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VARIETY 


Formerly of 


HAYMAN and CANTOR 


IS NOW IN NEW YORK looking for acts for 
consecutive routing in the middle west. Write, 


wire or ’phone me where you are playing and let 
me see your act. No place too far for me to go 


to see new material. 


NEW YORK ADDRESS: 


MAX HAYES 


Palace Theatre Building 
Chicago Office: 220 So. State Str., Consumers Bldg., Suite 720 
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I have just Bought Mr. Edward Hayman’s interest in the 
Hayman and Cantor Agency 








BOOKING EXCLUSIVELY with W. V. M. A., INTERSTATE, ORPHEUM, KEITH’S VAUDEVILLE - 
EXCHANGE (WESTERN) and their AFFILIATED CIRCUITS | th 


For Results Get in Touch With Me ao 
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SISTINE CHAPEL CHOIR SINGERS 
COMING TO AMERICA NEXT FALL 





First Time Vatican Soloists Will Have Appeared Outside 
Rome. Engaged at $2,000 Nightly Over Here. Fore- 


most Male Soprano in 
Opens at Carnegie, 


World Amongst Them. 


New York, Sept. 14. 





The Wolfsohn Musical Bureau, by 
arrangement with the Lyric Concert 
Co., is booking a concert tour for a 
quartet of soloists from the Sistine 
Chapel Choir of the Vatican in Rome. 
The tour will consume four months’ 
time in America, opening at Carnegie 
Hall, New York, September 14. This 
will be the first time the church vocal- 
ists have appeared outside of Rome. 
The quality of these singers may be 
gleaned from the fact that they will 
be booked for $2,000 a night in the 


large auditoriums throughout’ the 
country. 
Alexander Gabrielli, the principal 


soloist, is recognized as the foremost 
male soprano of the world and is the 
pre-eminent figure. He is 33 years old 
and has been singing in the Vatican 
since nine years old. He is said to be 
the only natural male soprano grown 
to manhood and retaining the perfect 
feminine tonal quality. 


Luigi Gentili is the contralto. He 
possesses a pure, rich voice, whose 
counterpart is unknown in concert aud- 
itorium. 


Ezio Cecchini, the tenor, is the third 
member and has declined flattering of- 
fers to appear in opera. 

Mariano Dado, the bass, is an artist 
of superb powers. 

Accompanying the singers on the 
tour is Albert Cammetti, a pianist and 
organist of high attainments, as well 
as a conductor and composer of wide 
repute. 

Considerable interest should centre 
about the coming to America of the 
four principals of the Sistine Chapel 
Choir. For sixteen centuries this holy 
body of choristers has been in exist- 
ence, but never until now have any 
members been allowed to exibit their 
art outside of Italy. 

Founded during the Pontificate of 
Pope Sylvester, 314-337 A. D., as a 
choir to assist at the solemn services 
over which His Holiness officiated in 
the Vatican, the Schola Cantorum was 
the first body of Choristers in the 
Christian era, and the Sistine Chapel 
Choir of to-day represents the cul- 





mination of an art made perfect by 
an uninterrupted line of choirs en- 
gaged in performing the. highest and 
noblest in music through all these cen- 
turies. The choir’s history abounds 
with interest, and a few of the salient 
points are worth notice. Pope Greg- 
ory tle First, originator of the Gre- 
gorian chant, endowed the choir in 
the sixth century, and during the Pon- 
tificate of Pope John XIX, the monk 
d’Arezzo, who laid the foundations of 
harmony, was summoned to Rome to 
direct the Schola Cantorum. In the 
fifteenth century, Pope Sixtus built 
the wonderful Sistine Chapel, in which 
the choir has sung since that time and 
from which it derives its name. 


WILKIE BARD RE-BOOKED. 


Wilkie Bard, the English singing 
cemedian, is a strong possibility for 
America, with an opening tentatively 
arranged for the Palace, New York, in 
November. - 

The final details of Bard’s American 
reappearance will more than likely be 
arranged before the end of the week. 
Bard appeared over here at Hammer- 
stein’s Victoria about five years ago. 


END OF “ENEMIES” RUN. 
Although the closing date of 
“Friendly Enemies,” at the Hudson, is 
being carefully concealed for the pres- 
ent, it will probably leave that house 
May 31, after a run of 46 weeks. 

A route has been laid out for the 
New York company, whereby it will 
play two and three weeks in the usual 
one week stands. It will play four 
weeks in San Francisco and three in 
Los Angeles. From the Coast the show 
will jump back to Chicago for a re- 
turn engagement. 


DeMILLE’S AIRPLANE TAXI. 
Los Angeles, May 14. 
Cecil DeMille has bought four air- 
planes from the Canadian Government 
to start an airplane taxi service this 
week between this city and Fresno. 
He will also build a huge hangar for 
privately owned airplanes. 


CUT-RATE PREMIUM COMBINE. 


There is a possibility of a new cut 
rate premium combine in the theatre 
ticket business being made before next 
season. Dave Marks, head of the 
United Theatre Ticket Offices, intimated 
as much last week. Mr. Marks stated 
he and a number of other advance 
rate brokers were considering combin- 
ing both ends of the ticket business. 
Their cut rate establishment would 
deal only in the cheaper seats in ad- 
vance, but the night sale would give 
them a dumping ground for seats they 
were caught long on in outright buys. 

At present there are about eight or 
nine agencies that do business through 
the United with Marks empowered to 
act in their behalf on all of the buys. 
The combination is as big as the big- 
gest of the individual big brokers and 
they feel that they are in an excel- 
lent position to embark in the cut rate 
business and that the latter would act 
as a protective outlet for them. 

Whether or not the managers would 
listen to another cut rate agency en- 
tering the field is more or less of a 
question. Joseph Leblang has the en- 
tire cut rate field to himself as far as 
operations of any magnitude are con- 
cerned and he has handled buys for a 
single as high as $50,000. His dealings 
with the managers in the past have 
built up a confidence in his establish- 
ment and methods, and practically all 
managers are doing business with him 
at this time. 

The United faction would have the 
advantage of making a proposition of 
buying two ways at the same time and 
this might in a certain measure be in 
their favor. The United, in common 
with the other large premium agencies, 
have made it a practice in the past to 
do business with Leblang when they 
did not dispose of all of their wares 
on outright buys, the Leblang sales be- 
ing made for them on a commission 
basis, and thereby they often salvaged 
what looked like a certain loss on 
seats. 


WODEHOUSE AND BOLTON SPLIT. 
P. G. Wodehouse and Guy Bolton 
have split as writing partners. They 
have made fortunes together with their 
librettos and musical comedies. 

Of the two, Wodehouse is better 
known in the magazine world. He 
has written-several novels for the Sat- 
urday Evening Post and constantly 
contributes criticism to Vanity Fair. 


DILLINGHAM ALL-STAR REVUE. 


Charles Dillingham is planning an all- 
star revue for fall production. The 
piece is set for rehearsals some time 
in August. Fritz Kreisler and Jose- 
phine Jacoby are reported as the com- 
posers of the music. 


JULIAN MITCHELL SIGNED. 


Comstock, Elliott and Gest have 
signed Julian Mitchell for a term of 
years to be their principal musical pro- 
ducer. Mitchell will produce one show 
for Oliver Morosco with their consent. 

He will sail for Europe immediately 
after this to produce a revue for Albert 
deCourville at the Champs Elyees, 
Paris and incidently look over the 
productions now running abroad, the 
American rights for which have been 
secured by his new firm. 


HOTEL REVUE AS AN ACT. 


Gus Edwards’ Martinique Revue, 
featuring Mercedes Lorenze and Dan- 
Healy, with the same supporting cast 
and chorus, will play vaudeville fol- 
lowing its closing at the hotel. 

Harry Weber has booked the aggre- 
gation for a tour of the Orpheum cir- 
suit with some eastern time to fol- 
low. 


COLLIER CHANGES MANAGERS. 


The contract of Willie Collier as a ~ 


star for Weber & Anderson ended 
with the closing of the star’s season ~ 
in Detroit, Saturday. The company — 
was booked into Chicago for ei : 
weeks to finish off but the star was — 
reluctant to continue. Next season, ac- 
cording to an intimation that the star 
has personally made, he will be under 
contract to John L. Golden and Win- 
chell Smith. 


JOHN DREW REFUSES FILM OFFER. 


John Drew was recently sought out 
by an enterprising film man to star 
in pictures, but declines to consider 
any such proposition, on the ground 
he might be accused of trading upon 
the reputation of his late brothale 
Sydney. 

He will probably try out a new p 
this spring and, if it is successful, 
use it as his starring vehicle for next 
season. 


NELMS FIGHT TREASURER. 

Harry Nelms has been ppeiaies 
treasurer for the Willard-Dempsey 
championship battle at Toledo. Tex 
Rickard, who is promoting and man- 
aging the fistic exhibition, could not 
have made a better choice, for Nelms 
is a top notcher handling tickets. 
Nelms left for Toledo this week and 
carried with his assistants, Fred Hahn 
of the Metropolitan Opera House and 
Willie Connor, who has been at the 
Hippodrome. 


Lieut Lawrence Schwab in Agency. 
Lawrence Schwab is now associated 
with the Floyd Stoker agency. 
Mr. Schwab was connected with the 
Alf Wilton agency before the war. 
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FOLIES BERGERE SHOW TO"BE 


PRESENTED ON B’WAY THIS FALL 





Big Parisian Production to Be Brought Over Intact by Lieut. 
Vlober, American Army Officer. Show Will Be Given 
Here in French. Beretta and Marchand, Pro- 
ducers, Due in New York Shortly. 





The “Folies En Tete,” at the Folies- 
Bergere, Paris, is to be brought to 
Broadway in the fall in entirety, both 
as to cast and production by Lieut. 
Georges Raoul Vlober, a staff officer 
in the 2nd Division of the A. E. F., 
who is a resident of Paris and New 
York. Lieut. Vlober is to present the 
show here through arrangement with 
R. Beretta and Louis Le Marchand, the 
latter having produced the “Folies.” 
There are two acts and thirty-five 
scenes or tableaux and there will be 
no changes in the production, save in 
the matter of costumes, which will be 
made anew for America. 

Of equal interest is the visit here of 
M. Beretta and M. Le Marchand, who 
are due in New York before the end 
of the month. Their trip here re- 
verses all precedent regarding Con- 
tinental theatricals, since they are com- 
ing expressly to obtain ideas for pro- 
duetions, buy material, plays and pic- 
tures. 

Lieut. Vlober, in commenting on the 
“Folies En Tete,” described some of the 
tableaux or scenes which will be 
brought here. One, the cherries tab- 
leaux, is said to be the most remark- 
able of the effects, holding a myriad 
of tiny electric lights. “Le Chase,” a 
hunting scene, is also a special effect, 
while the spectacle of the show comes 
at the finale, it being “Les Armes de 
Paris,” picturing the escutcheons of 
Paris. The “Seven Capital Sins,” too, 
has drawn considerable attention. 

“Folies En Tete” wilt be given here 
in French. It is claimed to be a classy 
show and one minus any objectionable 
features. It is playing at a $3 top and 

“is averaging over 25,000 francs daily. 
In the present cast, which is to be 
brought over, are Mada Minty, Ger- 
main Webb, Bianca De Bilbao, Terp- 
sichore, Cornillia, Delvilder, Gaby He- 
dia, Sarbel, Darnys, Guerita, Marbel 
and Rolette. 

One of M. Beretta’s principal objec- 
tives is the study of American thea- 
tre construction, with the idea of build- 
ing a huge amusement enterprise upon 
the site of the Moulin Rouge, which 
was destroyed by fire in 1914 and he 
may possibly secure American finan- 
cial backing for the project. The site 
of the Moulin Rouge is still controlled 
by M. Ollier. It takes in approximately 
two city blocks. The present idea is 
to erect a new music hall, build a 
cinema theatre of 2,000 capacity, a 
large dance hall and a skating rink 
with the gardens as they were before 
the fire. It is figured that the total 
nme investment will be about $1,- 


The coming of the Paris “Folies” 
show is in no way connected with 
- the “theatre Parisien,” which is to oc- 
cupy an intimate Times Square house 
next season (the Belmont), as re- 
counted in Variety last week. 


VOLTERRA’S REVUE JUST SO-SO. 


Paris, May 14. 
Volterra’s revue, signed Arnauld and 
Lucien Boyer, producer P. L. Flers, was 
presented at the Casino May 10 and did 
nicely, but with nothing particularly 
striking. It is splendidly mounted, the 
costumes are good, and there is a no- 


ticeable- lack of tights among the 
dancers. 

The humor is also lacking, but the 
revue contains some comic scenes. 

The cast comprises mostly local art- 
ists, Dranem, Dorville, Spinelli, Bo- 
ganny troupe in “Fun in a Bakery,” 
Four Ascots, formerly announced for 
the Olympia. 


WANT TO BUY OUT COCHRAN. 


London, May 14. 
Lorrilard & Grossmith have made an 
offer of tremendous proportions to 
Charles B. Cochran for all of his the- 
atrical interests. He has an offer from 
a combination of oil interests to man- 
age their business, but there is little 
likelihood that he will accept either. 
Cochran has a number of contracts 
covering’ a period of time to produce 
and manage plays for Seymour Hicks, 
Alice DeLysia and Alfred Lester, and 
also for production at the Pavilion and 

Oxford, which art not transferable. 


HICKS HAS GENTINGS’ PLAY. 


London, May 14. 

Seymour Hicks is arranging a pro- 
duction of an English version of a play 
by Sacho Gentings. Charles Cochran 
will be interested in the production 
with him. The initial production will 
be made in Birmingham in the fall and 
then it will be presented at St. Mar- 
tin’s here. David Belasco has secured 
the American rights to the piece. 


MILLER’S MUSICAL PRODUCTIONS. 


London, May 14. 

The success achieved by the produc- 
tion of “Monsieur Beaucaire” at the 
Prince’s, with Maggie Teyte and Mar- 
ion Green featured, has decided him 
to continue the production of musical 
pieces at the house. He has secured 
several light operas with this end in 
view. 


BEN NATHAN DIES. 


London, May 14. 

Ben Nathan died May 9, after a long 
illness. He was 61. 

The deceased had been an actor and 
variety agent, very successful at both. 
He was one of the best known the- 
atrical men of England. 

It was Nathan who persuaded Cyril 
Maude to produce “Bunty Pulls the 
Strings.” 


“Tea for Three” in London. 
London, May 14. 
“Tea for Three” is scheduled to fol- 
low “Uncle Sam” at the Haymarket. 
Cyril Maude, now in America will play 
the lead. 


Doris Keane Wants Theatre. 
f London, May 14. 
Doris Keane is trying to secure a 
theatre here for the presentation of 
Edward Knoblauch’s “Tiger Tiger.” 


“Shocking” Opening Ambassadeur’s. 
Paris, May 14. 
The Ambassadeur’s opens May 17 by 
Director DuFrayne, with a revue en- 
titled “Shocking,” by LeLievre and 
Varna. 


SACK’S DOMINO THEATRE. z 
London, May 4. 

J. L. Sacks has an option here for a 
site for a new theatre. Building op- 
erations are to begin as soon as the 
material can be obtained. The house 
is to be named the Domino Theatre, 
because of the success of the initial 
J. L. Sacks production here, “The Lilac 
Dominio,” now at the Empire, which 
has been running for more than a year. 

Sacks is now riding about in a new 
$6,000 automobile painted lilac, which 
was paid for by A. H. Woods. On the 
night before the opening of “Uncle 
Sam” here, Woods despaired of the 
piece being a success and offered to 
sell his interest for $5,000. When Sacks 
offered to take him up Woods backed 
down, but said that he would buy 
Sacks the finest automobile in London 
if Sacks put the show over. “Uncle 
Sam” is now going along at the Hay- 
market with a salary list of $1,100 a 
week and making a profit of $3,000 
weekly for the producers. Sacks had 
the machine built and sent the bill to 
Woods after it was completed. 

“Business Before Pleasure,” at the 
Savoy, has a salary list of $2,500 weekly 
and the rental of the house is $2,250, 
and the house playing to capacity, 
which it isn’t doing, would only get a 
gross of $8,500. 


MORE ENTERTAINERS SAIL. 

Wednesday, aboard the Nieuw Am- 
sterdam, 16 overseas volunteer enter- 
tainers sailed for .service in France. 
Among the group are four entertain- 
ers who returned from volunteer ser- 
vice for the league and whose good 
work led the “Y” to request them to 
again go overseas. They are Louise 
Carlyle, Helen Goff, Hal Pierson and 
Alfred Armand. Others in the party 
are Mildred Dilling, Lucile Collette, 
Leo and Viola Doherty, Betty Donn, 
William and Annie Avoz, Russell 
Rhodes, Helen Aubrey, Anthony Bur- 
ger, James Teed and Mollie Lazell. 

There will be 14 entertainers sent 
across by the league next week. The 
league will then cease its labors in 
sending artists across, but will remain 
as an organization for a month or 
more. 

Cessation of recruitment by the “Y” 
overseas bureau also stops. This week, 
however, three artists went across, 
they being Mary Louise Smith, Jessie 
R. Taylor and Walter A. King. 

Returned “Y” artists during the past 
week double those who sailed. Those 
who arrived are Charles E. Burnham, 
Beatrice MacCue, Samuel Quincy, Ellen 
Townsend, Elizabeth Townsend and 
Mrs. Rae Nuance Victor. 


“JEST” ENGLISH RIGHTS SOLD. 


London, May 14. 

The rights to the English presenta- 
tion of “The Jest,” now running and 
produced in New York by Arthur Hop- 
kins, have been secured by Grossmith 
& Laurillard. They hope to secure the 
Barrymore brothers for the English 
engagement, after the New York run 
of the play. 


“TIGER ROSE” AT LYRIC. 


London, May 14. 
J. L. Sacks has secured the Lyric 
for the London presentation of “Tiger 
Rose,” with Godfrey Tearle. 


Martin Harvey Coming Back. 
London, May 14. 
Martin Harvey will again visit Can- 
ada and the U. S. next season. In his 
repertory will be “Breed of Treshams” 
and “Oedipus Rex.” 


Scotch Quartet Busy in Paris. 
Paris, May 14. 
The Scotch Bagpipe Quartet is now 
playing the Palace in a new scene and 
during the interval. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


IN LONDON. 


London, May 1. 

Matheson Lang starts a seven weeks’ 
tour with.a new play entitled “Car- 
nival,” at the Theatre Royal, Birming- 
ham, on May 5. The play has been 
adapted by H. C. M. Harding and 
Matheson Lang from an Italian drama 
entitled “Sirocco.” Lang will be sup- 
ported by Dennis Neilson-Terry, Wal- 
ter Menpes, Horton Cooper, Hilda 
Bayley, Margaret Damer and little Ivy 
Pike. 


The O. P. Club on Sunday, May 4, 
will entertain at dinner at the Royal 
Adelaide rooms, the executive offi- 
cers of the Actors Association. The 
club’s president, Lord Leverhulme, will 
take the chair. 

Sir Alfred Butt has given a three- 
year engagement to Stephanie Steph- 
ens, who successfully understudied the 
lead in “Going Up,” at the Gaiety. 
She is the daughter of the late “Pop” 
Stephens, who wrote so many success- 
ful librettos for musical comedies. 
Stephanie will play the lead in the 
“Going Up” touring company. 


The Kennington Theatre has, for a 
time at least, escaped being turned in- 
to a Kinema, as threatened. Ernest 
C. Rolls has secured it for fifteen 
weeks to present the new musical play, 
“Laughing Eyes,” which has been tour- 
ing in consequence of no West End 
theatre being available. 





Olga Nethersole, who has been en- 
gaged in important work at home and 
abroad, will shortly return to the 
stage. 

— 

Bernard Hiskin, unable to secure a 
West End theatre, commences a tour 
of the American play, “His Little 
Widow.” The English version of the 
book is by F. Firth Shepard and the 
music by William Schroeder. The 
strong cast includes Ambrose Thorne, 
Eric Blore, Laddie Cliff, Jack Mor- 
rison, Beatrice Hunt, Mabel Green. 
Kitty Barlow and Marie Blanche. 

Ibsen Redivivus.—Shakespeare is not 
the only serious dramatist in for the 
present intellectual boom. Ibsen is 
well in the running. James Bernard 
Fagan proposes to revive “Rosmer- 
sholm” at the Court; Doris Keane 
talks of playing Hedda Gabler, Iris 
Hoey has an eye on Hilda Wangel, 
Constance Collier talks of Ibsen, while 
Henry Ainley is definitely going to 
give us “Peer Gynt.” 

Sir Alfred Butt has approved of the 
plans for the new Empire in Leicester 
square, and the early autumn will see 
the present building in the hands of 
housebreakers. Sir Alfred proposes to 
combine in the new building a the- 
atre, Kinema, a restaurant, and a roof 
restaurant or winter garden. To this 
end Sir Alfred has secured the Queens 
Hotel and adjoining property. The 
new Empire will have the largest seat- 
ing capacity in London. 

Barnum and Bailey and the Ring- 
ling Brothers will open at Olympia 
December 21. It will be the greatest 
“big top” show ever seen in London. 
The London season will last six weeks 
after which the circus goes to the 
Palais Royal, Paris. 

The Actors Association has placed 
before the principal theatrical mana- 
gers a standard contract for actors 
and actresses, which, it is expected, 
will meet with general approval and 
acceptance. The agreement guaran- 
tees the salary of the artist for at least 
four weeks and after an option of two 
weeks on either side. It is proposed 
that persons earning salaries of under 
$50 a week should receive $2.50 for each 
rehearsal, with a minimum payment of 
$15 a week. 
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KEITH’S EXTENSIVE BUILDING 
OF 3,000-CAPACITY THEATRES 





Three New Keith Houses for Cleveland. Keith Houses at 
Indianapolis and Columbus May Have Hotels in 


Conjunction. 


Cincinnati, All New. 


Richmond 


and Atlanta Included. 





The B. F. Keith interests have a cam- 
paign of active theatre building over 
the country mapped out, with virtual- 
ly all the plans made for it. The new 
houses are to hold 3,000 people, seldom 


less. It is said the Keith people some- 
time ago decided to build no new thea- 
tres unless a plot could be secured to 
accommodate around that number. 


The city where the Keith theatre 
building will treble is Cleveland. The 
three Keith houses there are to be 
erected with Cleveland capitalists in- 
terested. Two will play big time vaude- 
ville, the other possibly pictures. All 
will be of the 3,000 or more capacity 
type. For vaudeville Keith will try 
an innovation in Cleveland, placing one 
of the big time houses at Euclid aven- 
ue and 105th street, a location relative- 
ly the same in the grade of the neigh- 
borhood as Riverside drive and 110th 
street, New York. The other two 
houses will be erected on carefully 
chosen sites downtown. 


The Keith possession of the Hippo- 
drome, Cleveland, does not terminate 
until 1922. Long before that time, it 
is said, the new Keith theatres there 
will have been completed. 


In Columbus, O., across: the street 
from the present Keith’s will be short- 
ly started another Keith’s, with the 
possibility of the tall structure having 
the remainder of itself devoted to a 
hotel, that will be rented to practical 
hotel men. It has not been determined 
whether the Columbus edifice shall be 
a joint hotel property or office build- 
ing. At present, however, the hotel 
plan is favored. When finished, the 
new house will play the big time and 
the present Keith’s likely take up a 
picture policy. The Keith people hold 
a lease with nine years unexpired on 
Keith’s Columbus. While it is said Col- 
umbus has a first class hotel, the pros- 
perity of the city with its transients 
leave the field open for another. 


A hotel in the new Keith theatre to 
be built in Indianapolis is almost as- 
sured. The Indianapolis site is on 
Pennsylvania avenue, near the old 
Keith’s. 

In Cincinnati the old Keith’s will be 
entirely razed. It was first set that 
the Keith’s theatre there should have 
an office building built around it. This 
plan has been altered, to a whole new 
office building and theatre on the site. 
It will involve about $3,000,000. While 
the building operations are proceeding, 
big time in Cincinnati wiil be played in 
the new Keith’s there, lately finished. 
The latter has a capacity of 3,000, with 
= new house designed for same num- 

er. 

Last Saturday in New York the 
Keith coterie, with Jake Wells, who 
-was then in the city, closed the final 
arrangements for a new Keith house 
at Richmond, Va. The Richmond plot, 
.on which the Colonial now stands, may 
not permit of over 2,800. 

Atlanta is another southern city that 
‘is going to have a new Keith theatre, 
with the location not disclosed. 

Besides the new Cincinnati house 
this season, the Keith interests have 
also erected the E. F. Albee Theatre 
at Providence and the Keith Theatre 
at Syracuse, N. Y. The Syracuse prop- 
Osition will be held back for its in- 
itial opening until early next season, 


through the late date of its comple- 


tion. 


CHI’S DIVORCE FLOCK. 
Chicago, May 14. 

The following divorces were granted 
here this week: 

May Mitchell (Dorothy Kane) from 
Thomas Mitchell. 

Aline Durano from James J. Mulray. 

Florence May Ross (Manning Sis- 
ters) from Manuel T. Ross. 

Verna Randolph (Earle Sisters) from 
Arthur S. Randolph, alimony and cus- 
tody of child. 

Harriet May Walker from Roy 
Walker, $8 a week alimony. 


RUTH ST. DENIS RETIRING. 
Seattle, May 14. 

Ruth St. Denis quits vaudeville at 
the conclusion of her appearance here 
Saturday at Pantages. She will devote 
her future to building up a Greater 
Denishawn in the foothills near Los 
Angeles, where she and Ted Shawn 
have purchased a 25-acre tract for 
their dancing university. 


LEON ERROL IS RETURNING. 


Leon Errol has been booked to open 
at the Palace, New York, July 7. Er- 
rol is now playing in “Joy Bells” in 
London. He closes-with that produc- 
tion May 26 and sails for America two 
days later. 

M. S. Bentham arranged the Palace 
booking. 


EUROPE’S BAND’S FUTURE. 

It was to have been decided yester- 
day whether Pat Casey and B. S. Moss 
will continue the tour of Europe’s 
Band, the leader of which, Jimmy Eu- 
rope, was murdered in Boston last 
week by one of his drummers. 

The Casey-Moss contract is with 
Europes, Inc., a corporation holding 
the Jimmy Europe enterprises. Sev- 
eral engagements are in view for the 
Band. One is for phonograph records. 
Another was for Reisenweber’s Shel- 
burne Hotel at Brighton Beach. That 
engagement was to have commenced 
Monday of this week. The decision 
yesterday, if looking toward the per- 
petuation of the band will probably in- 
clude the seaside date. 

A press agenting paragrapher ran a 
story there had been $100,000 life in- 
surance placed on Europe by Moss, be- 
fore the tour started. The story con- 
tained no truth. 

This week the Reisenweber people 
signed the Tim Brymn Band, of the 
350th Artillery, which was before Metz. 
This band has also been touring under 
the direction of Carl Helm, who will 
remain with the organization at the 
seashore. On Sunday the band will 
play a date, matinee and night, at the 
Casino. Their opening date at the 
Shelburne is Thursday of next week. 





Reviving Manhattan Comedy 4. 

The old comedy singing act of the 
Manhattan Comedy Four, a headlined 
favorite with vaudeville audiences 25 
years ago, has been revived by Sam 
Curtis, one of the original members of 
the quartette, and will be introduced 
as a specialty in “Oh, Uncle,” when the 
show opens in Philadelphia, May 19. 

The quartette will consist of Curtis, 
Larry Francis, Billy Zinell and Jack 
Marshall. 


Cross Case Discontinued. 


The action for a separation which 
Lois Josephine instituted against her 
husband, Wellington Cross, has been 
discontinued. The differences between 
the husband and wife were adjusted 
out of court. 











DOLLY CONNOLLY 
Registering the most emphatic hit of her successful career of successive hits at the Palace, 


New York, this week (May 12), justifying her feature billing and important program 


sition. 


Miss Connolly’s collection of songs is the most brilliant and satisfying repertoire ever 
offered at the Palace, in particular “By the Camp Fire” proving a sensation. 
Melodious, sweet and catchy, “By the Camp Fire” is fast becoming so popular it may 


become Percy Wenrich’s biggest success, which is goin 
4 ork, next week (May 19) 


At the Alhambra, New 


some. 
iss Connolly will offer this same act, 


but it is problematical whether she will continue in vaudeville, as several important producers 


have t her most attractive offers. 


EDGAR ALLEN’S DEFENSE. 


Filing his answer in the action of 
his- wife, Elizabeth G. Allen, for a sep- 
aration, Edgar Allen, through his at- 
torney, Julius Kendler, alleges he has 
sufficient grounds for an annulment of 
the marriage or for an absolute divy- 
orce under the laws of New York. 

The nature of Mr. Allen’s grounds 
for an annulment will not be disclosed 
until necessary. The Allens married 
about three years ago. Shortly after 
Mr. Allen admits he left his wife. He 
did not again hear from her until re- 
cently when served with the complaint 
in the separation action. Mr. Allen be- 
lieves that suit against him was 


brought through an erroneous report . 


from Chicago some weeks ago that he 
had married in that city. 


BERLIN’S “NEW MOON” SONG. 


One of Iriving Berlin’s latest songs 
is entitled “The New Moon,” a title 
corresponding to the picture starring 
Norma Talmadge. 

The song was written and titled and 
will accompany the picture, with the 
permission of the Talmadge manage- 
ment. 

The Berlin-Winslow music firm will 
publish the number as it will all of 
Mr. Berlin’s recent compositions. In- 
cluded among these are the produc- 
tion songs he has written for the new 
“Follies.” The firm is now organizing, 
expecting to open for business be- 
tween June 20 and July L. 





VAN HOVEN DIDN’T WAIT. 
Van Hoven, contrary to former re- 
ports, will not be a feature with Zieg- 
feld’s “Follies.” Van Hoven opened 
negotiations with Ziegfeld, but befor 
a cabled confirmation of his terms ha 
reached him, he closed for foreign 
contracts which will require his pres- 
ence in England until November. 
Meanwhile, through his brother, he 
arranged with Harry Weber to go out 
in a production to be financed and pro- 
duced by himself, in conjunction with 
Weber. His brother, Harry Van Ho- 
ven, will sail for Europe in the fall to 
settle that matter and return with the 
comic. 


HARRY FOX AT $1,250. 


Harry Fox returns to vaudeville the 


first week in June, immediately follow- 


ing the closing of “Oh, Look.” He will 
offer his single with a piano player, 
the salary having been settled at 
$1,000 and $1,256 weekly. 


TARDY AGENTS. 

Some time ago an order was issued 
to agents doing business on the fifth 
floor of the Keith Exchange callin 
for their presence on the floor at 1 
a. m. 

It became known this week that tabs 
were quietly being kept on the late 
arrivals and that when the time comes 
to cut down the present list of repre- 
sentatives the daily arrival record 
sheet may cut quite a figure. 


Reviving Hedges Bros. and Jacobson. 

The former Hedges Brothers and 
Jacobson act is to be revived, accord- 
ing to a cable advice from Alvin Hed- 
ges to his brother Fred. The cable 
said the trio had been booked on the 
Stoll time (England) and requesting 
Fred to cable his sailing date. 

The Hedges-Jacobson act was dis- 
solved in England some years ago, Al- 
vin and Fred Hedges electing to work 
with their wives. Recently Lizette 
Hedges, Fred’s wife, died of influenza. 
Fred Hedges signed with the “Y” en- 
tertainment bureau, but did not sail. 


Lights Club Opening Soon. 
While no positive date has been made 
for the reopening of the Lights at 
Freeport, L. L, for the annual sum- 
mer season of that theatrical club, the 
opening will probably occur May 25. 





IF YOU DON’T ADVERTISE IN VARIETY— 
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MUSICIANS REAFFIRM ALLIANCEY 


WITH STAGE HANDS AT DAYTON 





Early Canvass of Delegates Foreshadows President Weber’s 
Re-election Without Opposition. Charles Shay, Presi- 
dent of I. A. T. S. E., and Weber Both Feature 


Denunciation of 


“Reds” 


in Convention 


Addresses. 





Dayton, O., May 14. 
The American Federation of Music- 
ians opened its annual convention here 
this week with Jos. Weber, president 
of the organization, in the chair. 

One of the early important moves 
was the reaffirmation of the agreement 
between the stage hands, musicians 
and operators by a standing vote, fol- 
lowing the appearance on the floor of 
the convention of Charles Shay, presi- 
dent of the International Alliance of 


Theatrical Stage Employes. Shay’s 
address, as well as that of President 
Weber, tore into the “Reds” of this 


country and Canada for their un-Amer- 
ican attiude and every reference to the 
subject met with wild applause of ap- 
proval by the delegates. 

The re-election of President Weber 
and the majority of his official family, 
seems assured without opposition. 
There is some opposition for the office 
of secretary, recently made vacant by 
the death of Owen Miller, for whom a 
standing vote on a resolution com- 
mending his activities and regretting 
his loss was taken. 

William Korngood, for many years 
president of the New York musicians, 
is now the acting secretary. Frank 
Gecks, of St. Louis, has developed the 
greatest strength in this fight, but 
it looks as though Korngood will get 
the office. Frank Bogal, for years 
an executive member of the National 
Board, has opposition from the dele- 
gates representing his own local, San 
Francisco. 

H. E. Brenton, of New York, de- 
clared that the life of the tricky jazz 
was short. The real jazz, with muted 
instruments, he said, would live. A. 
H. Hayden, of Washington, D. C., main- 
tained that pictures had done much for 
orchestras and for public education. 





UNION RELATIONS AGREEABLE. 

A report recently printed picturing 
I. A. T. S. E. officials dissatisfied with 
conditions in the Keith office houses 
is denied by Keith officials. and the lo- 
cal I. A. T. S. E. representatives. 

L. G. Dolliver, of the L A. T. S. E, 
denied all rumors of any friction be- 
tween his organization and the Keith 
interests and stated that their relations 
were most amicable. Mr. Dolliver fur- 
ther stated that nobody in the local 
office or any official of the local or- 
ganization was authorized to make a 
statement of the nature printed. 

Chas. C. Shay, president of the I. A. 
T. S. E., was out of town attending 
the convention of the A. F. of M., and 
will not be in New York until after 
convention, which 
opens in Ottawa (Canada), May 26. 

The report also stated that the Moss 
houses were a particular thorn in the 
side of the local unions because B. S. 
Moss would not unionize along lines 
satisfactory. The I. A. T. S. E. officials 
entered no denial of this statement and 
said: “The Moss houses are unfair.” 


TIMELY TOPICS REGULARLY. 


Starting Monday the Literary Digest 
Timely Topics and the Chas. Leonard 
Fletchergrams will be played altern- 
ately each week in the Keith and Or- 
pheum houses. Heretofore the Time- 
ly Topics film and the Fletchergrams 


slides have only been used to fill in 
essaste 7% C as anf 6% wT . 32% 44 ° 
waits in a iéw oi the Keith sinali time 
houses and one or two of the local 
big timers. 

Joe Daly arranged the booking de- 
tails. 


HAYMAN-CANTOR SPLIT. 
Chicago, May 14. 
The firm of Hayman & Cantor, 
agents, this week announced a dissolu- 
tion of partnership. Cantor announced 
he has purchased Hayman’s interest 
in the agency and will conduct the 
business, maintaining the present quar- 
ters in the Consumers’ building. 
Cantor left Saturday for New York 
to get new acts. 


DROWN BACK TO WORK. 
Los Angeles, May 14. 

C. E. Bray, who has been in charge 
of the local Orpheum, leaves today for 
New York, preparatory to going on a 
world tour in the interests of the Or- 
pheum Circuit. 

Clarence Drown, whom Bray suc- 
ceeded when Drown’s health gave way, 
will return and stay as long as his 
health will perm#ét. 

BOOKING AS ROAD SHOWS. 

Jeff Davis is working-on a plan to 
route acts over the New England time 
as road shows next season. 

Davis’ houses play three, four and 
five acts. The plan calls for each of 
the shows to open at a certain point 
and go over the route intact. 

Fred Mack’s Nova Scotian and Can- 
adian time have the only houses book- 
ed at present through the Keith Fam- 
ily Department on the road show plan. 


Legit. Cast for English Playlet. 

A cast of legitimate players has been 
selected for Lewis and Gordon’s forth- 
coming English type playlet, “Enry 
Comes to the Wedding,” by Le Roy 
Clemens. 

Clifford Brooke, who staged “East Is 
West” and “Peter Ibbetson,” is direct- 
ing the playlet and will appear in it, 
the others being Harold De Becker, 
Alice Belmore, Ruby Hallier and 
George Parke. 


Haig and Lockett Split. 

The vaudeville team of Emma Haig 
and Lew Lockett dissolved partner- 
ship May 13, at the same time with- 
drew from the Alhambra, New York. 
_No reason for the split aside from a 
little personal trouble could be ascer- 
tained. Norton and Lee filled the va- 
cancy for the remainder of the current 
week. 
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HOUSES CLOSING. 

This is the last week of big time 
vaudeville for Cincinnati and Indian- 
apolis, Keith “family” vaudeville going 
in for the summer. Dayton will also 
close this week with June 9 set for the 
closing date of the Keith Youngstown 
house. Toledo also goes into the small 
time class next week. 

The Opera House, York, Pa. (Wil- 
mer & Vincent), closes for the season 
May 19. No closing dates have been 
set as yet for the other Wilmer & 
Vincent houses. 

Orpheum, St. Louis, May 18. 

Majestic, Milwaukee, June 1. 

Opera House, York, Pa., will close 
May 17. 

Keith’s, Grand Rapids, will go dark 
next week, with the Ramona Park 
shows opening May 25. 


The Lyceum, New Britain, closes 
vaudeville next week and the sum- 
mer stock company opens May 26. 


The G. A. R. Opera House, Shamokin, 
Pa., closes May 20. 

“The Canary” closed its season Sat- 
urday at Buffalo. 

The Garrick, Wilmington and Tem- 
ple, Rochester, will close May 17 and 
May 24, respectively. 

The O. H., York, Pa., on the Wilmer 
and Vincent Circuit, and the O. H,, 
Shamokin, Pa., will close for the sum- 
mar May 17 and May 25, respect- 
ively. 


AGENTS MUST PLAY SQUARE. 


Supplementing other orders of sim- 
ilar tenor, E. F. Albee issued this week 
to the agents doing business through 
the Keith offices the following: 

Managers and Artists’ 
Representatives 

must make clear to artists, before 
they (the artists) sign a contract, 
under what conditions they are 
playing, and how many shows are 
expected of them; and if extra 
shows are given Saturday and Sun- 
day, see that they thoroughly un- 
derstand it, while negotiations are 
going on, and before the contract 
is signed. 

Before a contract is signed, I 
desire that both sides—artist and 
manager—have full knowledge of 
what is expected of them. 

E. F, Albee. 


SPANISH TROUPE IN VAUDEVILLE 


Fifteen members of the Spanish 
musical comedy troupe, which came to 
a sudden halt at the Park a couple of 
weeks ago, have framed up a vaudeville 
act. 

It will be a singing and dancing turn 
and will include the Berdialles Sisters, 
three male dancers and ten choristers. 


Proctor Building in Albany. 
Albany, May 14. 

F. F. Proctor was here Saturday, 
accompanied by E. F. Albee. Mr. Proc- 
tor has the property next to the Le- 
land Hotel and intends to build a thea- 
tre upon it. 

Mr. Albee came along as adviser, it 
was said. 





Denton Owns Club Agency. 
Harry Denton through the purchase 
last week of the interest formerly held 


by Mrs. Alpuente in the club booking ° 


agency of Gottschalk & Alpuente, be- 
comes the sole owner of the business. 

He will conduct the agency under the 
name of Brooks & Denton. 


Act Claimed By Two Agents. 

Max Hart says he has booked the 
Avon Comedy Four with the Shuberts 
for two years, the engagement to start 
almost immediately. Last week Harry 
Weber said the Avons would be with 
a vaudeville production Weber will 
stage next season. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


OPEN SUNDAY IN NEW HAVEN. 


New Haven, May 14. 

The Sunday show bill comes up for 
a hearing before the Board of Alder- 
men here this week. Its passage seems 
a strong probability. A quiet tip has 
been passed among the theatrical men 
that the city fathers are unanimously 
in favor of an open Sunday. 

One or two of the local houses have 
made tentative bookings for next Sun- 
day, in anticipation of favorable ac- 
tion. 

The Sunday local option bill was 
passed by the Conn. State Legislature 
tour months ago. 


NEW TIME FOR SINGERS. 


A circuit of picture houses appears 
to be gathering, as’ far as singers are 
required. Lyrical singers are mostly 
in demand now. 

Some of the picture theatres of the 
better type throughout the U. S. and 
Canada engage the singers, direct, for 
from one to six weeks. Just now there 
are about 10 of these theatres. 

Franklyn Wallace, from vaudeville, 
who has been touring the picture 
houses as a soloist believes this num- 
ber will be considerably added to next 
season. Mr. Wallace says an engage- 
ment of this kind is most pleasant and 
he shall continue in that new field. 


PAN OPTION’S LAPSE. 


San Francisco, May 14. 

The options in the ll-week or more 
contracts held by the Pantages Cir- 
cuit has not been exercised in a great 
many instances of late. 

An unusual number of turns leaving 
the time at this point at the expiration 
of the eleven weeks. 


FOX HOUSES OPEN ALL SUMMER. 

The entire string of William Fox 
houses will remain open throughout 
the summer, this taking in the eight 
vaudeville theatres in Greater New 
York and the picture group scattered 
in a number of cities. 

Mr. Fox returned from overseas last 
week, his trip on the continent includ- 
ing Italy. 


MORRIS’ CORPORATION. 
William Morris has formed a new 
corporation, capitalized at the nominal 
sum of $5,000, in which William Morris, 
senior and junior, and Abraham Last- 
fogel are the incorporators. 





Pantages Building in Memphis. 
Memphis, Tenn., May 14. 

Alexander Pantages was in this city 
last week and signed a 50 years’ lease 
on the Halst Building on Main street. 
As soon as the building can be torn 
down, work will start on the erection 
of a new theatre, which will be com- 
pleted by January 1. The erection of 
the house will be the start of Pan- 
tages new circuit in the South, east 
of the Mississippi. 

The house will cost $500,000 and will 
have a seating capacity of 1,800 to 
2,000. It will cover an entire city lot. 
Mr. Pantages is now planning to erect 
theatres in Birmingham, Atlanta and 
New Orleans. 


Seabury and Shaw’s Dancing Act. 

Seabury and Shaw are going to Lon- 
don in July, opening in the halls there. 
Elaborate settings are to be taken 
across. The routine calls for two ac- 
companying pianists, both working on 
either side of the stage and both solo- 
ists. There are to be four assisting 
dancing girls in the turn. 


New York Agency’s Chicago Branch. 
Arthur Horowitz and Lee Kraus are 
opening a Chicago office, the branch 
to start activities in August. 
Otto Shafter, now with O’Neil & 
Dusey, will be in charge. 
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EDWARDS DAVIS ELECTED PRES. 
OF NAT'L VAUDEVILLE ARTISTS 





Succeeds Willard Mack as Head of Organization at Open 
Meeting Held on Tuesday. Will Hold Office Until 
July, When General Election Will Be Held. 
Chesterfield Remains Secretary. 





Edwards Davis is now president of 
the National Vaudeville Artists. He 
was elected Tuesday morning in the 
clubhouse at an open meeting, attended 
by about 150 members. 

Mr. Davis succeeds Willard Mack, 
. the first president, who resigned. 
Davis’ possession of the office will be 
until July next, when the general elec- 
tion of the artists’ society is to take 
place. 

Mr. Davis has been in vaudeville for 
some years. Following an address 
made by him at the opening of the 
new N. V. A. clubhouse, attention was 
directed to him for the earnestness of 
his remarks in connection with the N. 
V. A., its aims and possibilities. It is 
understood Mr. Davis, upon accepting 
the presidency, determined to give 
much of his time when around New 
York (where most of his future en- 
gagements lie, either in vaudeville or 
pictures) to overlooking the welfare 
of the organization he now heads. Mr. 
Davis has been Prompter of the 
Greenroom Club. 

Henry Chesterfield remains as sec- 
retary of the N. V. A. 


CARROLL AND WHEATON RE-FORM. 


Harry Carroll and Anna Wheaton 
have renewed their former vaudeville 
partnership and are rehearsing a new 
act, in which they will open at the 
Palace, New York, shortly after June 
1. M.S. Bentham has the bookings. 


ANSWERS MISS MARBURY. 
New York, M&y 12. 
Editor VARIEty :— 

If Elizabeth Marbury, a prominent 
and active worker in -the American 
Theatre has been quoted correctly, in 
the New York Times of May 12, in 
which she is made to say: “I think 
anybody who has control over a young 
woman is doing very wrong to let her 
go to France to entertain the soldiers.” 
Miss Marbury is casting but one more 
serious and uncalled for reflection upon 
the women of the American stage. 
Miss Marbury is further quoted. “A 
girl over there develops an attitude 
that isn’t the thing one wants in young 


girls. Seventy-five per cent. of the 
girls who went over smoked cig- 
arettes.” 


I challenge Miss Marbury to prove 
her accusations through the medium 
of any American Army Officer over- 
seas or of any official of an allied so- 
cial organization either here or in 
France. After the great sacrifices 
made and privations endured by the 
women artists who braved elements 
of real danger to maintain the morale 
of our Army in France, would it not 
be a bit more loyal for Miss Marbury 
to allow such criticism to come from 
others not associated with the theatre? 

In her interview ‘there is an implied 
indictment of the decency and char- 
acter of the doughboy which may well 
be resented by his officers and his fam- 
ily. My personal experience in the 
Argonne forest where the soldier is 
isolated and removed from the im- 
mediate influences of civilization found 
him a clean, wholesome, moral fellow. 
Over there I met many girls who had 
beén in entertainment units and all of 
them had letters and citations from 
commanding officers, commending their 


work and testifying to the splendid and 
lasting effect their efforts had on the 
morale of the men. 

It is a matter of conjecture if Miss 
Marbury, who is popular in London so- 
ciety, could be induced to make the 
same accusation of Lena Ashwell and 
other English artistes who entertained 
the British soldiers in France and Bel- 
gium. And as to cigarettes—My word 
—Elizabeth! 

Lom Barry. 


Grand Opera for Polis. 

George DeFeo has organized an Ital- 
ian grand opera company to play S. 
Z. Poli for the summer, opening next 
Monday at the Grand, Worcester, after 
which it goes for four weeks to the 
Amphiom, New Haven. The repertoire 
of operas includes “Pagliacci,” “Caval- 
leria Rusticana,” “Rigoletto,” “Trova- 
tore,” “Carmen,” “Il Barbiere,” “Travi- 
ata,” “Lucia,” “Faust,” “Aida.” 

The maestros are Legegott Rossi, 
Emilio Volpi; stage manager, Alex. 
Pugha; tenors, Schiaretti, Erolli, In- 
zerolli, Cesare Nesi, L. Casigho, Cod- 
ina; baritones and bassos, Delle Molle, 
A. Volenti, Quinitini, Formes; so- 
pranos, Grace Hoffman, Helena Yorke, 
Henrietta Wakefield, Dorothy Francis, 
Bianca Randell, Nellie Volpi. 

L. D. Garvey, of New Haven, is press 
representative. 


Gordon-Wilson Act Doesn’t Go. 
San Francisco, May 14. 
The Kitty Gordon-Jack Wilson act 
declined to open at the Majestic, Chi- 
cago, June 1, on account of salary dif- 
ferences. “ 
Wilson expects to leave next Tues- 
day for New York. 




















CHAMBERLAIN BROWN STARS 
No. 8—DONALD MacDONALD 


Who, with Adele Rowland, Franklyn Ardell, 
Ruth MacTammany and Tom Richards, scored 
the individual real hits of John Slocum’s “The 
Lady in Red.” Mr. MacDonald was formerly 
with Helen Lowell in “The Red Petticoat,” 
with Zoe Barnett in Hénry Savage’s “Toot 
Toot,” with Philip. Bartholomae’s “When 
Dreams Come True,” at the Winter Garden 
in “The Honeymoon Express,” “Miss Daisy,” 
“Have a Heart,” “The Amber Empress,” and 
like Joseph Santley, John MacGowan, Oscar 
Shaw, Alfred Gerrard, Richard Pyle, Walter 
Morrison, Tyler Brooke and Jack Squire is 
among Broadway’s favorite juveniles. 


Next_week, No. $—-ZOE BARNETT. 


JACOB CONN CLEARS HIMSELF. 
Providence, R. I., May 14. 


Jacob Conn, proprietor of the 
Gaiety, one of the best known show- 
men in the city and a former vice- 
president of the People’s Forum which 
meets Sunday nights in his theatre, en- 
gaged in a debate with Major Patrick 
H. Dana, one of the officials of the 
newly formed patriotic assembly, 
which meets each Sunday night now 
in opposition to the People’s Forum 
at the Emery Theatre. 

During the past year or more be- 
cause of unpatriotic remarks made by 
speakers at the forum where radical 
views were often voiced, it was 
charged that Mr. Conn was unpatriotic 
and unAmerican. When the patriotic 
assembly was organized in opposition 
to the forum a challenge was issued 
to the forum. Mr. Conn accepted the 
challenge and that he gave a good ac- 
count of himself will be vouched for 
by all who heard him at the Emery 
Sunday night. 

Mr. Conn’s explanation as to why 
he had allowed radical speeches in his 
theatre came®*through his telling that 
he was in favor of free speech at all 
times, and through the telling of the 
story of his life, and his various per- 
sonal patriotic endeavors. 

He denied adherence to Bolshevism 
or Socialism and told of service in 
the New Hampshire State Guard dur- 
ing the Mexican trouble during which 
he rose from a private toa captain, 
of his efforts to enlist in the present 
war and finally exhibited ten $500 Lib- 
erty Bonds which he declared he had 
bought with money hired at eight per 
cent. 

Mr. Conn was born in German Po- 
land. His explanation and proof of 
his patriotism rather surprised those 
who had challenged him to debate and 
before the same was over, his oppo- 
nent was forced to announce that Mr. 
Conn’s patriotism could not be doubt- 
ed. It is believed that the debate 
has settled once and for ‘all the per- 
sonal attacks on Mr. Conn because of 
his connection with the People’s forum. 


CAMP’S CARNIVAL CATCHES ON. 
Camp Upton, L. L, May 14. 

The regulation tent carnival show 
that opened here Thursday, has caught 
on. The plan now is to extend it to 
18 days instead of 10 days, as first in- 
tended. The show opened to heavy 
attendance, but the weather “break,” 
together with wholesale discharging 
of soldters, brought the takings down 
to a minimum. The camp, however, 
is due to fill up again during the week. 

There are ten shows in the carnival. 
The circus is under the direct control 
of Freeman Bernstein, with a new fea- 
ture added several times during the 
week. Some of the other shows and 
the concessions were sold outright, the 
others working on percentage. 

The “cook tent” privilege was sold 
for $500, the concessionaire “cleaning 
up” right off the reel. The run on ice 
cream was so heavy couriers were sent 
to New York to hustle a fresh con- 
signment. 


WELCOMING UNION DELEGATES. 


Montreal, May 14. 

The Theatrical Stage Employees and 
Moving Picture Machine Operators’ 
Locals 56 and 262 of Montreal, have 
appointed a joint committee to be in 
attendance at the several depots on 
the arrival of all the trains May 23, 
24, and 25, to welcome and direct all 
delegates who may pass through Mon- 
treal on their way to the Ottawa con- 
vention, which opens in the Chateau 
Laurier, May 26, at 10 a. m. 


Nellie Nichols Looking After Mother. 
Los Angeles, May 14. 
Nellie Nichols, whe canceled her Or- 
pheum tour in the Middle West, ar- 
rived here with her mother, who is 
seriously ill. 


» MONDAY 


————— ee 


MORNING MONOLOGS. 
By Billie Shaw. 

Stalling the Ad Man. 

“Listen, Lester, I’m not ready to ad- 
vertise yet. I feel it would hurt us 
more—yes, I know I said when we got 
to the big houses I’d make an an- 
nouncement, but y’see we haven’t the 
spot this week. 

“Naw, I don’t want one of those $35 
things. When I advertise, I’m going 
to do it big. How about your outside 
back page for next week? ‘Taken? 
Too bad! Of course that’s got to 
happen the very week when I wanted 
—oh, it’s not taken! Well, er—I'll 
have to let you know definitely the 
last of the week. Tell* you what, I'll 
call you up! No, don’t bother to come 
to see me. It'll! all depend upon our 
position on the bill 

“Naw, I can’t see a $25 one. S’just 
as I told you, I want to do the thing 
right. Now if you'd dropped around 
to the Alhambra last week, maybe— 
oh, you saw the wife? Funny! She 
said nothing to me, and yet she knew 
I wanted to see you. * * * What d’you 
mean, to infer I sneaked past you? 
I don’t do those things. No matter 
what else I am, I’m not small. 

“As I was saying, I expect to run a 
full page ad soon, quiet but nifty, 
y'know. What d’you think of three or 
four photos and four inch lettering? 
Might say something like this: ‘We 
knocked ’em dead last week and we're 
still knockin’ ’em.’ Huh? Well, I'll 
let you know before Thursday. No, 
no, don’t put yourself out to come 
around, I'll phone. 

“What! a ten dollar ad? Of course 
I won’t run one of those things, man! 
Do I look cheap, or what? So that’s 
the big idea, is it—you’d rather have 
a $10 ad now than prospects of a full 
page? Well, suppose I do give it to 
you, will you gimme some peace for 
awhile? ‘Maybe it wouldn’t be such 
a bad idea, it’d look more modest than 
a whole page, more refined and less 
conceited, y’might say. It’s not the 
price I’m thinking of, understand! 

“Do I get anything with it, a photo 
or little story? Try to crowd in some- 
thing about what a riot we are in 
this new act, and then you might run 
a paragraph about the wife’s song she 
wrote for me. S‘called ‘I Stayed At 
Home to Do My Bit.’ Say, I’ve got 
a ukelele worth $40, if you'd rather 
have it than the ten—oh, all right, 
then.” 


WITMARK’S CONVENTION, 

Under the guidance of Al Cook, gen- 
eral professional manager of the Wit- 
mark Music Co., branch managers of 
the firm from all sections of the coun- 
try are“doing” Broadway this week, in 
addition to conferring with the, Wit- 
mark executives on the coming sea- 
son’s activities. 

The visitors include Tommy Quigley, 
of Chicago; Gabe Nathan, of Los An- 
geles; Doc Howard, Cincinnati; Billy 
Hallet, St. Louis; Joe Mann, Denver; 
G. Carpenter, Detroit; Jack Lahey, 
Boston; Jack Crowley, Providence; 
Mike McCarthy, Minneapolis; H. Ross 
McClure, St. Paul Minn.; Hal King, 
Kansas City; Ed. Edwards, Philadel- 
phia; Al Worth, Cleveland; Al Brown, 


‘ San Francisco. 


State-Lake Crowds Poblem. 
Chicago, May 14, 

The State-Lake Theatre has scarcely 
abated from its capacity start. The 
crowds outside the doors are a prob- 
lem to the police, as they line out, 
seven or eight deep, to each corner, 
along the block which a year ago was 
a desert, but is now the riost populous 
in Chicago. Serious consideration is 
being given to a suggestion for a 
double-deck sidewalk, as the pavement 
is now impassable to general traffic 
for hours every day. Receipts average 
beyond $20,000 weekly. 
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NEW YORK THEATRES MORE THAN 
DOUBLE 5th LOAN DRIVE QUOTA 





- Bond Subscriptions in Greater New York Houses Reach 
Remarkable Total of $52,721,850. Hip Leads Country’s 
Theatres with $13,000,000, and Palace Is Second 
with Nearly $11,000,000. Keith Boys’ Band 
Aid a Great Factor. 





New York theatres more than dou- 
bled their quota for the final Victory 
Loan Bond drive and that goes for the 
country’s theatre quota. The Greater 
City piled up subscriptions amounting 
to $52,721,850, the total assigned to 
them being $25,000,000. The Hippo- 
drome led the country’s theatres with 
$13,000,000 with the Palace running sec- 
ond with nearly $11,000,000. The coun- 
try’s total, although not fully tabulated 
up Wednesday approximated $150,000,- 
000. 

In the five. drives the theatres 
throughout the country easily totaled 
more than $400,000,000 in bond sub- 
scriptions. The total of $150,000,000 
for the Victory drive went fifty per- 
cent. over the Fourth loan total, which 
was around $100,000,000. It was not 
until the final week that the theatres 
“went to it” and in many cities there 
were requests to “lay off” for the first 
two weeks. 

In New York the progression of 
totals for the drives shows almost an 
equal jump. The first drive netted 
$12,000,000; the second $16,000,000; the 
third $34,000,000; the fourth $45,000,000, 
with the final drive going close to $53,- 

Conspicuous work during the drive 
in New York was done by the B. F. 
Keith’s Boys’ Band, which participated 
in many loan rallies, they being in ac- 
tion during the sale of $196,000,000 in 
bonds. During the final drive they 
claim a record for one session, on the 
steps of the sub-treasury when $14,- 
000,000 in subscriptions were received. 

Washington, May 14. 

The Victory Loan drive at Keith’s 
ended Saturday with a real patriotic 
demonstration. Roland S. Robbins, the 
local manager, through his own per- 
sonal efforts made the drive the suc- 
cess, with a grand total of $3,918,800 
in subscriptions, received congratula- 
tions from all sides. Saturday night’s 
final effort resulted with pledges fer 
$1,100,250 with William Howard Taft, 
ex-president of the United States, ad- 
dressing the audience and receiving a 
rousing welcome. 

Pershing’s Own Band of 105 pieces 
also appeared and were repeatedly en- 
cored. 

District Commissioner Louis N. 
Brownlow made a brief address and 
a corp of Yeomen (F) gave a military 
drill, the ladies making a fine impres- 
sion. 3 

The District’s Liberty Loan Com- 
mittee, made up of Washington’s prom- 
inent bankers and business men, were 
introduced and individually received 
vigorous welcomes. 


IN AND OUT OF SERVICE. 


Carlton Griffin has returned home 
and was discharged last week. 

Tommy Overholt, 28th Division, A. 
E. F., discharged May 9, after one year 
in France. 

Reg. Merville, A. E. F., 77th Division, 
returned to New York. Will join one 
of Maddock’s acts as soon as. dis- 
charged. 

“Novelty Clinton,” the jumper, was 
discharged this week from the First 
Anti-Aircraft Machine Gun Battalion. 
He will re-enter vaudeville. 

Herman Ruby, discharged. He was 


with the 41st Aero Squadron. He will 
enter the office of Waterson, Berlin 
& Snyder. 

Thomas MacDonald (“Eugene No- 
lan,” pictures), stationed at the Base 
Hospital, Camp Jackson, S. C., has 
re-enlisted in the Photo Division, Sig- 
nal Corps. 

Frank Naldie, of Naldie and Naldie, 
discharged from Base Hgspital No 1, 
last week. He was gassed with the 
A. E. F. and expects to re-enter vaude- 
ville as a “single.” 

Billy Wayne (Wayne and The War- 
ren Sisters) was discharged from the 
army this week. He has been on duty 
at Kelly Field with the Motor Divis- 
ion. 

Mort Harris, A. E. F., recently dis- 
charged and now in charge of Water- 
son and Berlin and Snyder “Frisco” 
office. Arthur Behim, former incum- 
bent, switched to New York head- 
quarters. 

Louis E. Marks, son of the head of 
the United Theatre Ticket Company, 
who was with the construction divis- 
ion of the 77th Division, was mustered 
out of service this week and will re- 
turn to his practice shortly. 

Charles W. Biehler, 114th Inf., 29th 
Div., A. E. F., recently returned from 
France, expects to be discharged next 
week, Mr. Biehler, who was formerly 
a member of the Burlington Four, was 
in “Hello Buddy” Co., the piece pro- 
duced by the 29th Division players. 

Jack Fitzgerald, A. E. F. (Fitzgerald 
and Lorenz), reported dead some 
months ago, has entirely recovered 
from wounds received while on the 
British Front. Since the signing of the 
armistice Mr. Fitzgerald has been en- 
tertaining the American soldiers still 
in France as a member of a Y unit. 


BOOSTS SALVATION ARMY. 

The Keith booking office took occa- 
sion this week to direct favorable at- 
tention to the Salvation Army. It con- 
cerned the National drive for the Army 
to secure $15,000,000. An announce- 
ment was sent out, advocating it. 

The vaudeville interests have always 
been friendly disposed toward the Sal- 
vation Army. At one time while the 
war was on, it was reported the Keith 
people had decided to turn their thea- 
tres over for a day to the Salvation 
Army for a benefit, but later this was 
deemed inadvisable at that moment. 

E. F. Albee has been appointed chair- 
man of the theatrical division in 
charge of the Salvation Army drive 
which starts next week. 


Rossiter Has $50,000 Fire. 
Chicago, May 14. 

Will Rossiter suffered a $50,000 loss 
through fire which destroyed records 
and scores of valuable papers in his 
office. 

It is believed burglars set fire to the 
place after a futile effort to blow the 
safe. ‘ 





If you don’t 
advertise in Variety 
don’t advertise 























ARTISTS’ FORUM | 





Duplicated letters will not be printed. 








Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be signed 
and will be held in confidence, if desired. 


Letters to be published in this column must be written exclusively to VARIETY. 











— a 





Chicago, May 14. 

Editor VARIETY :— 

Sir or Madam: 

Why does everybody pick on me in 
your paper? 

A party by the name of Ball on 
Variety, whom I don’t know and who 
rings all out of pitch, pans one of my 
headline acts that I wrote and am 
drawing heavy wages from, and says 
the act does the actors an injustice. 


I never did an injustice to an actor 
in my life—ask anybody. Ask anybody 
except Joseph L. Browning, who has 
already answered—in last week’s paper. 
Browning says I am disgusting. What’s 
the use of being a critic if actors can 
answer you back? Say—if I thought 
artists were going to get space free for 
their side of the argument I wouldn’t 
write half the things I do write. 

Browning says I shouldn’t review 
acts on the same bill with act$ that I 
write. That’s how I get acts to write. 
TI pan their material, which is a gentle 
hint that I could write it better. I'd 
like to write a good monolog for 
Browning. Emma Carus can put ’em 
across. She recites my stuff so that 
even I like it, and that’s going plenty. 

Also, in your editorial column—or 
what would be an editorial column on 
any other paper—you say I am pick- 
ing losers in Kentucky. This is an un- 
warranted and dirty slam. I never 
picked a loser in my life. I pick win- 
ners. I can’t help it if another horse 
runs faster than the horse I pick, can 
I? 

Please lay off me, will you? 

Jack Lait. 

P. S. Rae Samuels’ blonde pianiste, 
please send me your name, I want to 
give you a good notice: It would be 
a shame to say all the nice things I 
think abott you without mentioning 
your name, after all the names I’ve 
mentioned without saying nice whee 


Editor VARIEtTr: 

We have a six-people entertainment 
unit, consisting of Tommie Flood, a fe- 
male impersonator; Joe Fink, a He- 
brew comic known to burlesquers; 
Will Gillick, in character songs and 
stories; Tom Willshaw, late of the 
Tango 4; Stanley Williams, violinist, 
and Al McDonough, who has been 
identified with the minstrel men. 

We have lots of comedy material and 
our need is popular song numbers. We 
play return dates at many of the huts 
and new song numbers add greatly. to 
the value of our show. 

If some of the professional managers 
will take pity on us and send a few 
copies along, it will help wonderfully 
and they can be sure their efforts will 
be appreciated. 

Put. Wm. P. Gillick, 
Co. K, 2d Pioneer Inf., 
A. P. O. 716, A. E. F. 


‘ New York, May 9. 
Editor of Variety: 

In reviews of acts in VARIETY some 
one reviewed our act, Daly. and Ber- 
lew (although we were billed as Daly 
and Binlew, at the Harlem Opera 
house, through a misprint), May 5, but 
did not sign his name, intentionally or 
otherwise. 

From his description of the act it is 
evident he did not see it and only re- 
viewed it from hearsay. e 

May we inform him that we do 


single numbers, they are all doubles; 
also that the feminine portion of the 
act makes three beautiful changes of 
wardrobe and in none of them does 
she wear “blouse and bloomers.” 

As for the rest of the criticism as 
to the act being a conventional one 
and a good opener on the three-a-day, 
that is a critic’s privilege, irrespective 
of the fact that he may be right or 
wrong. 

Daly and Berlew. 
(The Whizzing Whirlwind Wizards.) 


Harrisburgh, Pa., April 20. 
Editor VARIETY :-— 


I would like to report an incident, 
hoping it will be published, to show 
some of our narrow minded people, 
what professional women are. Sunday, 
April 27, a lady was waiting at Read- 
ing for the 12:20 train to Harrisburg, 
and on the platform at the same time 
was an old lady, Mrs. Geo. McCleary, 
who was waiting for the arrival of her 
son from France. While she was wait- 
ing one of the numerous trucks on the 
platform started rolling toward her. 
She did not hear it and it struck her, 
knocking her toward the tracks as 
the 12.20 was just pulling in. 

Miss Earla Elverson, the actress, 
whom I referred to, jumped over suit 
cases and caught the old lady in her 
arms and for several seconds struggled 
to hold her and herself on the plat- 
form. The engineer seeing them sway 
so close to the edge of the platform 
and about to fall, put on all brakes. 
But it would not have helped if the 
unheard of courage of Miss Elverson 
had not kept them both up. 

The engine and two cars passed them 
swiftly before the train stopped and 
so closely that the newspaper in Miss 
Elverson’s hand was torn from it. Sev- 
eral soldiers and also Lt. McCleary ran 
in from the traim. All the people came 
trooping towards them, but Lt. Mc- 
Cleary was first. His delicate little 
mother was unconscious from the 
shock, but Miss Elverson held her until 
safely placed in the care of her son. 
Lt. McCleary and I took both ladies to 
a taxi cab. But Miss Elverson refused 
to get in, saying she was all right, and 
begged Lt. McCleary to get his mother 
home quickly. 

We left this brave little woman on 
the platform and took the poor little 
old mother home. Lt. McCleary could 
only clasp Miss Elverson’s hand and 
said, with tears running down his 
face, “I thank you.” Miss Elverson 
refused to talk and went into the sta- 
tion to avoid the crowd and they all 
returned to the train. Shortly after 
she got on the train still standing at 
the depot. 

I did not see a word of it in any of 
the Reading papers. So no doubt she 
avoided all notoriety. 

But I believe in giving credit where 
credit is due. I was at Reading on a 
visit and had seen Miss Elverson in 
a sketch at the vaudeville theatre, 
George Drury Hart and Co. in “I Beg 
Your Pardon.” Miss Elverson plays 
the landlady. They are somewhere in 
the western part of Pennsylvania now. 
Miss Elverson had worked with the 
Liberty Loan rally on Saturday night 
at Reading, selling bonds, but refused 
to give her name. You may use my 
name if you like. 


Dr. Gregory Leland. 
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WHO’S WHO—AND WHY 


IN VAUDEVILLE 
(To be continued as a series, with one Who's Whe article weekly. Name of writer 
supplied upon request—this one by Johnny O’Cennor (Wynn). 





MOSE GUMBLE. 


Once upon a time, back in the early 
eighties, a small town about 20 miles 
out of Indianapolis suffered a severe 
shock when the village bell tolled the 
arrival of Mose Gumble. It was either 
Seymour, Ind., or No. Vernon. North 
Vernon blames it on Seymour and 
vice versa. Mose was ushered in with 
a sprinkling of blonde fuzz on his 
dome, a mild semi-tenor voice and a 
yen for music, but beyond the ordinary 
method of birth registration his en- 
trance didn’t start any fires. His home 
burg was musically inclined and every 
youngster was either dubbed a musi- 
cian or a disappointment. Mose was the 
first to grab both titles from the 
town. About the time Mose’s train 
pulled in they were rooting for a 
cellist. When they took a flash at Moe 
they threw the cello in the lake and 
bought a pair of symbols. The Village 
choirmaster gave Moe’s block the up 
and down and called for “Hearts and 
Flowers.” 

Mose’s early life was a cluster of 
sharps and flats. Later he gave up the 
sharps and stuck to the flats exclusive- 


ly. They fattened him up on hot 


meat and warm milk and when he 
climbed into his first pair of long 
breeches he could tickle the ivories 
strong enough to get by in a crowd. 
He knew the difference between the 
black and white keys, having practiced 
up on a one-lung piano in the local 
cigar store. The natives used to pass 
Mose on the main stem and cluck 
their lips with a sigh. Too bad that 
such a good looking kid would never 
amount to anything. Mose used to 
chuckle at the local peasants and they 
passed him up for a bug. They sug- 
gested hiring him out to some kind- 
hearted farmer or putting him in a re- 
form school, but the folks at home 
couldn’t see it. They thought the kid 
was worth a chance. 

They kept Mose at the piano day and 
night. Probably figured he would ma- 
terialize into something. They finally 
gave him up after 15 years’ study at 
music and headed him east with the 
advice to keep hoofing in that direction 
until his hat floated. The natives all 
stood on the station platform and 
watched the train pull out. Probably 
figured Mose would hop off down the 
road and come back. But he didn’t. 
And they applauded as the train faded 
in the distance. : 

Mose was Cincinnati bound. Uncle 
Louie was there, successful, rich and 
fond of Mose. Uncle Louie had a fu- 
ture mapped out for Mose. Mose had 
qualified as a first class ivory slugger 
and had played every church and 
school at home and gone big at all 
two of them. Here was Cincy with 
trolley cars and everything. 

Uncle Louie had a brief stay in 
Mose’s life. It lasted one day. He 
sized up Mose and after loading him 
down with some merchandise, placed 
him on a bridge over a nice clean 
canal, buckled up his props, told him 

e usual routine of gab and left him. 

he tray wasn’t heavy, but the straps 
hurt Mose’s neck. A fine racket for a 
musician with a 15-year education. 
Mose lammed with the collar buttons, 
shoe laces, suspenders and everything 
else. 

He landed a job peddling cigars. It 
didn’t pay much, but he saw a lot of 
back rooms. And he had an opportun- 
ity to play the music box now and then. 
One day he lit in one and stayed there. 
The kale came in sections according 
to the sucker market. When a chump 
got sufficiently soused on the $5 brand 


of vinegar the joint sold Mose would 
tout him into trying to hit a tin cup 
with quarters to the tune of a rag song. 
Every time he scored Mose would 
manicure the keys. He could smear 
a nasty blues on the piano so they 
called him Ragtime Mose. He was one 
of the gang now. He went in for silk 
shirts and always wore a Guttenberg 
after sundown. 

Mose was fairly well fixed when he 
tore out of Cincy for Chi. He was also 
ambitious, healthy and pretty popular. 
He didn’t fall for the mixed ale, was a 
poor companion for molls (then) and 
knew how to back ifito a table d’hote 
dinner without spreading soup all over 
his vest. He met Dick Bernard. Vaude- 
ville. Two nights at Hopkins’ Theatre. 
Zowie! Then came Shapiro-Berastein 
and Von Tilzer. Mose connected. That 
brought him to New York. And Broad- 
=a The lights didn’t fease Mose a 

it. 

He began as a plugger, working days 
for the music house and played piano 
at nights down in Kid McCoy’s raths- 
keller. Some grind, but he was com- 
ing with both feet headed right. He 
wro6te to Uncle Louie every week. He 
does yet. Uncle Louie wanted Mose 
to try and handle some stuff on the 
side in the rathskellar. But Mose was 
too busy. 

Finally Old Man Opportunity smack- 
ed him in the kisser and Mose took 
the rap with a smile. He was made 
professional manager of the J. H. 
Remick Music Co. He wrote to No. 
Vernon and Seymour, having forgot- 
ten which was the home joint, and told 
the folks to come. They came, Al and 
Walter ceming with them. Al tied up 
with Mose and Walter, who looks like 
a pocket edition of the one-day mer- 
chant, went out on a commercial line. 
He’s an advertising solicitor, a job 
that calls for guts, gall, nerve, good 
looks and the ability to carry a cham- 
pagne front on a beer income. He’s 
got it all. 

Today Mose Gumble stands second 
to none in his line. Like few others 
he has the uncanny ability to adapt 
himself to any situation. He can 
grease over the rough neck yodler with 
his own line of gab and step right into 
the next room and put on the silk 
glove gab. He has a perpetual smile 
that’s not only pleasant but contagious 


* and a laugh that has got him a big 


salary. He probably acquired it think- 
ing of Indiana and Uncle Louie. He’s 
a good two-handed whist player, makes 
the town in his own Packard, shaves 
at the Astor, eats at Moore’s, hangs 
out at the Friars, bets on the ball 
games and every now and then sneaks 
up 7th avenue, to hear some long hair- 
ed egg beat a rhapsody out of some 
instrument at Carnegie Hall. Incident- 
ally Mose, at one time the recognized 
champ ragtime pianist of the country, 
is the only surviving member of an 
almost extinct brand of musician, the 
short haired tribe. 
Just a good man, that’s all! 


PRODUCTION ENGAGEMENTS. 


Four Haley Sisters, Shuberts. 

The Gaudschmidts for the Julian 
Eltinge show. 

Bennett and Richards, with “Scan- 
dals of 1919.” 

Bert Hanlon has been signed by 
Murray Anderson for the Village Fol- 
lies, the next attraction at the Green- 
wich Village Theatre. Chas. Althaff, 
known to vaudeville as “The Sheriff 
of Hicksville,” has been engaged by 
Winchel Smith and John L. Golding, 
for their new production, “Sunrise.” 
It opens at Atlantic City, May 19. 


ILL AND INJURED. ' 


Al Cohan, a drummer in the orches- 
tra of the Royal, was operated on last 
week at the Presbyterian Hospital. 

Walter Winchell (Winchell and 


Green) confined to his hotel in Balti- 


more with laryngitis. 

Viola Payton, wife of Lou Payton, 
convalescing from a serious illness, is 
resting at her home in St. Louis. 

May Ermie (Ermie and Ermie) con- 
fined to St. Luke’s Hospital, Jackson- 
ville, Fla., with typhoid fever. 

Arthur Esberg, treasurer of the 
Blackstone, Chicago, has recovered 
— an operation, and is back at his 
job. 

Max Halperin has been discharged 
from the American Theatrical Hospital 
in Chicago, and is back at his duties 
with the Billy Jackson agency. 

Stewart Jackson (Jackson and 
Wahl) has gone to Macleod, Canada, 
to recover from a serious illness. Fred 
Fisher is back at his office after an 
illness of the grip. 

William A. Johnston, editor of the 
Motion Picture News, has been taken 
to the hospital. He will be kept there, 
his doctors announce, for four weeks 
on a strictly milk diet. 

Knapp and Cornalla were forced to 
cancel two weeks’ booking due to the 
illness of Bob Knapp. They will con- 
tinue their route next week at the 
Globe, Philadelphia. 


Lora Rogers (Baker Stock, Portland; 


Ore.) was called East this week be- 
cause of the illness of her sister, Mrs. 
Condon. 


IN AND OUT. 


Ross Wyse and Co., out of Poli’s 
Bridgeport and Worcester this week. 
Iliness of Ross caused cancelation. 

Dunbar and Turner were off the bill 
at the Greenpoint after the Thurs- 
day matinee. 


Martell fell out of the bill at the 


Majestic, Pittsfield, Mass., Monday, his 
withdrawal forced by a severe cold. 

Gertrude Rose succeeded, Regal and 
Mack at Loew’s Warwick, Brooklyn, 
N. Y., first half, current week. IIl- 
ness caused the change. 

The “Rainbow Revue,” out of Proc- 
tors, Schenectady and Albany, N. Y., 
this week. According to the report 
several of the girls were injured in an 
automobile accident in Chicago. 
Clark’s Hawaiians substituted. 


MARRIAGES. 


Suzanne Rocamora to George F. 
Pfleger, in New York, April 19. 

George R. Holmes to Marge Elenor 
Dollard (non-professional) in New 
York, May 9. 

Philip Morris (vaudeville producer) 
will be married to Dorothy Cohen 
(non-professional), June 15. 


BIRTHS. 


P Mr. and Mrs. David Schooler, May 
, son. 

Mr. and Mrs. Carl Byal (Carl Byal 
and Dora Early) at their home in De- 
troit, May 6, son. 

Mr. and Mrs. Fred Curtis, at their 
home in Brooklyn, May 11, son. Mr. 
Curtis is oe manager for the 
Frank A. Keeney houses. 

Mr. and Mrs. Howard Valentine 
(Valentine and Bell), at Lying-in-Hos- 
pital, Chicago, May 9, daughter, Pa- 
tricia. 

Mr. and Mrs. Joe Bennett, May 4, 
daughter. Joe Bennett is Chicago rep- 
resentative of the Broadway Music 
Corporation. 


Montreal Getting a Circus. 
Montreal, May 14. 
The Sells-Floto show plays here 
May 23-24. It will be the first circus 
to appear in Montreal in four years. 
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NEW ACTS. 


Nat Renard and Betty Jordan (Bern- 
ard Burke). 

“Somewhere in Vermont” 
(Lee Muckenfuss). 

William Le Roy and Jack Dresdner. 
Singing and dancing (Chas. Allen). 

“The Two Voices” singing act (2 
women) (Harry Burton). 

Earl Kavanagh and Ruth Tompkins, 
two-act. 

Amiel Subers and Johnny O’Connor 
(W. ‘L. Lykens). 

Sully and Houghton, 
talking. 

Ben Bernard and Mona Dixon in 
“The Chicken Inspector.” 

Billy Bernard and Charlotte Meyers 
reunited (Rose & Curtis). 

Campbell Kids (two), violin, 


(4 people) 


singing and 


songs, 


dances (Herman Timberg). ~ 


Edna May Spooner and Co., 5 people 
(Gordon Davis). 

Willie Fields, Moe Ashton and Ethel 
Wilson, 6 peopie (Harry Weber). 

McCann and Robles, singing: and 
talking (Chas. Fitzpatrick). 

James, Anderson and King, late of 
the Stanley Revue, singing act (2 men 
and 1 woman). 

Chalner, Melba and Madeline. Danc- 
ing. (2 women and 1 man.) (Harry 
Burton.) 

Tommy Overholt (formerly Over- 
holt and Young Sisters) and Sergt. 
George Bradley. 

Nat Renard (Regan and Renard) and 
Betty Jordan in “The New Hotel 
Clerk” (Berr.ard Burke). 

Fred Nevins (Mayo and Nevins) and 
Mickey Curran (Ahearn and Curran) 
two-act. 

Harry Hart, formerly (Signa Patter- 
son and Co.), and Edith Capes (Capes 
and Snow). Dancing. 

Bert Bernard (“Social Maids”) and 
ons Dixon (“The Chicken Inspec- 
tor.”). 

“Melody Five” (Wink Briggs, Jack 
Jones, Scott Humbert, Boyd Bithen, 
Billy Jackie). 


Irving Fisher and Ted Shapiro will 


enter vaudeville for five weeks. They 
are now with the Nora Bayes show. : 

Billie Taylor was inducted by Harry - 
Weber to join Joe Whitehead in a. 
double act this week. Whitehead; . 
formerly teamed with Frank Moore, 
has been working single. 

“The Flattering Word” com 
George Kelly wrote the sketch and 
play the leading role. The ioe = 
for a cast of five. Rosalie Stewart is 
producing it. 

L. Wolfe Gilbert, “single” (Edw. Kel- 
lar). Joe Browning is ore a new 
act for Anthony and Rogers for next 
season (Max Hart). Eddie Lambert 
and Carl Currier (McCarthy-Fisher 
staff), piano act. . 

“My Butterfly,” produced by Jack 
McClellan with a chorus of six girls, 
and featuring Don Lanning and Joe 
Howard (M. Thor). Ted Healy, biack- 


face (Mark Levy). Tom Brown’s Six: 


ye ge rearranged (Chas. Potts-. 
am 

Murray Welch, formerly Welch and 
Mayo, and Bert Samuels. 
ler and May Boland from “The Over-— 
seas Revue” (Harry Weber). Bert 
Wilcox and Josephine LeCroix, as- 
sisted by Caroline Marrison in “Why 
Marry,” by Willard Mack. 


Eddie Mil- _ 
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Louis Modena is to produce a new ~*~ 


revue, to be called the “Futuristic Re- 


vue of 1920.” It will have 15 persons . 


with Countess de Leonardi, violinist, 
featured. Operatic specialties will be 
prominent in the routine, the producer 
seeking the offering of operatic melo- 
dies in popular style. 

Vincent Moore has leased “The 
Thief” singing act done last season 
by Maurice Burkhardt. Moore will 
break in at Proctor’s, Elizabeth, next 
Monday. Lee Muckenfuss is hand- 
ling the act for Blanche Merrill, who. 
wrote it, 
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BURLESQUE 











NAME. 
Billy Gilbert, Ist........... 
Harry Steppe, 2d........... 


Harry Peterson, Ist 
Joe Wilton, 2d.... 


Ethel Shutter 
Toots Kemp 


Della Clark 


Olive Bligh 
Nellie Clark 
Teddy Warden 


Irene Gardner 
Bobby Boles 
Miss Sherman 
Edith Blair 





ALL-STAR AMERICAN SHOW 


_ A phantom “all-star” burlesque show, selected from the various attrac- 
tions on the American Wheel this season, has been compiled by Edward 
Plottle, treasurer of the Popkin Tobacco Company, at Scranton, Pa., where 
Mr. Plottle appears to attend the Majestic Theatre with undue regularity. 

he “all-star” selection is a popuiar one in football and baseball at the 
end of each season. It is purely honorary, but carries some prestige when 
selected by an expert. While there is no assurance Mr. Plottle is an expert, 
his idea is entitled to passing notice anyway, though it’s a novelty. 


Comedians. 


caine eum “Girls from Joyland” 


ee rey: “Razzle Dazzle” 
i <P Rs Nes sc vcco baa 


Straight Men. 


Soubrette. 
Ingenue. 


Prima Donna. 


Martha White ............:. 
a a ig 


ee 
Gertie Crawford. ......<...:. 
CS ea eae 


UME, BPE VOG 3. .< ch cstccces 
MN, DOE. og ss caececesedane 


Orchestra Leader. 


rr ee 


SHOW. 


iovenegs “Mischief Makers” 


po eeere “Beauty Review” 
.. “Mischief Makers” 


“Aviators” 
“Record Breakers” 
“Pacemakers” 


a “Hello, Paree!” 
-++eeeeeee Military Maids” 

-) Malewiee ae “Tempters” 

oS eee. “Follies of the Day” 
ii veawakes “Beauty Review” 

ele i peeya ms “Aviators” 

cieebcoal “Orientals” 

ee Te “Razzle Dazzle” 

add aca “Mischief Makers” 
Sere eee “Trail Hitters” 

LE Beir “Follies of Pleasure” 
ex Pe ee “Frolics of the Nite” 
cide ance “Record Breakers” 
caw cama had “French Frolics” 
<wabeencal “Grown-Up Babies” 
pa ftasus “America” 


net EP “Military Maids” 








BURLESQUE OUTING JUST IN TIME. 

The annual outing of the Burlesque 
~iub will be staged Sunday, June 29, at 
Witzel’s Grove, College Point, L. I., the 
day before the country goes “dry.” If 
the plans of the various committees 
are materialized, it will surpass any 
of the previous affairs, sporting events 
of all kinds having been arranged with 
prizes going to the winners consisting 
of cash, loving cups, medals, etc. 

The outing will take in the entire day 
and the club has taken over the base- 
ball diamond, dance hall, banquet hall, 
dining room and bar. The tickets will 
be held at $5.50 each including trans- 
portation to the Grove and return, all 
drinks and two meals, as well as entry 
to the games. 

The affair is being supervised by 
Secretary Will Roehm, who is issuing 
three tickets to each member. While 
the charge is $5.50, the actual average 
cost to the club is $6 per person, the 
difference to be paid from the treasury, 
it being estimated the program adver- 
tisements will make up for the de- 
ficiency. 


BURLESQUE ENGAGEMENTS. 


Lew Welch has been engaged as 
principal comedian for Sam Howe’s 
“Sport Girls” next season. 

Orber and Dixie were signed up by 
Ike Webber for the Ben Welch sum- 
"mer show at Hurting and Seamons 
Music Hall. They open June 2. 


Star, Cleveland, Remains. 

The rumor the Columbia wheel 
shows would switch next season from 
the Star to the Colonial, Cleveland, 
was disproved this week. 

The syndicate contemplating the 
purchase of the star for the erection 
of an office building could not come 
to terms with the present owners and 
have since acquired the property ad- 
joining. 


NEWS OF THE MUSIC MEN. 


Bert Lowe (McCarthy-Fisher) has been ap- 
pointed pianist at the Rose Gardens, Brooklyn. 


Bob Russek, professional manager for Gil- 
bert & Friedland, will begin a cross-country 
tour of his firm’s branch offices next week. 





Leon Lewin (Waterson, Berlin & Snyder) 
represented the firm at the convention of musi- 
cians held at Dayton, O., first part of this 
week. He will be back Monday. 





Alex Gerber and Abner Silver have just 
returned from Atlantic City with a number of 


new songs, which will be publish - 
mark & Sons. . +. we 


Leon Flatow, George McConnell and Jack 
Niell have joined the New York professional 
staff of Gilbert & Friedland. Billy Moran has 
ooon appointed manager of the firm’s Boston 
office. 





Harry Pease and Ed. G. Nelson, the song 
writers, have refused several offers to sign up 
with the local publishing houses, in favor of 
@ production contract, for which they are 
writing the score and lyrics. 





“Taps,” of the McCarthy-Fisher firm, got 
across the biggest “plug” of the year at the 
‘ith parade, when, in charge of the only offi- 
cial car allowed on the course, he was able 
to instruct the various bands to render the 
numbers published by his firm. 





Ernest A. Lambert, of the McKinley Music 
Co., who is also in charge of the W. C. C. 8. 
entertainments, would like to hear from en- 
tertainers who care to volunteer their sery- 
ices for the edification of the wounded soldiers 
in the various base hospitals. All communi- 
cations should be addressed to Mr. Lambert, 
Room 1, Pershing Club, 342 Madison avenue 
New York City. 





Justice Lehman, of the Supreme Court, re- 
served decision in the suit of Thomas J. Ken- 
nedy, a vaudevillian, against Leo Feist and 
the authors of the music publisher’s number, 
“I Don’t Want to Get Well.” Kennedy, act- 
ing through O’Brien, Malevinsky & Driscoll, 
alleged he gave the authors the idea for the 
number, who appropriated it for their ‘wn 


use. He asks for an accounting of the royal- - 


ties. The papers of the summons and com- 
plaint were served on Yeoman Howard John- 
son, one of the authors. He and the other de- 
fendants answered with a general denial 
through Gilbert & Gilbert. 
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CABARET 





“The Blossom Festival,” as Thomas 
Healy has named his new show, in his 
“Golden Glades,” at Broadway and 66th 
street, has the customary ice skat- 
ing attachment. The numbers on the 
ice and carpet appear to favor more 
the carpet this time, though Paulsen 
and Elsie and Cathleen Pope remain 
the star skaters. Another star in the 
show, but on the carpet, is Swan 
Wood, that dandy little dancing girl, 
who somehow never seems to become 
placed just right on Broadway. She 
can outdance and outkick a large ma- 
jority of the girls of rep with $2 shows. 
In the Healy entertainment, Swan 
Wood has two numbers, both dances. 
She looks and dresses well and is eas- 
ily one of the shgw’s favorites. The 
hockey match on the ice between the 
Healy girl skaters remains as always 
a likeable feature on the congealed 
area. In the carpet numbers the one 
given the most type is “Bolsheviki” 
(“Come On Reds”), with Harry Fran- 
cis leading, made up as a Russian spy. 
The idea isn’t bad at all, with rather 
a catchy melody for the song Mr. Fran- 
cis gets over. He is a desirabl@num- 
ber leader, with a clear strong voice. 
Helen Hardick is still there, leading 
the chorus. The chorus has the usual 
complement, youthful girls selected 
for their work rather than looks. 
Rubey Cowan wrote the show. It 
runs through very well, on the carpet 
or the ice. Whoever is stage manag- 
ing the performance should watch the 
carpet when it is stretched over the 
ice. The other evening the carpet was 
not held-taut and the girls were con- 
tinually slipping when dancing on it, 
especially with the ice beneath. Other 
principals are George Davis (not our 
George), Yovonne Darle, Judels and 
Peterson (on the ice) and Rodriguez, 
on the tight and slack wire. The wire 
is across the floor space (stage), run- 
ning east and west. Rodriquez does 
all of his work upon it and does very 


well. _Some people like Healy’s ice, 


palace better than any other restaur- 
ant show in town. The only surpris- 
ing thing in that connection is that 
all New Yorker’s don’t. 


Will Morrissey and Elizabeth Rice 
are to be added attractions at the Lit- 
tle Club, which reopened last night in 
the basement of the 44th Street The- 
atre, under the management of Jimmy 
Thompson and Gil Boag. The entire 
place has been redecorated and is now 
known as the “Moon Room.” Morris- 
sey and Miss Brice are now appearing 
in the Bayes Theatre atop of the 4th 
Street, in the overseas revue, “Toot 
Sweet,” having moved over from the 
Princess Monday night. A report to 
the effect that the theatre ticket brok- 
ers had bought seats for four weeks 
for the attraction in its new home was 
greeted with a laugh by the ticket men. 
The arrangement with the artists and 
the management of the Little Club is 
on a percentage basis, with an under- 
standing that there is something in 
the nature of a guarantee that will 
keep them around $500 weekly for 
their share. a 

Bookings this week by Billy Curtis 
include: In New York, George and 
Ray Perry and James Teddy (Shan- 
ley’s), Ethel Powell (Lange’s Restau- 
rant), Jim and Helen McDonald (Bou- 
levard Cafe), O’Brien Brothers (Alamo, 
Coney Island), Frankie Fay (Harvard 
Inn), Glady’s Bijou, Antonio Simone 
and Selig and Lee (Somer’s, Coney 
Island), Peggy Van (Parkway Palace), 
Alice Trusdale and Stella May (Paris- 
ian) and the Golden Brothers (Picca- 
dilly, Brooklyn). Sadie Bidwell, Stella 
May, Betty Collins and Louise Foxall 
(Keller’s, Albany, N. Y.). Betty Sands, 
Margie Harding and Mable Clifford 
(Nantistive Beach, Besten, N. Y.). 


Emile de Recat has established him- 
self beyond a doubt as the largest pro- 
ducer of cabaret revues in Chicago. 
Right now De Recat, working in con- 
junction with Al Loughlin, has “The 
Garden Follies” at White City; “League 
of Notions,” at Riverview Park; “Miles 
of Smiles,” at Edelweiss Gardens and 
“Snapshots of 1919,” at the Winter 
Garden. The revue at White City is 
the latest produced by De Recat. In 
the cast are Connie Campbell, Marie 
Davis, Ferol Fairman, Celeste, Tommy 
Dayton, Earl Leslie and La Barbe & 
Fieurette. 





It’s the vogue among the five and 
ten-cent shoppers to sip tea in sev- 
eral of the bigger Woolworth stores 
in New York from three to five in the 
afternoon. The idea was first tried in 
the Fifth avenue “shop” and now is 
the “fad” in the Flatbush avenue store 
in Brooklyn, where also there is a 
three piece orchestra. David Mc- 
Laughlin violinist at Maison Cheva- 
lier, is doubling with the Brooklyn 
store. 

Bookings this week by Al Meyer in- 
cludes: Agnes Worth, (Bond’s, Hart- 
ford, Conn.), Evelyn Paul and Harriet 
Snow (Stroll’s Tavern, Troy, N. Y.), 
Frank Tribuzi and George J. Reilly 
(Campus, 104th street and Columbus 
avenue, N. Y.), Max Fately, Jerry 
Schwartz, Jack Brown and Jack Grow 
(Arras Inn, 207th street and Broad- 
way.) 

A new revue goes into Orange Grove 
Cafe in the Bronx. The review was 
produced by Hal Lane and the prin- 
cipals are Jack White, Frank Marvin, 
Margie Dorhan, Bunnie Winters, 
Johnny Muldoon, and Pearl Franklin, 
the dancers, and six choristers, with 
Ralph Markee’s Jazz Band, with the 
Rube Marquard act recently. 





A new revue produced by Walter 
Windsor and under the direction of 
Fred W. Taylor, opened this week at 
Perry’s Coney Island, Teddy Tappan, 
Helen Armstrong, Jimmy O’Brien, 
Jeanette and Kerwin, are the prin- 
cipals while the chorus will consist 
of 8. 


Ella Tavalato and Emmy Kerrer will 
be the initial attractions at the opening 
of the Palace Hotel, Far Rockaway. 
Summer attractions will be under the 
direction of Mme. Cronin, who con- 
templates inaugurating a revue within 
the next few weeks. 


Billy Arnold’s Jazz Band, 6 pieces, 
late of Maxim’s, 38th street and Broad- 
way, left on the Baltic, yesterday; 
(May 15), for London, Eng., where 
they will open at Rector’s. Lew Gold’s 
band immediately filled the vacancy 
at Maxim’s. 

Kelly’s College Arms on the Bowery 
opens May 17. The following enter- 
tain: Harry Delson, Billy Sharkey, 
Edith La Monte, Harry Wheeler, Texas 
Smiling Boy’s Jazz Band (from the 
Coast). 





The Banjo Harmony Boys (5) after 
several months at the Charlotte Hotel, 
Milwaukee, opened this week for a 
summer’s engagement at Pemberton 
Mass. 

Jack Small’s Jazz’s Boys have been 
beoxed for the summer at the Bronx 
Exposition Grounds, 177th street, West 
Farms, N. Y. 

The Southern Ragadours, direct from 
Chicago, opened this week at Toney 
Kelly’s, Coney Island, N. Y. 
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Harry Mundorf has returned to his 
routing books in the Keith office. 

Felix Adler will sail for London 
about June 15 to play eight weeks in 
vaudeville. 


Herbert Fields will appear in “The 
Lonely Romeo” (Shuberts). He is a 
son of Lew Fields. 


Adele Rowland will continue with 
“The Lady In Red” although she had 
arranged to return to vaudeville. 


_ 


Harry Weber is sending a set of 
gold balls of the Spalding “50” brand 
to his friends. 


Barnes and Crawford open on the 
Orpheum Circuit, at Winnipeg, May 
18. 


Henderson’s, Coney Island, opens 
May 26. The Brighton Theatre opens 
next week. Both play vaudeville. 


Ziegler Twins and Co. open for Pan- 
tages at Minneapolis, June 8. Sam 
Fallow placed the act. 


Bert Levy will play a few weeks sum- 
mer vaudeville after the Hipp closes 
(Jim McKowen). 


Jack Carter, of the 44th Street and 
Bayes theatres, was elected to the 
Friars last week. 


Walter C. Kelly sailed for London 
yesterday (Thursday) on the Baltic. 
He will play on the other side until 
next fall. 


When “American Ace” played Cana- 
dian territory on the Orpheum Circuit 
recently it was renamed “The Royal 
Ace” for the three-week run. 


Harry Corson Clarke left for Los 
Angeles Wednesday, where he will as- 
semble an outfit for their proposed 
world tour. 


Anna Spencer, for years in charge of 
the costume department of Klaw & 
Erlanger, is to open an establishment 
of her own. 





Alexandra Carlisle closes with “The 
Country Cousin” in Brooklyn Satur- 
day night and opens a school of vocal 
culture in Boston for the summer. 


Frances Kennedy, rehearsing with a 
John Cort show, to be produced short- 
ly, retired from the cast of principals 
and will return to vaudeville. 





Ziegfeld’s new “Follies” may be play- 
ed in two acts as customary, instead of 
three for this season as at first con- 
templated. 

The Putnam Building or its tenants 
appear to hold out promise for lawyers. 
Three attorneys have moved in the 
building within the past two weeks. 


Mersedes Clarke, who has been Ar- 
thur Sullivan’s leading woman in all 


his recent sketches, has left the show 
business and gone west. 


Willie Edelstein has booked Bennet 
and Richards and Bonita and Lew 
Hearn for the Moss and Stoll time in 
England. 


Tom Shannon is out of the cast of 
Harry Tate’s Motoring. He played 
the part of Eton College boy since 
1912, 


Oliver D. Bailey has accepted for 
production next season a comedy by 
Julian F. Thompson, a Chicago broker, 
called “Three Blind Mice.” 





The team of Woolsey and Boyne has 
split. Bobby Woolsey has gone to 
Providence for stock, while Hazel 
Boyne is entering a production. 


Fred Latham is to succeed Harry 
Cline, who is shortly leaving the man- 
agement of the Globe to take charge 
of Universal City. 

Scarborough Beach, Toronto, Can- 
ada, opens for the season May 18. The 
park will play three outdoor acts 
og by Billy Delaney of the Keith 
office. 


Willard Mack:could not prepare a 
sketch in time to accept the booking 
for next week offered him by the Pal- 
ace, New York: The engagement is 
indefinitely suspended. 

Loew’s New York Theatre roof for 
the first time in its history was opened 
on a week-day afternoon on Tuesday. 
“The Auction of Souls” pulling the 
overflow business. 


E. A. Bachellor is back on Broadway 
with Mrs. Bachellor. They teamed in 
advance of “Head Over Heels” and 
were dual agents with other attractions 
having been on tour for 100 weeks. 





Reddington and Grant have been 
booked for Europe by Chas. Bornhaupt 
to open in England Sept. 1, 1919. They 
will be the first American act to play 
the Palais de Ethia, Brussels. 

A new Budget is being introduced 
in England. It leaves the matter of the 
income tax over there somewhat un- 
settled, meanwhile, with the present 
scale in effect but subject to change. 

Victor Moore has returned the mon- 
ologue on prohibition to Aaron Hoff- 
man. He recently tried it out for 
vaudeville. Mr. Moore will present his 
former act, “Change Your Act,” in 
the variety houses next season. 

The stage of the Fulton Theatre 
may be deepened 15 feet to make room 
for a musical comedy scheduled to 
come in next season. Other improve- 
ments are also being made in the 
house. 


James William Fitz Patrick, presi- 
dent of the White Rats Actors’ Union, 
returned to New York this week, hav- 
ing spent several months in France as 
a Secretary of the Knights of Colum- 
bus organization. 


Gus Hill will put out a new show 
next season to be cast from ex-service 
men and titled, “Uncle Sam’s Over- 
seas Revue.” The cast will number 
fifty and a Jazz Band and orchestra 
will be included. 

eed s 

Dr. Max Thorek, president of the 
American Theatrical Hospital, the only 
theatrical institution of its kind in the 
country, has been officially appointed 
as Chicago physician and surgeon of 
the National Vaudeville Artists. 

Sam Mayer, of the United Theatre 
Ticket Co., has purchased several lots 
at Beechurst in the exclusive section 


— — = 


patronized by the New York theatre 
treasurers. The sale was made through 
Si. Newman, vice president of the 
Douglas Robinson Co. 





The annual election of officers of the 
Catholic Actors’ Guild of America will 
be held June 3, the time and place 
to be announced later. A post-election 
luncheon will be given in addition to 
the usual entertainment attending the 
monthly meetings. 


William Morris with his family will 
shortly go to Saranac Lake, N. Y., re- 
maining there over the summer at his 
country home. During the up-state 
visit Mr. Morris will repeat the street 
carnival he gave that section last sum- 
mer. 


The Adjutant General of the Can- 
adian Militia is anxious to locate Mazie 
King, who appeared at the Orpheum, 
St. Louis, sometime ago, in order to of- 
ficially notify her of the death of a 
brother. In replying Miss King is re- 
quested to refer to No. 649-K-7667. 


“Doc Cook, the boy who runs the ele- 
vator back stage at the Palace, will 
try and cop Westons’ laurels this week. 
He will walk from Jersey City to New 
Brunswick, a_ distance of thirty-three 
miles. Doc is ambitious to become an 
actor and will begin training immedi- 
ately. 


Percy Wenrich will leave Doily Con- 
noly’s act at the conclusion of this 
week’s engagement at the Palace. Mr. 
Wenrich will devote his time to the 
musical score of the Morosco show, 
which he is writing. Ernest Golden 
will replace Mr. Wenrich and will do 
Miss Connolly’s accompanying begin- 
ning Monday at the Alhambra. 


After playing four more weeks of 
eastern vaudeville Singer’s Midgets 
start over the Pantages time next 
month, traveling as a road show on 
a percentage arrangement. About four 
more acts will make up the show. 
Walter Latendorf, who left the office 
of Chamberlain Brown last week, will 
be in advance of the Singer show. 


Elisabeth Marbury, whose civic ac- 
tivities are winning her much atten- 
tion, established a unique Victory Bond 
selling record on the steps of the sub- 
treasury last week. She _ followed 
Hazel Dawn who had “sold” $1,500,000. 
Miss Marbury asked lightweight “Big 
Bill” Edwards to hold a watch and in 
ten minutes had secured subscriptions 
for $7,000,000. 

Joe Flynn, representative for Ar- 
thur Hammerstein, appears to be put- 
ting it over on the other Broadway 
press-agents, judging from the amount 
of “stuff” regularly planted. Last week 
he delivered a “pipe” about a show 
girl in one of the Hammerstein pieces, 
having wriften a drama called “With- 
out Baggage.” The dailies-printed the 
yarn, but wise Broadway, lamping the 
title and the alleged authoress, laughed. 

Harry Cooper’s mother is raising a 
fund to build a synogogue at 157th 
street and Broadway, New York, and 
Harry, Lew and Irving are selling 
tickets and taking advertisements for 
a benefit affair for the fund, Harry 
was most successful among those who 
never will see the edifice as signified by 
their names—Johnny O’Connor, Eddie 
Leonard and Billy Halligan. All took 
“advs.” in the programme. 

The Eastern show of Neil O’Brien’s 
minstrels will open at Poughkeepsie, 
Aug. 11. The Western show has been 
called off. All the old principals have 
been re-engaged and Mr. O’Brien is 
writing a number of new acts at his 
home at Mt. Vernon. Several of these 
productions are already completed. 
The troupe will cover the same route 


“in the piece. 


as has been followed for the fast seven 
years. 

Arthur Shaw, late of the “Be Calm 
Camilla,” had a judgment for $556 en- 
tered against him by Joseph Meyers, 
as guardian of his son, who was run 
aver by the defendant last year, while 
the latter was driving his car in an in- 
toxicated condition. Shaw’s attorneys, 
O’Brien, Malevinsky & Driscoll, ef- 
fected a settlement for $750, of which 
amount Shaw paid $250 and forgot 
about the rest. The second suit was 
for the purpose of securing an order 
directing him to make good the bal- 
ance. 

Promoters of oil stocks and alleged 
well bearing properties are perhaps 
the most numerous these days. Qne 
promoter armed with a letter managed 
to get an interview with George M., 
Cohan recently. The glib salesman 
went into detail over a property which 
adjoined an oil “vein,” proving it by 
maps. Finally Mr. Cohan advised the 
caller that it was useless to waste his 
and Mr. Cohan’s time. The man im- 
mediately folded up the maps and ask- 
ed: “Well, can I interest you in a 
St. Louis theatre?” He was loaded 
in both barrels and missed twice. 

Davie Altman is back from the trail. 
Davie was out with the A. H. Woods 
“Friendly Enemies” that went into the 
wilds of the oil territory, and, inci- 
dentally, Davie says he is going to be 
an oil millionaire and not an oil can in 
the future. Davie is telling how, in 
Ponca City, Okla. he couldn’t get 
sleeping accommodations at the hotel 
or any of the boarding houses, so got 
in touch with the house manager. The 
result was the manager came down to 
the theatre, although it was late at 
night, and after hearing Davie’s story 
he stepped to the phone and Davie 


‘landed as a free guest at the county 


jail for that night only. 


An inside buzz along Broadway con- 
cerns a scheduled boxing bout between 


Douglas Fairbanks and Frank Fay,and — e 
wait 


it is tipped off that the mix-up + 
be a de luxe affairs held in the gym- 


nasium of the Friars Club with but a 


few friends let in on the exact time 
and date. The planned event followed 
a Lambs Club discussion and 


of the idea he offered.to bet $500 
Fay. Corbett was never k 
pick a winner. Fairbank’s ability with 
the gloves is acknowledged and it 7 
pears Fay .is able to handle himself. 


Several years ago when stranded at 


the coast, Fay claims to have gone on 


as a preliminary boxer and scored sev- — 


eral knockouts. Therefore if he loses 
to Fairbanks he may qualify for the 
championship of Wolpin’s. 

Hugh Stanislaus Stange and Benja- 
min Stannard Mears, as plaintiffs in an 
action against Stuart Walker and Max- 
imilian Elser, Jr., were successful in 
recovering judgment for $4,884 in the 
Supreme Court last week. The action 
is based on the questioned authorshi 
of the dramatic version of N. Boot 
































































since 
then Fay has been telling. what he'll” 
do to Doug. When Jim Corbett heard — 


wn to. 
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Tarkington’s “Seventeen.” The plain- ~~ 


tiffs, acting through Attorney M’Cready 
Sykes, of Rhinelander, Stuart & Barnes, 
alleged that they had secured written 
permission from the author of the book 
for an authorized dramatization of it. 
Accordingly they submitted it to Walk- 
er and Elser, then associated with the 
producer, now a captain in the U. §. 
A., stationed in Siberia. Walker, they 


allege, accepted it for production, 
Walker, on the other hand, in his 
answer, and in a counter-suit, con- 


tended he was the author of the dram- 
atic version, having simply given the 
plaintiffs program credit. He secured 
Gregory Kelly’s affidavit affirming his 
contention. Kelly acted the title role 
When Walker stopped 
crediting the plaintiffs as the dramati- 
zers, simultaneously cutting off royalty 
payments, the action was begun, 
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BROADWAY’S BIGGEST SEASON 


SLOWLY DRAWING TO A CLOSE 





No Wholesale Closings, But Gradual Let-Downs Apparent. 
Falling Off in Demand at Brokers an Early Indication. 
Summer Season Gets Under Way. 





As far as the ticket agencies are 
concerned tig business for this re- 
markable Broadway season has defin- 
itely eased. Signs point to a gradual 
let-down and not the wholesale exiting 
of attractions that ordinarily marks 
the close of the theatrical year. With 
the several closings this week and 
those due to stop next week, Broad- 
way will have a larger dark list than 
at any. time since the recovery from 
the influenza epidemic of last fall. 


The going is still strong, consider- 
ing the time of the year. The cor- 
responding week in May, 1918, found 
29 legitimate attractions on the Times 
square boards, as against some 45 now 
current. 


It has been decided to halt “The Jest” 
during the two hot months (July and 
August). Arthur Hopkins’ dramatic 
sensation will shut down late in June 
to allow John and Lionel Barrymore a 
rest. It is assured that they will 
continue the run in the fall, which 
means that “Redemption” will be held 
vi from the road for one and possibly 
two seasons. Also “The Copperhead” 
will be without the services of Lionel 
Barrymore if it goes out in the fall. 

Summer musical shows have started 
coming in, about a month in advance 
of the usual entry. That is one reason 
why the percentage of dark houses 
will not rise as high as usual. “She’s 
a Good Fellow” is current at the Globe 
and it is omy fairly regarded. “The 
Lady in Red” started at the Lyric Mon- 
day and should catch on with strength- 
ening. “La La Lucille” is due into 
the Miller May 26. Early June will 
find the advance guard of another 
flock with “The Follies,” “Lonely Ro- 
meo” and “Scandals of 1919” arriving. 

Shows leaving at the end of the week 
are “3 for Diana” out of the Bijou 
with no successor announced; “Our 
Pleasant Sins” out of the Belmont 
with “Who Did It” opening next 
Thursday; “Everything” out of the 
Hippodrome with a new season record; 
the marionettes out of the Punch and 
Judy and “Shakuntala” out of the 
Greenwich. Notice is up for “Come 
Along” at tle 39th St. Several more 
are quite likely to slide out. “It Hap- 
pens to Everybody” opened at the 
Park Friday last week and hardly 
stands a chance. Wales Winter's 
stock may move there from the Lex- 
ington, the latter being due to house 
the Argonne Players (service offer- 
ing). “Toot Sweet,” the Overseas 
Revue, jumped out of the little Prin- 
cess into the larger Bayes and an in- 
crease in takings was gained, with 
the show having an excellent chance 
of remaining until the new roof revue 
is ready. Increased business at the 
Republic for “The Woman in Room 
13” still attains, though the takings 
last week eased off to $£,100. That is 
approximately $2,000 better than the 
Booth pace. In the latter house “I 
Love You” fails to gain in favor, 
though pulling fair business. 


“John Ferguson,” a drama succeed- 
ing “Bonds of Interest” at the Garrick 
and offered by the Actors’ Guild, made 
an auspicious start Monday, with the 
reviewers spreading themselves on its 
merits. The other new offering for 
the week is “Pretty Soft,” starting 
Thursday at the Morosco, which has 
been dark for several weeks. 

Houses dark this week are the Lib- 
erty, Princess, Little, Manhattan and 


Century. Two -houses are in pictures, 
they being the Cohan with “Broken 
Blossoms” and the Harris with “Fires 
of Faith.” 


Right now the agencies are begin- 
ning to look to the tall timber for an 
out on the current attractions in New 
York. One stated this week it was a 
mighty lucky thing for New Yerk the- 
atres that the-strangers were still pil- 
ing into town, etherwise the houses 
would not be getting anything like the 
play that they are. 

At that the list of “buys” still re- 
mains at the total of 17 for the town, 
with at least seven of these slated to 
stop during the next three weeks. The 
seven are “Three For Diana,” which 
is supposed to close on Saturday night, 
although there is still another two 
weeks of a buy on the hands ef the 
brokers; “I Love You,” at the Booth, 
which still has two weeks to run; “Up 
in Mabel’s Room” and “Listen Lester,” 
both of which cease after another two 
weeks, and the same is true of “Good 
Morning Judge,” at the Shubert. “The 
Velvet Lady” carries a buy for another 
three weeks, which will bring that 
show up to the time of the advent of 
the “Follies.” This is the final week 
of “Take It From Me,” with the brok- 
ers. 

The falling off in agency demand is 
noted, especially for “Three For Di- 
ana,” “I Love You,” “The Better ’Ole” 
and “Up In Mabel’s Room,” while 
“Three Wise Fools” is also decidedly 
off as far as the hotels and agencies 
are concerned. This report was made 
after a stretch of five days of weather 
decidedly favorable to the theatre. 

For “She’s A Jolly Good Fellow” 
there is a report from one group of 
agencies that there is only a demand 
for the first five rows, while from an- 
other source it is stated that they are 
selling clear back to the 15th row and 
could handle more if they had them. 

However, the only new buy of the 
week is that for “The Lady In Red,” 
which opened at the Lyric Monday 
night. 
ers had arranged for 300 seats a night 
to the show with a one-third return. 
The scale is to be $2.50 for week nights 
with a boost of $3 for Saturday. The 
coming of “Pretty Soft” to the Mo- 
rosco, Thursday night, did not seem to 
hold any particular interest for the 
agency men, who stated that the ad- 
vance reports that they had on the at- 
traction led them to believe that there 
was a possibility of police interven- 
tion after the initial performance. 

The complete list of attractions now 
operating with buys are: “East Is 
West” (Astor); hree For Diana” 


(Bijou); “I Love You” (Booth) ;_ “39 
East” (Broadhurst); “Royal Vaga- 
bond” (Cohan and Harris); “Three 


Wise Fools” (Criterion); “Up In Ma- 
bel’s Room” (Eltinge); “Take It from 
Me” ((44th Street); “Lightnin’” (Gai- 
ety); “She’s A Good Fellow” (Globe); 
“Listen Lester” (Knickerbocker) ; “The 
Lady In Red” (Lyric); “Velvet Lady’ 
(Amsterdam); “The Jest” (Plymouth 
“Tumble In” (Selwyn); “Good dy 
ing Judge” (Shubert); and “Monte 
Cristo” (Winter Garden). 

The real draws of the town as far as 
the musical shows were concerned, 
ending last week, are “The Royal Vag- 
abond” with “Tumble In” as a runner 
up. The same situation exists regard- 


ing “The Jest” and “East Is West.” 


Prior to the opening the brok- 


SHUBERTS AFTER CAPITAL. 


There is an insistent report that the 


Shuberts are after the new Capital’ 


Theatre. During the past few weeks 
they have been trying to bring about 
negotiations for the house and Ed- 
ward Margolies, the builder has been 
looking over the interior. 

The reports that Arthur Voegtlin 

was to be connected with the house, 
although they are denied by both 
Voegtlin and the management of the 
big theatre, seem to have stirred up 
the Shuberts because of a fear that 
with Voegtlin at the Capital the 
house would be direct opposition to 
their Winter Garden. 
“ The mystery regarding the future 
policy of the Capital is no clearer to- 
day than several weeks ago. There 
does not seem to be any definite policy 
outlined. There have been reports to 
the effect that Marc Klaw in the event 
of his breaking away. from the K. & E. 
firm would be at the house and an- 
other report is to the effect that it 
will be made a house of “runs” for the 
films of the Big Four. 

There was a deal on for the site at 
46th street and Broadway for a large 
theatre in which the Shuberts were fac- 
tors. It is the site on which is the 
buélding containing the professional 
department of Jos. W. Stern and the 
one adjoining. These are to be_used 
for the Broadway entrance to the play- 
house and the property on 46th street, 
controlled by the same estate for the 
auditorium. The estate is in litigation 
at present and the deal fell through 
principally because the ground could 
not be leased. The litigants-in the 
matter of the estate stood ready to 
sell the property outright, but there 
was not sufficient money forthcoming 
to swing that deal. 


BIMBERG GETS THE STANDARD. 


The Appellate Division has confirm- 
ed the order of injunction issued in the 
case of the M. R. Amusement Co. 
against the Corner Amusement Co., 
regarding the Standard Theatre. The 
former company is operated by B. K. 
Bimberg and has been presenting Sun- 
day picture performances at the Stand- 
ard. The Corner Amusement Co. is 
now controlled by John Cort and Wal- 
ter Rosenberg, who are to inaugurate 
a picture policy of their own at the 
house and wanted to oust Bimberg 
from the building. 

The confirmation of the injunction 
gives Bimberg the house for Sunday 
performances for next season. 


ROOFS OPEN AFTER JULY 1. 


Florenz Zeigfeld, Jr., and Morris Gest 
are certain their roof entertainments 
will be just as potent attractions to 
the spenders in New York aiter July 
1, when the country may go dry, as 
they are at present with the added at- 
tractions of booze sold during the 
shows. 

Both managers admit their revenue 
is going to be cut into by the elimina- 
tion of liquor, but they likewise state 
that the girls will look just as good 
with lemonade and soda pop in front 
of them as they do at present when 
they appear to the accompaniment of 
ro 4 fizzing grape and the festive high- 

a 


TWO ACTS TO “1 S TO “FOLLIES.” 

The plan to give the new “Follies” 
in three acts was abandoned this week 
by Flo Ziegfeld. The customary two 
acts pag Fs ears enough. 

Up to Wednesday none of the prin- 
cipals had been called for rehearsal. 
The show is expected to open around 


July 1. 


Divorce Given Louise Tomblin. 
Los Angeles, May 14. 
Mary Louise Tomblin, known pro- 
fessionally as Louise Granville, has se- 
cured a divorce. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


MUSICAL SHOWS ON 42d STREET. 

The scale for the “Follies” in New 
York will be $3 top, the same as it 
was last season. At the Zeigfeld of- 
fices it was stated this week no busi- 
ness would be done with the theatre 
ticket agencies. The latter report, 
however, according to outside sources, 
it was stated, that this plan might be 
changed at a later date. The princi- 
pal reason for this is that there may 
be a battle of musical shows on 42nd 
street during the summer months, with 
“Scandals of 1919” figured on as the 
strong contender for honors with the 
“Follies.” 

The principal drawback the “Fol- 
lies” have at present is the advent of 
2 “name woman” in the company. 
There have been several suggestions, 
including Elsie Janis, Ethel Levy and 
Edith Day. Early this week Zeigfeld 
had not come to any decision regard- 
ing who would be principal woman 
with the show. 

The “Scandals” show was placed un- 
der the direction of Edgar MacGregor 
Monday morning for the staging of 
the situations and dialogue. of the 
piece. This was accomplished through 
a request from A. L. Erlanger. George 
White wil! continue with the show 
and have the staging of the numbers 


_entirely under his supervision. 


HIP’S BIGGEST SEASON. 


Tomorrow (Saturday) night the Hip 
closes the biggest seasom that the 
house has had. It will have run one 
week longer than it has in previous 
years. ; 

From a money standpoint the house 
will have topped all previous receipts. 

he current season opened on Au- 
gust 22, 1918, and closes to-morrow 
night, making a total of 38% weeks, 
which is one week more than “Cheer 
Up,” last season. The total number 
of performances this year is 461, while 
last year because of the theatreless 
days, there were only 441 perform- 
ances. “Hip, Hip, Hooray” and “The 
Big Show” each played to 425 perform- 
anees. This season, since November, 
has been the biggest that the house 
has ever had, and at no time has the 
Government tax fallen below $20,000 
from the Hip. Prior to October the 
season was slightly off through the 
epidemic. 


CORT’S THREE MUSICAL PLAYS. 


John Cort is preparing three musical 
plays for next season. The first will 
be “Just A Minute,” written by George 
Stoddard and Harry Cort, with music 
by Harold Orlob. It will be put on in 


‘August. “Boola Boola Eyes,” with Ed- 


die Leonard is due around the same 
time. The piece is by Edgar Alien 
Woolf, with music by Eddy Brown, 
the concert violinist. “The Moon 
Maiden,” also by Stoddard, is the third 
show selected. 

In addition there will also be three 
companies of “Listen Lester” on tour 
next season. 


“HITCHY” BACK TO DILLINGHAM. 


Raymond Hitchcock, who is at pres- 
ent in London, is to return to this 
country the latter part of July. 

The difference between the come- 
dian and Charles Dillingham has been 
adjusted and Hitchy will again be un- 
der the Dillingham banner next sea- 
son, with a production of “Hitchy Koo 
1919,” which is to open in New York 
‘early in the fall. 


TWO NEW MUSICAL SHOWS. 

Ballard McDonald and Nat Osborne 
have been selected to supply the mu- 
sical score for a new version of G. M. 
Anderson’s “I Love You,” originally 
written by Wm. Le Barron. It will be 
produced in the fall. 

The same couple will produce a mu- 
sical version of “Just Around the Cor- 
ner” to open in July, with Louise Dres- 
ser in the stellar role. 
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WOODS-FOX PRODUCING DEAL 
CLOSED DURING LONDON TRIP 





Fox Corporation Assumes All Losses for Percentage of Profits. 
Woods to Receive Share of Earnings from His Plays 
Picturized. Are Joint Owners in Foreign Plays. 





London, May 14. 

While over here recently,’ A. H. 
Weeds and William Fox entered into 
a business partnership, the basis of 
which is similar to the one which came 
close to being consummated between 
Woods and Famous Players-Lasky 
last winter. 

By the terms of the agreement the 
Fox Film Corporation assumes all the 
losses on the Woods legitimate pro- 
ductions for a period of several years, 
for which he receives a per cent. of the 
profits. But, unlike the Famous Play- 
ers-Woods negotiations, instead of the 
film concern having first call on the 
picture rights to all the Woods plays, 
to be paid for at market prices, the 
pictures to be made from these plays 
are to be produced under an even div- 
ision of the profits. 

The story leaked out here through 
the joint purchase of Woods and Fox 
of a number of English and French 
plays for America. 


The Woods-Fox alliance does not in- 
clude the theatre leases held by Woods, 
nor the plays already produced and 
now running. A conservative estimate 
of these properties places their valua- 
tion at more than a million dollars 

The new alliance goes into effect im- 
mediately, commencing with the pre- 
sentation in Atlantic City mext week 
of “Look and Listen.” 

In the past Fox has been engaged in 
the production principally of non-roy- 
alty photoplays and scenarios that were 
purchased at a minimum price. The 
new arrangement indicates a radical 
departure of this policy and a large 
expansion in the direction of feature- 
making based on adaptations from cur- 
rent stage successes. 

Woods has notified several legitim- 
ate stars who are under contract to 
him and farmed out to other manage- 
ments, to report to him at once, in- 
dicating he intends making a large 
number of productions in the immedi- 
ate future. This will seriously inter- 
fere with the plans of some of these 
players, who had not calculated on 
such a contingency. Tom Wise is 
scheduled to leave town Sunday with 
“Cappy Ricks,” in which he is co- 
starred with William Courtenay, and 
Lewis S. Stone, who came to town 
o engage players for a stock com- 
pany on the Coast. 

The Woods-Fox alliance will prob- 
ably be more far-reaching than would 
appear at first glance. 


SATURDAY NIGHTS AND SUNDAYS. 


Managers during the last few weeks, 
since the advent of the Sunday base- 
ball measure and its ratification local- 
ly, have been giving the deepest 
thought to the question of whether or 
not Sunday theatricals would be profit- 
able. No longer does it seem necessary 
for them to discuss the probabllity of 
Sunday shows in the legitimate houses 
in another season or so. What they 
are trying to decide at this time is 
whethef or not they want them and if 
it would be advisable to give them from 
a purely business standpoint. 

At present there are but two real 
Sunday show towns im this country, 
towns where shows are booked for a 
run greater than one week ir length. 
They are Chicago and San Francisco. 


A number of managers point to these 
cities as essentially $1.50 top towns in 
the larger sense of the scaie, and to a 
certain extent they believe Saturday 
night business would be greater in 
each if there were no Sunday per- 
formances. 

How would the Sunday night shows 
effect New York on Saturday nights? 
That is their question right now. Sat- 
urady nights bring about an advance 
scale in almost all of the Broadway 
theatres. Usually the houses where 
$2 top is charged during the week hop 
to $2.50 on the last day and by the 
same token the $2.50 top houses charge 
$3. Whether Sunday night shows will 
cut into the Saturday night business 
to such an extent that the boost on 
that evening would have to be passed 
up or whether business earlier in the 
week would be affected to such an 
extent Sunday shows would only mean 
the scattering of the gross that could 
be obtained in eight performances over 
a period of nine performances are other 
things worrying the managers. If the 
managers are the eventual losers they 
will also have to pay extra salaries to 
stage hands, musicians, and actors for 
the extra performance. 

Another phase of the question is 
whether there is sufficient of an ele- 
ment in New York that really want 
Sunday performances. The current 
Sunday concerts are for the greater 
part patronized to capacity, but when 
the same number of people are scat- 
tered over all of the available theatres 
the patronage for Sunday, if they now 
compose all of it, may look sparse in 
each of all theatres. 


BINGHAM PROPERTY SAVED. 


Amelia Bingham was called to Ohio 
last week to attend the funeral of her 
mother. The star’s financial entangle- 
ments with regard to her home on 
Riverside drive, caused by inability to 
extend the first and second mortgages 
on the property during the war, have 
been adjusted through the gallantry 
of John D. Rockefeller, Jr., whom she 
has never met. 

At the height of the financial de- 
pression last year Miss Bingham’s 
mortgages fell due. While the proper- 
ty was valued at considerably more 
than the liens on it, she was unable to 
negotiate a loan. A woman friend to 
whom she confided her predicament, 
mentioned it to young Mr. Rockefeller 
one evening, declaring it a pity the 
actress would have to lose her life’s 
savings for no other reason than the 
condition of the money market. The 
next day the Rockefeller financial de- 
partment took up the mortgages and 
is now carrying them. With the re- 
sumption of more normal conditions 
the property is said to have materially 
increased in value. 


Yiddish Drama in Seattle. 


Seattle, May 14. 
The first Yiddish drama sent here 


“from Norfolk in years will be presented 


at the Metropolitan Sunday, headed 
by Samuel B. Grossman, artist and 
playwright. The company will be seen 
in a one-act comedy, “Sweet Dreams,” 
and a two-act drama, “A Mother’s 
Love,” with specialties introduced be- 
tween acts. 


WILL FIGHT FOR “FOLLIES” TITLE. 


The “Greenwich Village Follies,” a 
summer revue aimed for the village 
house the week of June 12, is being 
produced by the Bohemian Corpora- 
tion, which has Arthur Pearson as gen- 
eral manager and includes. Mrs. 
Hawksworth, Philip Bartholomae, John 
Murray Anderson, Maurice Greene and 
Bernard Gallant. Bartholomae and 
Anderson wrote the show together 
with A. Baldwin Sloane. 

The corporation was served with a 
warning by Flo Ziegfeld, Jr., for the 
Ziegfeld Follies, Inc., setting forth the 
decision by the Appelate Court in the 
matter of the “Harlem Strand” in which 
the term “Follies” was restricted. The 
downtown producers maintain that the 
village is a community by itself, that 
anything offered there cannot affect 
attractions uptown and that “The 
Greenwich Village Follies” used as a 
full title cannot be confused with 
“Ziegfeld’s Follies.” 

The villagers are going ahead adver- 
tising their own show and will fight 
any legal action which may be started 
by Mr. Ziegfeld. 

James Watts has been engaged as 
the comic lead; also cast are Rex Story, 
Suzanne Morgan, Irene Olson, Ada 
Foreman, with Williams and Wolfus 
and Alfred Gerard also mentioned. 


“LOVE LAUGHS” ATTRACTS. 

“Love Laughs,” a comedy which was 
quietly opened in Stamford last week, 
and is now playing upper Pennsyivania 
dates, has attracted attention of sev- 
eral managers. 

Its author is George D. Parker, it be- 
ing staged by John Harwood, an Eng- 
lish actor and producer, with the back- 
ing of Edwin E. Kohn, new to the 
producing field. 

The piece was originally known as 
“Propinquity,” which somewhat indic- 
ates the basis of the plot which is that 
close association may easily develop 
into love. In “Love Laughs,” however, 
the marital unions do not turn out the 
way planned. 


Martin Harvey Coming Back. 

_ Martin Harvey, the English actor- 
manager, who created the role of Syd- 
ney Carton in “The Only Way,” a dra- 
matization of Dickens’ “Tale of Two 
Cities,” is due to appear here next 
fall, opening his season at the Green- 
wich Village Theatre. 








ELISE BARTLETT 


Elise Bartlett is the young actress whose 
success in “Please Get Married” at the Fulton 
comes after two years in stock, a season on 
the road, and after being Lou Tellegen’s lead- 
ing woman in “Blind Youth.” 

She is now being starred in the latest James 
Montgomery Flagg Day “The Con in 
Economy.” It was ss Bartlett’s euaapetion 
that every success in New York should 
a professional matinee, and already “ be 
Better ’Ole” and “Friendly Enemies” have 
agreed to the ider 


— -—- 


GEORGE NASH, “CREATIVE ACTOR.” 

The criticism of a Chicago theatrical 
specialist recently, when he wrote a 
from Broad- 
way were denied the pleasure of see- 
ing original casts, has resulted in sev- 


eral managers declaring that it was al- 
most impossible to hold New York 
companies intact for the road. 

A case in point is that ot George 
Nash, who in retiring from “East Is 
West,” refused contracts for next sea- 
son’s tour. William Harris was espe- 
cially set upon presenting the show 
in its original form, with Miss Bain- 
ter, in the principal cities after the As- 
tor run and was willing to allow Mr. 
Nash the usual road increase. He 
stated, however, that he was a “cre- 
ative actor” and that he had no desire 
to leave New York, and since he had 
originated the role, it was a simple 
trick of replacing him. 

The claims of players that they are 
“creative actors” has been noted sev- 
eral times of late and the refusal to 
tour by players even where “run of the 
play” contracts are given is one of the 
matters being considered by the A, E. 
A. and a committee of the new Pro- 
ducing Managers Association. 


lament that places away 


AIRPLANE TOURING. 


Lew Fields’ new musical show, “A 
Lonely Romeo,” is being speeded in 
production with the opening date now 
set for May 19 in Atlantic City, al- 
though the Broadway berth is not 
finaliy settled on. The show has 26 
musical numbers, approximating the 
score of the average Winter Garden 
show. Melville Franklin and Robert 
Hood Bowers wrote the music, Harry 
B. Smith wrote the book and Robert 
Smith the lyrics. In support of Mr. 
Fields are Allen Hale, Frank Doane, 
Octavia Brodsky, Frances Cameron, 
Allen Coogan, Eleanor Henry Violette 
Wilson, Willie Solar, Helen Fox and 
Marion Dorr. Jack Masgn is staging 
the show with Will H. Bost. 

Several of the “Romeo” company are 
listed to journey to Atlantic City by 
airplane. Already arranged for is the 
flight of Helen Fox, who will be carried 
in the plane of Dr, S. Herbert Mapes, 
formerly a major in the army and at 
present assigned to establishing New 
York’s aerial police, the first force of 
its kind attempted. 


THE KENT MIX-UP. 


Just, who is going to have William 
Kent in the future is more or less of 
a question. Billy Kent scored a tre- 
mendous hit in “Somebody’s Sweet- 
heart” at the Central for Arthur Ham- 
merstein, 

Since that time Kent tried to break 
his contract .so as to accept an offer 
made to him by Flo Zeigfeld, but when 
Hammerstein refused to let him get 
away with that, he looked about else- 
where. 

Now Kent is reported rehearsing 
with a Shubert attraction. 

Hammerstein is an ally of the Shu- 
berts. 


FRENCH CO. AT THE BELMONT. 


The Belmont next season is to be the 
home of a company of French Players, 
operating as the Theatre Parisien. The 
lease was closed last week between 
Lyle Andrews, acting for the owner 
of the Belmont, and Richard Hearndon 
and Robert Casadesus for the new or- 
ganization. 

The lease is for two years. The 
company, it is understood, has the 
financial backing of certain Wall street 
interests, also the sponsors for the 
French company at tht Garrick for 
the past two seasons. 
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THE CRIMSON ALIBI. 
Baltimore, May 14. 

There is something fascinating about a de- 
tective story, it gets us all—high and low, 
learned and unlearned. Chiefly because every- 
one likes to think he is clever enough to un- 
ruvel a murderous mystery. Then too, lives 
there a man with soul so dead who hasn’t 
wished to point a gun at someone’s head. It 
is this desire that causes us to point an un- 
lo.ded pistol at our fellow-man and to almost 
as frequentiy put a hole in some Part of his 

person, 
fhe Crimson Alibi,’’ which had its intiial 
per.ormance at the Auditorium Monday is a 
tale of daggers, deaths and detectives. It is 
from the fertile brain of Octavius Roy Cohen, 


a young Southerner, whose “hightoned negro 
stories are entertaining lots of people fre- 
quently in the columns of “The Saturday 
Evening Post.” The play is-~founded on a 
story written by Mr. Cohen and published. 

A man named Quincy, a mean old bird, who 
has given any one of a dozen persons just 
cause to slay him is found murdered in his 


home. Fate is in a mischieyeus mood on 
the night of the deed and makes it possible 
for the finger of suspicion to point surely at 
four persons and almost that surely at a few 
others. David Carrol, a composer and an ama- 


teur Sherlock Holmes, becomes interested in 
the case and sets out to find out who stuck the 
silver dagger between the ribs of old man 
Quincy. 

Mr. Cohen skilfully fastens the crime to all 
appearances on first one and then the other 
of the characters and you, in turn, hang all 
of them in succession—that is, excepting the 
beautiful young women. The male American 
as a rule is not very saving with foodstuffs, 
etc., but we don’t believe in wasting female 
beauty. Finally in one of these scenes which 
never fail to grip wherein all the characters, 
the murderer among them, are gathered in 
one room, the detective lays down his ace 
on the last hand, tbe culprit springs to his 
feet and—‘‘I know he was the murderer all 
along,’’ say the liars in the audience. 

“The Crimson Alibi’ is amusing and thrill- 
ing, and the author successfully keeps one 
guessing. The chief fault of the play is not 
in the story itself, but with George Broad- 
hurst’s dramatic version of the tale, this even 
though George Broadhurst is an expert pro- 
ducer and proven dramatist. It is necessary 
that a good detective story on the stage move 
swiftly, both in the matter of dramatic con- 
tinuity and physical presentation. From the 
standpoint of dramatic continuity—the manner 
in which the mysterious events follow one 
another—‘‘The Crimson Alibi’ is highly satis- 
factory; but its physical presentation is halt- 
ing and jerky. And this is due to too many 
scenes, teo much raising and lowering the 
eurtain. At least three of the scenes in this 
show are unnecessary and their elimination 
wou!d materially benefit the play. 

Also speaking of elimination there is a role, 
that of Chuck Brown, which grates on the 
nerves. It d@n’t fit. Each time he said any- 
thing, although he frequently got laughs, he 
hurt the play. This was not due to the por- 
trayal of Charles Silber, but to the nature of 
the character. 

The acting is all that could be desired. 
Harrison Hunter, William H., ompson, 
George Graham, Robert Barrott, Robert Kelly, 
Edna James, Blanche Yurka, Inda Palmer 
and Bertha Mann are all worthy laborers. 


“POOR LITTLE SHEEP.” 


Atlantic City, May 14. 

Eugene Waiter has another real dramatic 
problem. ‘Poor Little Sheep’ had its pre- 
mier Monday at the Globe. According to the 
approval of the audience it made a distinct 
impression of seriousness. ° 

The clash on social ideals with realism is~ 
the subject matter. Capital and Labor the 
apparent theme. 

The chief character is a young man full of 
idealism about the real people and their ulti- 
mate aspirations. A life on the battlefields 
of France—or rather in the air—has dis- 
ig him with the mere methods of ordinary 
life. 

He comes home to employment in the news- 
paper office of a close friend and capitalist, 
whose sister is his expected wife. The night 
of an exciting election reveals Putnam, the 
Socialist, in his true light as the leader and 
brains of the movement which has culmi- 
nated in the election of a Socialist Governor 

-the lone successful candidate on his ticket. 

From that point on, there ensues the battle 
of the owner, Hal, against Putnam in an en- 
deavor to show him the folly of trying to 
raise the idealism of his common people to a 
point of achievement. The strong always 
conquer in this world, and Mr. Walter has not 
overlooked this dramatic fact. The high 
point—the real thrill of the play—culminates 
in the third act, when the Socialist Governor 
proves to have been bought and to have sacri- 
ficed principles for cold cash, by approving 
an anti-administration bill for which Putnam 
had written the veto. 

Putnam is accused of duplicity by a ‘“com- 
mittee of seventy,”’ and his ideals are sadly 
shattered as to their realization. The ulti- 
mate result of the clash of idealism with 
actual fact has allowed the inevitable com- 
promise—his idealistic hero sees the possi- 
sibilities of losing the actuality, but holding 
the high belief of the Brotherhood of Man. 
He joins hands with his former pal as they 
agree that they are both working for the 
same result along different paths. 

The plot and characterization are stronger 
and more important than the acting of Hol- 
brook Blinn, Allan Dinehart and Lotus Robb, 
as splendid as they are. 

Four acts with five scenes and a prolog are 


used effectively. The climax with its unex- 
pected clash of force with force lacks the 
moment of expectation to make it triumphant 

yet it is a great play, and the dialog, splen- 
did as it is for the most of the characters, 
will rank webl with any dramatic reading 
from the library shelves of the near future. 

Charles Scheuer. 


THE LADY IN RED. 


moeee Be. . CR on ct ccuson sau Adele Rowland 
CORTON GN uso bd be-deaue a0 Franklyn Ardell 
Sylvia Stafford........... Ruth MacTammany 
og RP ee Tom Richards 
Peppina Cattanmeo.......... Bertee Beaumonte 
DAG  OAPPORRGOR. «i voc ive cvedeer Harry Turpin 
TORT” 2 BABE 6 cite cicscc Donald Macdonald 
WHI © cicscs EET es ee Louis. Christy 
eh. « SENS and «be tina tp kak eae Neil Moore 
BEOTSOCOS:  TOGNG6 6 06356 vv'ecees Dorothy Godfrey 
BOGE § SOs Hi dik ak 0 0k0%0% enews Gladys Miller 
Mabel Kirkpatrick.......... «..-Ruth Mitchell 
ER SUING a cg bb 5.5. 6:60:38 & Ol Irene Corlett 
BONE | ngs een dict bebsacceNe Donald Roberts 


UE: wei ad00s cade sa pan oes William Warren 
a Ee Se aE A Walter Croft 

Colors seem to lend luck to the Lyric. “The 
Unknown Purple” accomplished a season’s run 
there Saturday. May 12 saw the premiere of 
“The Lady in Red,’’ which, while it isn’t the 
great show indicated by the recent out of 
town notices, looks good enough to stick for a 
profitable summer run, if not longer, and to 
be a road winner. The Hercasi Corporation 
is the programed owner of the production, pre- 
sented by John P. Slocum with the reputed 
backing of Alexander Hurd, a lower Broad- 
way banker. This is Mr. Hurd’s second ven- 
ture this season in Times square, he having 
had an interest in “The Better Ole,” it has 
been reported. (The latter rented the Cort 
Theatre, which has to date netted that show 
around $100,000 more than it would have 
gained through a percentage arrangement.) 
For “The Lady in Red” to rent the Lyric 
for 12 weeks at $2,500 meant nothing there- 
fore even at this time of the year. 

The show is well remembered in Chicago 
where it first was shown three summers ago. 
At that timé Valli Valli was the star, and 
although the poplace liked it, something wrong 
in its handling finally landed it in the Cohan 
where it made that house a neat profit when 
nothing else was in sight. After Chicago 
something else went awry and the red lady 
assumed black until Mr. Slocum removed the 
coverings and brought it to Broadway. 

The first act Monday evening was most 
ragged and there was little for the first night 
enthusiasts to feed upon. Maybe there was 
too much plot; certainly there was too little 
comedy. Several pretty numbers enlightened 
“Red” and “Ships in the Night” scoring. In 
both Ruth MacTammany featured the going, 
assisted in the latter by Tom Richards (for- 
merly with Lulu Glazer), a good songster, 
but a bad actor. Miss MacTammany, though 
not an animated person, has a very pretty 
face and a sweet voice. She made a num- 
ber of appearances hereabouts several seasons 
ago, then became submerged in pictures. But 
considerable attention in the early going ap- 
peared centered upon Dorothy Godfrey and 
Gladys Miller, two of five choristers elevated 
to cast distinction, whose vivacity in stepping 
the much encored “My Own California’ was 
largely responsible for the recalls. 

Dancing had a lot to do with putting over 
the opening night and it will be bound to 
stand out as the show’s strongest feature. And 
the dancers come from vaudeville, as indeed 
do most of the scoring members of the cast. 
Early in the second act the remarkable Glorias 
came forth with their fast stepping number 
for a hit, the big applause winner thus far, 
and they repeated early in the third act with 
their skating number, a classy bit.- At the 
tail end of both acts, another vaudevillian, 
Bertee Beaumonte (Beaumont and Arnold) 
shot to the front with her dancing, too, both 
of her performances going for hits. Miss 
Beaumonte first displayed her high kicking 
class. For the finale she did a burlesque 
Egyptian number, almost losing Edmund 
Makalif, who assisted her there, by her side 
kicking. Miss Beaumonte drew two or three 
encores for it and that means something at 
11.20 P. M. 

The second act stepped away from the first 
section so fast it resembled a thoroughbred 
filly sprinting from the ruck to the van. The 
dancing did it. So did the comedy which 
finally did manage to emerge. That largely 
through the performance of Franklyn Ardell 
who is more in the legitimate than vaudeville 
these days. Ardell had the rest of the male 
cast faded from the start. He played a young, 
but wealthy soap maker,’ seeking an appropri- 
ate poster for some of his products, also a 
sweetheart. He nearly gets “The Lady in 
Red” for his tooth paste, but finally muffs 
it. He also had to be content with wooing a 
stuttering girl, played by Ruth Mitchell. Miss 
Mitchell really stuttered through too many 
lines, but she made up for all of that by 
putting over “I Want Somebody to Baby Me” 
near the tail end of the evening. It was sup- 
posed to be a duet with Ardell, but the latter 
to much better advantage did “business” and 
the number went over cleverly. Ardell ex- 
plained that he wasn’t much for the ladies 
anyhow and drew amusement from a room 
in his home where he had planted 57 varieties 
of “September Morn’.” 

Adele Rowland made good her promise to 
allow no one in the cast to kiss her, nor even 
to make love to her in the accepted musical 
comedy fashion. Several chaps seemed en- 
amored of her, but they never got close enotgh 
to make it interesting. At that she wasn’t 
so much to blame because her stage sweet- 
heart, Donald Macdonald, showed off a toy 
mustache that was funny and about which 
several comedy lines were aimed. Macdonald 
little figured in the dancing for some reason. 
Miss Rowland seemed not to have been given 


the material best fitted for her, but she played 
pleasingly, if a bit chillily, and had the show's 
catchiest number, “Play Me That Tune” (“Ya 
da de Dum’’). During one encore a sup- 
posed “master” violinist threaded his way 
across the stage to no purpose at all. If a 
fiddle bit is wanted, it should be done by an 
artist, not an imitation. Just before the close, 
Miss Rowland pulled in a bit of Fay Bainter as 
the Chinese girl in “East Is West,” and she 
mentioned Miss Bainter’s name. The bit drew 
some attention. Harry Turpin playing a 
Westerner seemed hopelessly miscast. 

There was a chorus of 12 girls and the girl 
dancing a quartet. Also present were six 
chorus men, poorly selected, and as they don’t 
seem needed, an equal addition of girls might 
admit of better stage dress. The chorus cos- 
tuming .(by Mahieu) was colorful if not 
fashionable and in all made for pretty effect. 
The settings were bright and acceptable. 

Anne Caldwell wrote the lyrics and. book 
with indications here and there that new ma- 
terial was inserted over the original presenta- 
tion. Perhaps her best lyric was “Something 
About Love, We Love,” given by Miss Row- 
land and Macdonald. The pair couldn’t agree 
who was to sing the encore choruses, 50 
Macdonald did most of them. Robert Win- 
terberg has delivered a liberal amount of 
pleasing music. e 

Starting at 8.35 and running until 11.25 the 
show is ostensibly in need of cutting or speed- 
ing. Cast changes, too, are much in order. 
Withall, “The Lady in Red” is a good piece 
of property, as at present composed. Ibee. 


JOHN FERGUSON. 


John Ferguson, a farmer....Augustin Duncan 
Sarah Ferguson, his wife..... Helen Westley 
Andrew Ferguson, his son....... Rollo Peters 
Hannah Ferguson, his daughter, 
Helen Freeman 
James Caesar, a grocer........ Dudley Digges 
Hanry . WRETOW 6 .cesvsccsess S. Reger Lytton 
“Clutie’ John’ Magrath, a beggar, 
; Henry Herbert 
Sam Mawhinney, a postman....Walter Geer 
Seargeant Kernaghan, R. I. C..Michael Carr 
Two constables, a crowd of men, women, boys 
and giris. 

With the departure of the French Players, 
the erstwhile Theatre du Vieux Colombier re- 
sumed its more Anglo-Saxon name, Garrick, 
with the occupation of the Theatre Guild, 
Inc. The layman gathers that this is another 
of the little theatres, replacing the late de- 
funct Washington Square and Greenwich 
Village Players. 

Besides the class of audience ‘‘wises’’ one 
to the fact that while not strictly catering 
to those of the elevated forehead, it draws 
an exceedingly ‘“smart’’ house. Meaning, 
they are there because of the Art for Art’s 
sake—with an upper case capital “A.” Any 
further doubts are at once allayed by the 
program announcement, “We desire... to 
remove one misconception: that the Theatre 
Guild is ‘non-commercial’.’”’ Thas does not 
account for the subscription soliciting by the 
ushers during intermission. At any rate, one 
can’t but agree with the statement, quoting 
the program again, that “there is sufficient 
interest in enjoyable plays of quality ... to 
make it possible to present, with some meas- 
ure of success, five or more plays in succes- 
sion during our coming season.”’ 

Discounting the professional and ushers’ 
“clacque” applause there was enough left, of 
the genuine brand, to convince the most 
doubtin skeptic that the house was _ en- 
thusiastic about the current vehicle, ‘John 
Ferguson,” ‘‘a realistic play by St. John G. 
Irvine,’’ presented for the first time on any 
ld the Theatre Guild at the Garrick, 

ay 2 

The play originally appeared in book form 
—albeit in dramatic arrangement—this being 
the first attempt at actual stage production. 
That accounts probably for the lenghty 
“talky”’ passages in the piece. 

The tale, while trite, is well written and 
is superbly taken by a clever and talented 
cast. The evening was virtually an histrionic 
triumph for Augustine Duncan, who pro- 
duced the piece and assumes the title role in 
it, Rollo Peters, the director of the Guild 
and a capable artist, Helen Freeman, Dudley 
Digges and Henry Herbert. Of the quintet 
it is difficult to differentiate as to merit. 

The four acts are laid in the kitchen of a 
farm house in the County Down, Ireland, in 
the summer of 188—. The Ferguson family 
is awaiting the arrival of a’checque from a 
kin in America, which would pay off the 
mortgage. It does not arrive and Henry 
Withrow, very creditably portrayed by S&S. 
Roger Lytton, as landlord desires to fore- 
close. Caesar, a well-to-do, though not at- 
tractive, grocer, promises to make g the 
debt if the Fergusons’ daughter, Hannah, will 
marry him. To save the happy home and 
hearth, she follows the path so often trod 
before by heroines and agrees. Later, in 
sheer abhorrence of the man, she changes her 
mind. A trip to the landlord’s home to effect 
a stay in the foreclosure, spells her ruin. 
Swearing vengeance, Caesar sets out to avenge 
the wrong, but his ire, ruled by a cowardly 
heart, cools on the way to the villain’s home 
and he gose home instead. 

“Clutie’” John Magrath, a supposedly de- 
mented beggar, a sort of “wise fool,’’ such 
as in “King Lear,” eggs on the girl’s brother 
to make sure the wrong is avenged, placing 
little faith in Caesar’s carrying out 
threats. The brother shoots his sister’s be- 
trayer to death. Caesar is suspected, all his 
denials of the murder serving him for naught, 
landing him in jail. Unable to bear the se- 
cret any longer, the real murderer confesses 
and goes to meet his sentence. The piece is 
billed as “a realistic play.” It is all that. 
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Irvine can claim no credit for plot, or story, 
as the theme has been done to its grave, this 
being but a temporary ressurrection, but the 
wonderful characterizations are masterpieces. 
His John Ferbuson, a fatalist, who believes 
everything is “‘God’s will,’”’ is a classic as is 
that of James Caesar, also ‘“‘Clutie’’ John. 

This is the second play produced by the 
Guild, thus far. It began its’ season April 
14, with “Bonds of Interest,” adapted from 
the Spanish, and which enjoyed a month’s 
run. The present vehicle is scheduled for but 
this week’s exhibition, when the theatre will 
remain dark for the summer. Quite a few 
artists recruited from the Washington Square 
and Greenwich Village Players are included 
in the company. Philip Moeller is programed 
as producer and Lawrence Langner as busi- 
ness manager. . 

The first night tension—it is not probable 
that it was a matter of insufficient rehearsal, 
since the rest of the cast seems well trained 
—effected Heleri Westley, as Ma Ferguson, 
causing her to stumble and stutter several 
times. That was about the only flaw. The 
electrician did not have cues down pat, and 
the lights did not respond any too oppor- 
tunely. The play deserves a longer trial than 
the seven days allotted. It may prove a box 
office draw, as a result of the subsequent 
word-of-mouth advertising. 

The house can make money after “nicking’’ 
each head at $2, which coupled with no or- 
chestra expense, no footlights electric bills, 
and similar economies provide a great start 
for the movement. 


TOOT SWEET. 


Bill Morrisey was professionally awarded 
the “Croix De Gall’ when he returned from 
France (where he went voluntarily with 
Elizabeth Brice to entertain the Doughboys) 
and announced his intention to produce a 
revue and tackle the road in the barrage of 
a flock of drives, loans, etc., and Chicago re- 
luctantly admitted him to the “Order of Dis- 
tinguished Service’ for keeping the troupe 
out long enough to bring it back. 

Now New York must provide him with the 
“Palm” to accompany the other decorations, 
for Morrisey has performed little short of a 
miracle on a personality, a lignt entertain- 
ment and an eight-dollar bank roll. But 
unfortunately they returned him to his own 
lines in handcuffs, for Bill and his show are 
shunted up atop the 44th Street roof, the 
Base Hospital for convalescent plays. While 
“Toot Sweet” is thoroughly healthy, refresh- 
ing, entertaining and brim full of lively, 
fascinating tunes, it’s questionable whether 
it will survive surroundings unless it is 
nourished well financially. 

The production opens with an apology in 
prolog form and it starts proceedings with a 
laugh. Mile. Jeanette Tourneur rattles off 
a mouthful of French and Tom Penfold fol- 
lows to explain her speech has nothing what- 
ever to do with the play. He truthfully ad- 
vises his auditors, the play was concacted 
at the Friars’ Club one night by Morrisey 
and a few pals, written during rehearsals 
and tried out at Providence or something to 
that effect. As the M. P., Penfold occasion- 
ally stepped out and kept the audience ap- 
prised of the turn of affairs. The show 
started close to 9 P. M., had a rather lengthy 
intermission and conctuded before 11. 

The prime portion of activities is staged 
in the interior and exterior of a “Y” hut, 
the front drop being constructed of burlap 
which has the double effect of appropriate- 
ness and economy. It took but a moment or 
two after the initiai curtain to disclose the 
musical value of the piece, for the very 
second number, “Eyes of the Army,” cor- 
ralled a half dozen encores on its melodic 
strength alone, for Clarence Nordstrom has 
little or no voice, although he makes a capital 
juvenile and directed the theme admirably 
throughout the entire show. The story comes 
in jerks and bounds with the “bits” falling 
to Miss Brice, Morrisey, Lon Hascall, May 
Boley and Eddie Miller. The speed revolves 
around the experiences of a string of enter- 
tainers in the Argonne. Morrisey apparently 
conceived the plot, if it could be dignified 
with the title, from his work in France. 

There is the inevitable clash of languages, 
the expected comedy stabs at the army regu- 
lations, the playful puns at the expense of 
the Y. M. C. A. and the “Frogs,” and the 
ludicrous dramatic travesty staged as 4t 
could only be staged in a forest near the 
front. This is the laugh hit of the entire 
show and is capably steered to the hit col- 
umn by Miss Boley, Hascall and Morrisey. 

It would be rather difficult to select pri- 
cipals for individual honors, for from the 
angle of honors, this show seems to run on 
the commonwealth plan. Everyone tries to 
help the other to a hit and, the happy result 
is a universal hit, the natural result of good 
team work. Miss Boley in the role of come- 
dienne surprised everyone. She is a con- 
sistent worker, has a splendid idea of broad 
fun and doesn’t “spread” herself over every 
scene, registering her impression without ef- 
feting any accompanying combinations. 

Miss Brice, is, as ever, nothing short of 
delightful. She had a string of encored num- 
bers, the best coming down near the finale 
of the*second act, “Tell Me Why,” in which 
she was accompanied by Penfold and a quar- 
tet. She seemed at home with this aggrega- 
tion at all times and easily held up the 
responsibilities thrust upon her in the billing. 

Morrisey himself fathered most of the com- 
edy. He did his best work with Hascall, a 
corking opposite for Bilil’s light remarks and 
a tireless plodder. Hascall was an _ ideal 
selection for this piece and the mark he 
chalked up should insure him immeasurable 
action for the future. 

Eddie Miller and: his voice was a natural 
favorite. His “Rose of Verdun” number, with 


a speciaf settigg, pulled down the vocal hon- 
(Continued on page 16.) 
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SHOWS IN NEW YORK AND COMMENT 





“Century Midnight Whirl’ 
Continues in favor. 
“Come-On Charley,” 48th Street 


(18th week). 
(6th 


week). Very ight takings. 

“Come Along,” 39th Street (6th week). 
Moved over Monday, succeeding “Oh, 
My Dear.” Expected that takings will 
improve in downstairs house. Has lost 
heavily. 

“Daddies,” Lyceum (37th week). Ex- 
pected to last well into the warm 
weather. 


“Dark Rosaleen,” Belasco (4th week). 
Claimed strone enough for a summer 
run. 

“Dear Brutus,” Empire (20th week). 
‘Should easily last out the month. 

“Kast Is West,” Astor (20th week). Com- 
manding steady big business with ex- 


cellent chances of sticking through 
summer. 
“Everything,” Hippodrome (38th wk.). 
Is stopping Saturday, running one week 
more than last season. Has been 


equally 

“Forever After 
Will stay as long 
turned. 

“Friendly Enemies,” Hudson (43d week}. 
Is dropping down and may shoot to 
the Coast after this month. 

“Good Morning, Judge,’ Shubert (15th 
week). Slipping, but playing to profit. 
Under $11,000 last week. 

“J Love You,’ Booth (3d we§k). Hasn’t 
caught on as well as indicated by first 


profitable. ~ 
.’ Playhouse (37th week). 
as a weekly profit is 


performance. 

“It Happens to Everybody,” Park (2d 
week). Panned by reviewers. May 
withdraw this week, 


“Lady in Red,’ Lyric (1st week). Opened 


Monday night. Summer rental. May 
land after cast changes. 
“Listen Lester,’ Knickerbocker (21st 


week). Still one of best musical com- 


edy draws. 
“Lightnin’,” Gaiety (39th Not 
(19th wk.). 


doing capacity now. 

“Little Journey,” Vanderbilt 
Jumped last week to around $9,000; 
excellent business. 

“The Jest,” Plymouth (6th week). 
Broadway’s strongest; it is decided 
Barrymores will not play through the 


week). 


summer. a 
“John Ferguson,” Garrick (ist week). 
The second Actors’ Guild offering: 


succeeded “Bonds of Interest.” 

“Mis’ Nellie of N’Orleans,” Miller (15th 
week). Goes out next week. Suc- 
ceeded by “La La Lucille,” May 25. 

“Midnight Frolic,” Amsterdam Roof 
(24th week). Some of the stars from 
“Follies,” just closed, now on roof. 

“Monte Cristo, Jr.,” Winter Garden (14th 


week). Going strong. Shuberts in no 
hurry with the “Passing Show,” due 
for summer. 


“Our Pleasant Sins,” Belmont (4th wk.). 
Stayed on for another week. Stops 
this Saturday. “Who Did It?” in next 


week. 
“Prétty Soft,” Morosco (ist week). 
Touted to be 


Opened Thursday night. 
extremely risque. 

“Please Get Married,” Fulton (14th wk.). 
Will remain until June. 

“Royal Vagabond,” Cohan & Harris (13th 
week). Strongest demand among 
musical plays and drawing the big- 
gest gross. 

“She’s a Good Fellow,” Globe (2d week). 
Demand is largely for front rows. 
“Somebody’s Sweetheart,” Central (21st 
week). Running along to good profit. 
“Skakuntalia,” Greenwich (4th week). 
Stops Saturday. “The Greenwich Fol- 
Fons. a revue, due to follow early in 

un 

“Sometime,” Casino (33d week). Plays 
to steady business. Has season’s ‘run 
record for musical shows to date. 
ake it from Me,” 44th Street (7th wk.). 
A money maker; got around $10,900 
last week. 

“39 East,” Broadhurst (7th week). A 

. comedy-drama hit with steady draw. 

“Tumble In,” Selwyn (8th week). Is ex- 
pected to be present right up to hot 
weather. 

“3 for Diana,” Bijou (4th week). Exits 
Saturday, in spite of agency buy ex- 


tending two weeks more. 

“The Rose and the Ring,” Punch and 
Judy (4th week). Again announced to 
stop Saturday. 

“Toby’s Bow,” Comedy (14th week). 
Making a surprising stay. 

“7 for 3,” Elliott (33d week). May stick 
for rest of the month. 

“Toot Sweet,’ Bayes (24 week). The 
Overseas Revue; opened at the Prin- 
cess Wednesday of last week. Moved 
here because of increased capacity. 
Started the week well. 

“The Better ’Ole.” Cort (31st week). Is 
doing around $10,000. Has announced 
change of scale which should bring 

fresh business. 2.50 top still retained 


however. 
“Three Faces East,” Longacre (39th 
week). Still going strong, with clos- 


ing date indefinite. 
“Three Wise Fools,” Criterion (34th wk.). 
Expected to remain into June. 
“Up in Mabel’s Room,” FEltinge (17th 
week). Getting a good share of busi- 
ness. 

“Velvet Lady,’ Amsterdam (15th week). 
Teg sweiting the arrival of the “Fol- 


“Woman in Room 13,” Republic (16th 
week). Business much better than at 
the Booth, though last week a bit 
ety first week of switch. Around 
$8,100. 


AT THEATRES IN CHICAGO. 


Opening Dates. 





May 15.—‘“I Love You,” at the Cort. 

May 15.—‘“‘You’ll Like It,” at the 
Playhouse. 

June 15—‘Honeymoon Town,” at the 
La Salle. ° 

Currem Attractions. 

Auditorium. — John E. Kellerd, in 
Shakespearean repertoire, starving in 
the midst of plenty. Mr. Kellerd 
changes his bill nightly, but the public 
refuses to change its mind Everybody 
loves Shakespeare, but nobody seems to 
care about seeing it. Ernie Young says 
he has sold eight tickets during the 
combined run of Mr. Kellerd and Mr. 
Hampden. (2d week.) 

Blackstone.—-Passing its 100th per- 
formance at-this house last week. Pa 


tricia 
a re 


Collinge, in “Tillie,” has hung up 


Tot 
avOu 


cord, only is the piece long- 
lived. but it’s getting the money, playing 
around the $10,000 mark consistently, 
which is a bonanza for the Blackstone. 
There are no signs of diminishing re- 
turns at the present writing. (12th 
week.) 


Colonial.—Fritzi Scheff, in 
Miss Scheff worked like a 
the Victory Loan 
numerous members 
The publicity helped, and the result, 
backed by the natural come-back inci- 
dental to a show that has made good, is 
satisfactory. (7th week.) 

Cort.—Frank McIntyre was to have 
closed last week in “Thirty Days.” The 
show has been doing miserable business 
lately, and might have been taken off 
several weeks ago. Willie Collier was 
to have come in with “Nothing but Lies,” 
but Collier became ill and the booking 
was canceled. “I Love You” will suc- 
ceed the McIntyre show next week. (10th 
week.) 

Garrick. — “Scandal,” with Charles 
Cherry and Francine Larrimore, starting 
on its fourth month, continues to hold 
to near capacity, winding up the week 
with between $14,000 and $15,000, and 
promising to linger for many more 
weeks. All booking arrangements for 
the Garrick are said to have been 
dropped because of the soundness of the 
success of the Hast piece. (12th week.) 

Grand.—“Going Up,” the phenomenal 
musical show of the _ season, closed 
strong on its 21st week, and demon- 
strated by its final gross that it might 
have stayed even longer if it had been 
found necessary. Grant Mitchell had 
a most auspicious opening in “A Prince 
There Was,” and played capacity all 
week. (ist week.) 


Haymarket.—Stock Burlesque. 

Illinois.—“The Betrayal’. (film), fol- 
lowing on the disastrous two “weeks of 
“The Dangerous Age,” doesn’t promise 
to make up for the box office calamity 
of the Dubinsky show. With four shows 
a day, at 50 cents top day and 75 cents 
top night prices, the film isn’t attracting 
much business. A thirty-piece orchestra 
helps to keep expenses up. (2d week.) 

Imperial.—“‘The Virgin Widow.” 

La Salle.—Government film, “The End 
of the Road,” with Richard Bennet fea- 
tured. The “Adults only” sign and wide- 
spread comment concerning the frank 
treatment of the pathological theme of 
the picture, have resulted in a fair busi- 


“Glorianna.” 
Trojan during 
campaign, aided by 

of her company. 


ness. (2d week.) 
National.— “Bringing Up Father at 
Home.” 


Olympte.—Wilette Kershaw, in “Peggy, 
Behave,” going along at a moderate 
pace. Owen Davis has doctored the 
script of the second act, and the criti- 
cised features of the act, particularly the 
bad curtain, have been eliminated. (3d 
week.) 

Princess.— Walter Hampden scoring an 
artistic success, if not a financial one, in 
“Hamlet.” It is said that the house 
management seriously scliloquized this 
week “To be or not to be,” and the deci- 
sion was apparently favorable, for 
Hampden stays. (4th week.) 

Powers.—Ruth Chatterton continues to 
do a big business in “Moonshine and 
Honeysuckle,” despite the fact that no 
shows are given Sunday. (7th week.) 

Piayhouse.—Dark, with “You'll Like 
Tt” rehearsing. Sunday papers carried 
announcements (but no advertisements) 
that the piece would open May 15th, but 
there doesn’t seem to be a chance that 
this can be done, for as late as the 12th 
Morton & Moore were attending * the 
Blackstone for material for a satire on 
one of the acts of “Tillie.” Morrisey 
is in New York. B. D. Berg, the pro- 
ducer, by the throos of pro- 
duction, is in a hospital. The show will 
go into the Playhouse on a flat rental 
of $1,000 a week. The salary list is said 
to top $4,000 a week. If the show plays 
to $6,000 a week it’ll just about break 
even. If it plays to $6,000 a week it’ll 
play to more than “The Overseas Revue” 
played to during the major portion of 


’ Forest Saturday 


“SHOWS IN PHILLY. . 


Philadelphia, May 14. 

Thur ston, the magician, opened a two 
weeks’ engagement at the Garrick and 
the house is expected to close for the 
season at the end of the wizard’s stay. 
The theatre was well filled Monday 
night and Thurston was well received, 
the press reports giving him credit for 
several new illusions. 

Fred Stone will close a very success- 
ful run with “Jack O’Lantern” at the 
night. Business has 
very big for four weeks. “Fid- 
Three” with Tavie Belge next 


been 
dlers 
week. 
“Tiger Rose,” with. Lenore Ulric, is 
doing very good business at the Broad. 
The show is now in its second week 
with nothing promised to follow. 
“Lombardi, Ltd.” remains at the 
Lvric, where the show has been do 
ing very good business. “Seventeen” 
is doing fairly well at the Adelphi and 
“Parlor, Bedroom and Bath” continues 
to draw medium business at the Chest- 


nut Street Opera House. This is the 
final week of “Little Simplicity” at 
the Shubert. “Oh, Uncle,” with Frank 
Fay, Harry Kelly, Hazel Kirke, Bessie 


Wynn comes next week. 

“The Boomerang” opened a_ two 
weeks’ stay at the Walnut to a well 
filled house af “pop” prices. The the- 
atre will close May 24 and several thou- 
sand dollars will be spent on repairs 
for next season. 


SHOWS IN BOSTON. 


Boston, May 14. 

The start of the summer season will 
see three films housed in the legiti- 
mate theatres in town. “The Eyes of 
the World” opened Monday night at 
the Shubert, the house rented f6r this 
run; next week “The Unpardonable 
Sin” is booked for the Majestic, and 
after the finish of “Flo-Flo,” at the 
Tremont, Griffith will book his films 
into that house for an indefinite en- 
gagement. 

The Hollis will close at the finish of 
the engagement of Laurette Taylor in 
“Happiness.” Bysiness for this show 
took a brace Monday night, but it had 
not been of record breaking dimen- 
sions up to that time. The Plymouth, 
another Shubert house here, will fur- 
nish the only opera the city has had 
this season, starting next week. Four 
of Gilbert and Sullivan’s light operas 
will be given there for a two weeks’ 
engagement. Earlier ih the season it 
was thought the Opera house might be 
used for light and grand opera, but 
this scheme failed to materialize. Jol- 
son will remain here indefinitely. The 
first week he did approximately $32,- 
000 and the second week, $35,000. 





Law’s Possible Foreign Branch. 

Herbert Ward, representing the H. 
Robert Law scenic studios, is sailing 
for London Sunday to be gone for 
four or five months, with the possi- 
bility of establishing an overseas 
branch. He .will also visit Paris. 

Mr. Ward will negotiate a number 
of contracts for stage settings'to be 
made here for foreign productions. 





its engagement at the Playhouse. 
‘ Star and Garter.—‘Twentieth Century 
Maids.” 

Studebaker.—Guy Bates Post doing 
marvelous business with “The Masquer- 
ader,” nearing the $11,000 figure last 
week, after the show had twice been 
advertised to close. The show has bro- 
ken all house records since the Shuberts 
took over the Studebaker. (17th week.) 

Victoria,— Freckles.” 

Wilson Avéenue.—North 
in stock. 

Palace.—Shubert’s “Passing Show” had 
a brilliant opening, with the 8S. R. O. 
sign out nightly. (1st week.) 

Woods.—-Bertha Kalisch, in “The Rid- 
dle: Woman” did about $11,000 the first 
week, sneaked to $12,000 the second 
week, and this week crept up to $13,000. 
(3d week.) 


Shore Players 


Shows Closing. 
May 17.—Frank McIntyre, in 
May 31.—Guy Bates Post, in 
queérader,” at Studebaker. 


“Thirty 
“Mas- 


STOCKS OPENING. 


srown, booking manager of 
anadian Circuit, has taken over 
the interests of the Lyric Theatre, 
Hamilton, Can., for 12 weeks, where 
he will inaugurate stock, commencing 
May 26, with the North Hampton 
Players. 


Walter Morrison 


Clark 
the C 


will head a musi- 
cal stock this summer, at Haverhill, 
Mass. George Marshall and L. M. 
Bell will open a dramatic stock at the 
Shubert-Garrick, Washington, June l, 
with Phoebe Foster, Earle Fox, Rob- 
ert Armstrong, Mary Newcombe Ede- 
son (Mrs. Robert Edeson), James Dy- 
renforth and Barry Melton in the 
company, all booked through Cham- 
berlain Brown. Arthur Albertson has 
been engaged by Melville Burke for 
leads in a stock to open June 1, at 
Hamilton, Can. George Sweet and 
Florence Weber have been engaged 
for the Bainbridge Light Opera Co., 
Minneapolis, Minn. The Auditorium, 
Cleveland, will open with summer 
stock May 25. “The Saxon Players,” 
featuring Mabel Estelle,and Jack Hay- 
den, will be the attraction. 

John Craig, who formerly had a 
stock company in Boston, will shortly 
make known his plans for opening a 
stock company in Washington. He 
will try out plays there for the Shu- 
berts, unless present negotiations faii, 
and compete with George C. Tyler’s 
stock company. 


_— 


Washington, May 14, 

L. Monta Bell and George Marshall 
of this city are opening the Shubert- 
Garrick the first week in June with 
dramatic stock. The company will be 
age by Phoebe Foster and Earle 
‘OX, 

Mr. Bell, now publisher of the Wash- 
ington Herald, was formerly an actor, 
as was also Mr. Marshall, who through 
the death of\his father is now con- 
ducting the Marshall Laundry in this 
city, one of the largest here. 


Columbus. O., May 14. 
Alonzo Price and Tony Buffano, 
writers of “Somebody’s Sweethzart, 
are to produce musical stock at Oi- 
antuergy Park. 
about 12 new pieces during the sum- 
mer with the idea of trying them out. 
“Sweetheart” was tried out similarly 
in a summer stock at Hartford, Conn., 
last summer. ) 


SHOWS CLOSING. 


The tour of Marjorie Rambeau in 
“The Fortune Teller” closes this week 
at the Shubert-Riviera. Immediately 
afterwards Miss Rambeau will leave 
for California, where she will rest for 
about three -weeks before returning to 
New York to begin rehearsals in the 
new Robert McLaughlin piece, “A 
Pearl of Great Price,” which A. 
Woods is to produce. 

“Head Over Heels” 
mington May 17. 

Eastern “Flo Flo” 
Binghamton, N. Y. 

The No. 1 “Maytime” company closes 
in Brooklyn Saturday night. 

The following burlesque closings on 
the Columbia and American Wheels 
have been announced to close, May 18, 
while some will play independently the 
week of June 2: “Behman Show,” “Bon 
Tons,” “Girls de Looks,” “Girls From 
Follies,” “Golden Crook,” “Hello 
Paris,” “High Flyers,” “Sam Howe,” 
“Jolly Girls,” “Lid Lifters,” “Majes- 
tic’s,’ “Military Maids,” “Pace Mak- 
ers,” “Pirates,” “Puss Puss,” “Al. 
Reeves,” “Social Maids,” “Sporting 
Widows,” “Rose Sydell,” “Tempters,” 
“2th Century Maids” and “World 
Beaters.” 

There are still 13 on the American 
and 26 on the Columbia Wheels con- 
tinuing for the next two weeks at 
least. 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 
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NEWS OF THE DAILIES 





& — a 
Luna Park will open for the season, May 
17. 


The Friars has announced a complimentary 
dinner to the Stage Women’s War Rellef, 
May 25, at the Hotel Astor. 

Oliver D. Bailey has decided to deepen the 
stage at the Fulton, 15 feet to accommodate 
a@ musical comedy there in the autumn. 


With the signing of the Surrogate’s order, 
May 12, it was disclosed that the late Sydney 
Drew left an estate of $10,000. The widow 
was named as sole beneficiary. - 

Elaine Harrold, 17 year old daughter of Or- 
ville Harrold, the operatic tenor, has been 
engaged as general understudy for the six 
principal female roles in “Sometime.” 

T. Daniel Frawley has acquired from Smith 
& Golden, the rights to present, ‘‘Lightnin,”’ 
“Three Wise Fools,” “Turn to the Right,”’ 
in the Orient. 


Bruno Huhn has been elected conductor of 
the Banks Glee Club, an organization of 70 
men singers recruited from various banks in 
this city. 

Stuart Walker will present next season a 
dramatization by Eleanor Gates of Wallace 
Irwin's ‘‘Hashimura Togo stories, with 
Gregory Kelly as8 the Japanese schoolboy. 


“Welcome Home,’’ a comedy by Guy Bolton, 
which is being produced by F. Ray Comstock, 
wil be produced in Baltimore early in 
June. It is now in rehearsal. 

July 15 has been set as the premiere of 
“Wanted a Thrill,”’ Glen McDonough’s new 
musical comedy, which is being produced by 
Oliver Morosco. 

Oliver Morosco contracted May 9 with Glen 
McDonough for a new musical comedy en- 
titled “Wanted a Thrill.”” This is the first 
of five new comedies Mr. Morosco intends to 
produce next season. 





Gwen Sears, in charge of publicity for Elsie 
Ferguson, announces there is no truth to the 
report that she will appear in “Montmartre,” 
to be produced’ by A. H. Woods, but will appear 
in the legitimate in another play next season. 

Bessie Wynn, Nancy Fair, Hazel Kirke, Frank 
Fay, Harry Kelly, Sam Ash, Ignace Martinetti, 
Lew Cooper are included in the cast of “Oh, 
Uncele,’” which the Shuberts are preparing for 
early presentation 

Lyle D. Andrews and Walter N. Lawrence 
have accepted a new melodramatic farce by 
Stephen Chaplin, which has not yet been 
named. It will shortly be placed in rehearsal 
for an early Broadway production. 

Lieut. James Reese (Jim Europe) died in 
a hospital in Boston, May 9, as a result of a 
wound in the neck alleged to have been in- 
flicted by Herbert Wright; a drummer in the 
“Hell Fighters” (369th Inf.) band of which 
Europe s the leader. 

“While You Wait’ is the title of the Ed- 
ward S. Keller and Elwood F. Bostwick sum- 
mer show that will open in Baltimore in June 
2. The play is by Adelaide French and L. 
* Browne. It will open in New York, June 
6. 


James H. Bradbury, Charles Abbott, Ralph 
Locke, Dudley Clemens, Miriam Sears, Nan 
DeVoe, are among the cast engaged for “A 
Regular Fellow,’’ Mark Swan’s new comedy, 
which will be produced by Charles Emerson 
Cook. 


oo hpi 

The members of the Stage Women’s War 
Relief have opened a tea garden adjoining 
their new Jumble Shoup at 24 West 47th street, 
where they will serve tea every afternoon 
from 3.30 to 5.30. The proceeds go to the 
War Relief Fund. 

In deference to the memory of her late hus- 
band, with whom she was co-star in the 
domestic comedy ‘‘Keep Her Smiling,’’ Mrs. 
Sydney Drew has declined Richard Walton 
Tully’s offer to star her in the play next 
season. 


“Seandals of 1919," due into the Liberty 
early in June, will have its premiere in 
Washir®ton, May 25. The cast’ includes 
White, Ann Pennington, Mabei Withee, Yvette 
Rugel, La Sylph, Ed Lee Wrothe, George 
Bickel, Lester Allen, Ethel Delmar and 
Yvonne Shelton. Clarence Jacobson is to 
manage the attraction. 





Robert Hilliard began suit in the Supreme 
Court, May 12, against George M. Cohan for 
$50,000, alleging he had lost that much by®™ 
Mr. Cohan’s refusal to live up to an agree- 
ment regarding “A Prince There Was.” By 
the alleged agreement, Cohan was to rewrite 
the play and call it ‘‘Honest John O’Brien,” 
and Frilliard was to be in the leading role. 
He says the actor-producer failed to do this 


CRITICISM. 
TOOT SWEET. 

An overseas revue, lyrics by Raymond B 
Egan, music by Richard A. Whiting, libretto 
by “Everybody” at the Princess, May 7. 

Thespians on their vacation could hardly 

worse.—-Herald. 


= 


The performers dispensed with the pre- 
tense of killing themselves as personages, and 
simply listed themselves, after the fashion 
of trained dogs in a play.—Sun. 

THE LADY IN RED. 

A musical comedy in two acts, book and 

lyrics by Anne Caldwell, music by Robert Win- 


terberg. At the Lyric, May 12. 


She arrived last night at the Lyric in the 
form of a musical comedy, not markedly origi- 
nal as to story or music but radiating vitality. 
Her excessive, captivating energy was quite in 
keeping with the spirit of the time.—Herald. 

It may at least be said that it has its mo- 
ments, albeit they are none too plentiful.— 
Times. 

JOHN FERGUSON. 

A play by St. John G. Irvine, produced by the 
Theatre Guild, at the Garrick, May 12. 

For those who care for what is rarest and 
best in the art of the drama and of the the- 


itre, it is an occasion not to be missed.— 
Times 

‘John Ferguson’ may interest others be- 
sides the members of the Theatre Guild.— 
Herald. 


IT HAPPENS TO EVERYBODY. 

A Comedy in three acts by H. S. Sheldon, 
at the Park, May 9. 

There is probably a geod farcical idea in 
the story, but the lack of skill with which it 
is developed renders it almost useless.— World. 

Beyond the fact that it tells its story in a 
way to pique interest and suS8tain it, it has 
none of the quality of even .this rather shop- 
worn order of fiction.—Times. « 


ENGAGEMENTS. 


Fred Graham, ‘Pretty Soft.’’ 

Octavia Broske, “‘The Lonely Romeo.”’ 

Claude Beerbohm, ‘Pretty Soft.” 

Walter Catlett, Marjorie Gateson, Marguer- 
ite Farrell, “Bing, Bang, Boom.”’ 

Josephine Stevens, “It Happens to Every- 
body.”’ 


SHOWS OPENING. 


Alex. A. Aarons makes his Broad- 
way debut as a producer May 26, when 
“La Lucille? succeeds Mrs. Fiske at 
the Henry Miller theatre. The show 
reopened at the Colonial, Boston, Mon- 
day for two weeks with five new cast 
members present, John E. (Jack) Haz- 
zard, Grace Walsh, Maurice Cass, Stan- 
ley Ford, J. Loew Murphy. 

The show is being offered by the 
Alton Producing Co., of which young 
Mr. Aarons is the head. Although this 
is the latter’s initial offering, he has 
controlled the output of Fred Jackson 
for some time. Although only 27 years 
of age he also controls Croydon, Ltd., 
a fashionable Fifth Ave. men’s shop. 
It is understood Alfred E. Aarons con- 
siderably aided in producing “Lucille.” 

“Sunrise,” a comedy by Pearl Frank- 
lin and El+ Peattie, will open Monday 
at the Apollo, Atlantic City, under the 
management of Smith & Golden. The 
scene is laid in the Blue Ridge Moun- 
tains. In the cast are Alphonse Ethier, 
Chester Morris, Wilson Day, Sylvia 
Field, Marion Kirly, Leila Bennett, 
Marie L. Day. 

The Selwyn production of “Poor 
Little Sheep,” which opened at Atlantic 
City this week is to go to Chicago for 
a run. The musical version of “Seven 
Chances,” under the title of “Among 
the Girls,” which is in Washington, is 
intended for a summer run in Boston. 
This piece was produced despite the 
legal action brought by David Belasco 
to restrain the production. Both sides 
are moving toward an adjustment of 
the matter. 

“Look and Listen,” a new play writ- 
ten by a Seattle newspaper man will 
be opened at Atlantic City next week 
by A. H. Woods. William Gilmore is 
staging the production.. In the cast 
are Olive Wynham, Arline Hackett, 
Ramsey Wallace, Harold Vosburgh 
and William Finney. 


Morosco-Belasco Opposition. 

Oliver Morosco faces serious stock 
opposition in Los Angeles. Lewis S. 
Stone, for twelve years leading man 
at the Belasco there, goes into the Ma- 
jestic June 1. He arrived in New York 
Monday to engage the principals for 
his organization. 

This revives the famous fight for 
stock supremacy in that city between 
Morosco and Fred. Belasco some years 
ago 


LEGITIMATE REVIEWS. 
(Continued from page 14.) 
ors with no competition. As a French soldier, 
Miller had but little to say ,his active work 
being done almost wholly in the musical di- 
vision. 

Harry Miller and Sam Ward popped out on 
two or three occasions to introduce some ec- 
centric stepping. In the Gobs uniforms they 
did their specialty and were amply rewarded. 
This completed their share in the work, but 
what they offered was excellent done and 
well received. 

A small, but fairly good looking chorus 
helped fill the stage, the girls shouldering 
some individual work here and there with an 
impression of Loretta McDermott, unan- 
nounced, capturing the bulk of comment. An- 
other miss @ this same number scored well 
with a woice that suggested she be given a 
number alone. a 

Morrisey has a™~ good show, lightly fur- 
nished, but thoroughly entertaining. There 
are laughs aplenty, any amount of good catchy 
numbers, and scme genuinely funny situa- 
tions. The performance is impressive be- 
cause of its naturalness. It doesn’t flaunt 
anything sensational, nor does it revolve on 
the axis of patriotism, but there will be few 
to find who will complain of dissatisfaction. 
And Morrisey may beat the sheriff to a run 
at that, notwithstanding any agency buy for 
the New York engagement and the poor lo- 
cation selected for the production Whether 
Morrisey does or not, he deserves a lot of 
credit, for, as he says himself, “he has at 
least kept. a lot of actors working.” 


Wynn. 

IT HAPPENS TO EVERYBODY. 
eT a eS Soren Pee Tree ree Nila Mac 
ae BN Peete ee Al Dayton 
Tidy Tis WOLeP... «2. cewterave Dorothy Allen 
EPG MNO vos 6.4 vi os « Kk 4 ake James Gleason 
CRG Se dis 6s sao pees William E. Meehan 
Pile Meso 64 4 best isoeccne George B. Miller 
ot, fh > PR ee Olive Oliver 
I, NGS « «ka Wiesbaden o¢'eb REN John McCabe 
| ee ere Frank Joyner 
Elsie Kirkwood.............Josephine Stevens 
John Kirkwood........... William P. Carleton 
PO ee Fiaven wie sss kee aeen tee Harold Beigh 
6 QS eee eee eee Jack Ellus 
yy Te eee ee William Bascett 
Daisy McAllister....... ..Dorothy Hammock 


Is it fair to go away and pan a play that 
provides an audience as nrany good laughs to 
the act as any Broadway success? That de- 
pends; and in the case of “It Happens to 
Everybody,”’ by H. S. Sheldon, the panning 
is justified. It wouldn't be fair to let a show 
that just missed being ‘‘a palpable hit” slip 
off the street without mentioning why it 
will probably fold its tent and steal to the 
storehouse. For this comedy has all the ele- 
ments of a knockout, and fails of a full effect 
for two fairly obvious reasons. 

There is lacking that continuity in the tel- 
ling that keeps the minds intent on the story 
itself, and, for dramatic purposes, they should 
be intent on nothing else. Much that is ir- 
relevant is thrown in. Much of this “much” 
gets a laugh; some of it draws the hearty and 
healthy bellow of enjoyment. It is put there 
for that purpose, It shoots only a sidelight on 
the story, and often it is humor more suited 
to the tank towns. This is a frequent fault 
with playwrights. They buck like steers, most 
of them, when their “best lines’’ are in danger 
of removal, and Ira Hards, who produced the 
play, probably had his troubles. 


But Mr. Hards, as well as the author, can 
reasonably be blamed for the play’s second 
apparent fault. This consists of changing 
the point of view with each new act. In the 
first, Brown is a bumptious young braggart, 
Kirkwood a sensible well balanced business 
man. In the second Brown remains until the 
the end a smart Alec, then changes sharply. 
Kirkwood, meanwhile, has become too swiftly 
an ass. Much of the acting, too, inclines to- 
ward burlesque. actors and producer for- 
getting they were putting on a comedy. 


The plot itself is exceptionally good. The 
young inventor, after a quarrel! with his girl, 
arranges to commit suicide and turns his af- 
fairs over, including his Patented dyes, to his 
friend, Brown. Brown will save him, but how? 
The suspense is excellentiy carried. A charm- 
ingly acted love motif helps the whole along. 

The first act revealed a new and delight- 
ful ingenue in the person of Josephine Stev- 
ens. She has the high comedy manner and 
a pretty face well framed by dari hair. 
So why did she spoil the visual effect by 
wearing later a hat that was almost funny? 
What she needs is a larger hat that leaves her 
hair still in evidence. Acting at times too 
much like a fresh young guy with a nerve, 
James Gleason still managed to be amusing 
and pleasing as Donald Brown. W. P. Carle- 
ton created a new type of “rich man,’ and 
Dopothy Allen, William E. Meehan, and George 
RB. Miller all did bits satisfactorily. 


“THE LIGHT” OPENING. 
Springfield, Mass., May 14. 


“The Light,” a drama by Oscar Ham- 
merstein, 3rd., grandson of the opera 
impressario, will be given its premiere 
here Monday, under the direction of 
Arthur Hammerstein. 

The cast holds some well known 
names including John Flood, David 
Higgins, Vivian Osborne, Saxon King, 
Fiorence Huntington, Lois Francis 


Clark, Sadie Radcliffe, Frank McGlynn, 
Roland Peters. 
ing the piece. 


Walter Wilson is stag- 





HILLIARD’S TWO SUITS. 


Robert Hilliard has started two suits 
against George M. Cohan.. One. for 
$50,000 which he alleges is due him be- 
cause Cohan failed to write a play for 
him after he bought “A Prince There 
Was,” and a second suit for an ac- 
counting of the profits earned by the 
piece. When Cohan bought the 
“Prince There Was,” the piece had 
opened with Hilliard in the principal 
role and was a failure with the re- 
ceipts between $200 and $300 a 
performance. Cohan paid $25,000 out- 
right for the production and declared 
Hilliard in for a third of the profits. 
This in itself was about as nervy a 
piece of business as the theatre has 
seen in many season. 

Cohan then walked into the role that 
was created by Hilliard and put the 
show over to a success. Hilliard mean- 
time got statements of the business the 
attraction was doing and according to 
reports showed them generally about 
the Lambs Club with remarks to the 
effect that he didn’t have to work. 

These remarks were evidently relay- 
ed to Cohan, who did not write a new 
play for Hilliard. 

Cohan is reported as having said 
that rather than write a play for Hil- 
liard he would rather give him $50,- 
000. Under pressure, he added, he 
wouldn’t and couldn’t write a play for 
him for $1,000,000. 


WROTE PLAYS WHILE ILL. 

Chicago society people visiting in 
New York are greatly interested in 
the’ efforts of Richartl Prendergast, 
known in .the Windy City as a club- 
man, society leader, lawyer and poli- 
tician, to sell a farce he has just writ- 
ten, to New York theatrical managers. 

Prendergast is the son of the late 
Judge Prendergast, long Judge Elbert 
H. Gary’s attorney. Soon after his 
graduation from Yale, he was elected 
to the Legislature in Illinois, but for 
the last five years has been very ill. 
To amuse himself he wrote seven or 
eight plays, which were shown by 
friends to dramatic critics in Chicago, 
highly praised, but thumbed down for 
production purposes because of their 
tragic import. 

Now Mr. Prendergast has written a 
farce based upon his sanitarium ex- 
periences, and his arrival in New York 
loaded with letters of introduction, 
and chaperoned by Cleves Kinkhead, 
author of “Common Clay.” 


C. E. & G.’S NEW PLAYS. ° 

Comstock, Elliott and Gest will have 
24 attractions out next season. Among 
the new plays to be offered in New 
York are: “Aphrodite,” designed for 
the century; “Adam and Eve,” for the 
Longacre, a new Princess musical show 
now called “Ladies, Please,” “See You’ 
Later” at the Casino, and “Through 
the Ages.” 

In addition there are to be several 
other new pieces to be ready after the 
season is in swing. Casting for the 
road offerings has already started. 

The shows to tour are: three com- 
panies of “Oh, Lady, Lady”; three of 
“Oh My Dear”; two of “Oh Boy”; two 
of “Leave It To Jane”; two of “Oh 
Look”; and two of “Experience.” 


VILLAGE “FOLLIES” REHEARSING. 


The Greenwich Village “Follies,” un- 
der the direction of John Murray An- 
derson, went into rehearsal this week 
at the Park Theatre. Ed. Wynn has 
been definitely engaged to head _the 
cast. James Watts will join ‘shortly. 

The book and lyrics, by Philip Bar- 
tholomae and A. Baldwin Sloane, have 
heen completed and delivered, and the 
authors are assisting at the rehears- 
als. The chorus is to have eight girls. 
None have ever been on Broadway be- 
fore, and all are artists’ modeis. 
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Lieut. James Reese Europe. 
Boston, May 14. 

Lieutenant James Reese Europe, 
leader of the 369th Infantry Band, 
booked as the “Hell Fighters” jazz 
band, was slashed in the neck by 
Herbert Wright, a member of the 
band, during the performance at the 
.Mechanic’s Building here, last Fri- 
day night (May 9), and died within a 
couple of hours at the City Hospital. 

Wright was held without bail by a 
judge in the Municipal Criminal Court 
Saturday for the Grand Jury. A special 
session of the jury was called to con- 
sider the case. ; 

The body of Lieutenant Europe was 
shipped to New York Saturday night, 
after an undertaker, a representative 
of Mrs. Europe, had claimed it at the 
Southern mortuary. His mother and 
sister are in Washington. 

A rebuke by Europe to Wright be- 
cause the latter was going on and off 
the stage during the performance is 
said to have led up to the trouble, 
which resulted in Europe’s death. 
Wright, and Stephen Wright, held as 
a witness in the case, were billed as 
the “Percussion Twins.” Wright is al- 
leged to have advanced toward the 
leader, who. had been resting in his 
dressing room because he did not feel 
well, and despite Europe’s attempt to 
avoid the man was slashed across the 
neck by a pen-knife in Wright’s hand. 
The prisoner says he acted in self- 
defense. 

The tragedy did not interfere with 
the completion of the program, Felix 
Weir announcing from the stage that 
Lieutenant Europe would not appear 
again, and directing the band for the 
test of the performance. He also di- 
rected the band at the Saturday and 
® Sunday performances. 

The murdered musician was born in 
Mobile, Ala., in 1878. His home is at 
67 West 137th street, New York City. 
He is credited with having established 
jazz on the Great White Way. He first 
gained fame as musical director for 
Cole and Johnson and afterwards 
served in the same capacity for Will- 
iams and Walker. 

Europe gained his greatest reputa- 
tion with Mr. and Mrs. Vernon Castle. 
He composed the “Castle Walk” and 
the “Castle House Waltz.” When the 
United States entered the war Europe 
enlisted as a private in the 15th New 
York Infantry and was soon the leader 
of the regiment band. He gave up his 
rank of musician and after serving as 
a private was sent to an officer’s school 
and obtained a commission. 

The band was sent to Paris for a 
single engagement, with Europe lead- 
ing, and stayed there cight weeks. Ear- 
lier in the season the band was at the 
Boston Opera House under the direc- 
tion of the Shuberts, and was a big 
hit, and returned here under the di- 
rection of the Addison Amusement Co. 
(Pat Casey and B. S. Moss.) 


Washington, May 14. 


The remains of Lieut. James Reese 
Europe, killed in Boston last week, ar- 
rived here yesterday, this city being 
his home where he lived before going 
- to New York, with his mother and 
three sisters and brothers at 1008 S 
street, northwest. A full military fu- 
neral was held in the afternoon from 
that address. Although application has 
been made by the mother for burial 
to take place in the national cemetery, 
Arlington, the War Department has as 
yet made no decision. 





Eddie Bailey. 
Eddie Bailey, one of the many youths 
who enlisted in the Army from the U. 
O. forces, died at a Cantonment 


Hospital, in Baltimore, Md., May 9. 
It is said that he was injured severely 
with the 77th Division and upon his re- 
turn to this country recently, was op- 
erated upon and failed to survive the 
effects of ether. The deceased was 23 
years old and is survived by his par- 
ents, residing in New York City. 


IN LOVING MEMORY OF 
of 
MY DEAR HUSBAND 


CYRIL DU FOR 


A precious one from me has gone; 
A voice I loved is stilled. 

A place is vacant in my heart 
That never can be filled. 


ZELLETTA DU FOR 





Alexander Moore. 

Alexander Moore, age 59, died in 
Boston, May 12. He was for a num- 
ber of years an associate of Thos. A. 
Edison and was the first man to in- 
stall an electric lighting system into a 
theatre. This occurred at the Bijou, 
3oston, in 1886. He was also inter- 
ested in the early Edison motion pic- 
tures. As a member of the Volney 
Club he was. known to the sporting 
and turf fraternity in New York. 


IN LOVING MEMORY 
of 


MY DEAR LITTLE WIFE 


Martha Chapin Lewis 


Who passed away May 16th, 1918. 


FRED LEWIS 





The wife of George Giddens, died’ 


suddenly May 7, at her home at the 
Hotel St. Paul, New York. The de- 
ceased was formerly an actress under 
the stage name of Catherine Drew 
and her husband toured South Africa 
and Australia in “Are You a Mason?” 


CYRIL 
OUR BROTHER 


One of God’s Own 
He Wanted Him 


Harry, Babs, Denis DuFor 


“Until we come to you, dear.” 





The mother of Jack Corcoran, died 
May 3, at her home in Brooklyn of 
Brights’ disease. The deceased was 56 
years of age. Three children survive, 
Jack, Mom and Sadie. 


IN MEMORY OF 
OUR PAL 


JACK CRISP 


BILLY DUNHAM 
GRACE O’MALLEY 





Corporal Edson A. Bailey, who died 
of heart failure at the Ft. McHenry 
(Md.) Hospital last week, was with the 
Keith office before entering the Ser- 
vice. 


The grandfather of Eli and Nat So- 
bel died at the home of his grandchil- 
dren in New York, May 10. He suc- 
cumbed to old age—92. 





The mother of* Sam Gold (Gold, 
Reese and Edwards) died at her home 


in New York, May 5, of pneumonia, 
aged 55 years. 


IN MEMORY OF 
of my 
PAL AND PARTNER 


Edwin N. Winchester 


who passed away May 10th, 1918 
- JOSEPHINE CLAIRE 


(in France) 





Albert Hoggs. 

Albert Hoggs died May 12, at the 
Manhattan Sanitarium, 36 W. 77th 
street, New York. The deceased was 
a theatrical manager. 

—_ ALLA LATS RMN TET, FRET a, 
IN LOVING MEMORY 


of our dear 


MOTHER 
“Mrs. Essie Corcoran 


who passed away May 3rd, 1919 


JACK, TOM and SADIE 





The father of Walter Weens died 
May 8, at his home in Portsmouth, Va., 
after a long illness. 





A. Stuart Piggott. 

A. Stuart Piggott died May 7, in his 
dressing room while making ready 
for a matinee, at the Empire, London, 
where “The Lilac Domino” is playing. 
He was an English actor, but spent 
most of his time in America. He leaves 
a wife and daughter in Los Angeles. 


George P. Goodale. 

George Pomeroy Goodale died at his 
home, Royal Oak, near Detroit, May 
7. The deceased had been dramatic 
editor of the Detroit Free Press for 
over 50 years and was the acknowl- 
edged dean of the fraternity in this 
country. 

Daniel Gilfether. 

Daniel Gilfether died May 3,.at Long 
Beach, Cal., of kidney disease. The 
deceased, prior to going into pictures 
the last six _ years, was a_ veteran 
Shakesperian actor and had been on 
the stage for 40 years. The body was 
shipped to Boston for interment. 


Samuel A. Powell. 

Samuel A. Powell died May 7, fol- 
lowing an operation for appendicitis 
performed on board ship from Bor- 
deaux, bound for Newport News. The 
deceased for many years had been a 
theatrical producer on the West Ci ast 
and lived in San Francisco. 


Murry Woods. 

Murry Woods died at the National 
Elks Home, Bedford City, Va., May 4, 
of arterio sclerosis. The deceased cre- 
ated the role of the innkeeper in “Er- 
minie” and was the stage manager for 
E. H. Sothern for several years. He 
was 65 years of age. 

Albert Ellery Berg. | 

Albert Ellery Berg died May 7, at his 
home in New York. For 11 years the 
deceased has been on the editorial staff 
ol the New York Dramatic Mirror and 
for five years secretary of the New 
York Press Club. 


L. Frank Baum. 

L. Frank Baum died May 7, at his 
home in Los Angeles. The deceased 
was the author of the “Wizard gf Oz” 
and many other plays and books. 





INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 27 and 28 of this issue. 

The report will be published 
weekly in part until the full 
record will have been printed. 














TOMMY’S TATTLES. 


‘ By Thomas J. Gray. 
Germans think the eace Terms 
read like the old time contracts the 
managers gave ‘the ‘actors. 


The Huns finally got to Paris, but 
they never thought they would go 
there to check themselves out as a 
Small Time nation. 


-_—— 


They are going to have a nice little 
navy. Six ships. There wiil be just 
enough sailors around for the people 
remember what their uniforms leok 
like. 


——s 


The Kaiset’s trial should be inter 
esting. Hardly think there will be any 
trouble getting a jury. The trouble will 
be getting a place large enough to hold 
all the picture cameras. 





It will be the first time “Dutch Jus- 
tice” will be played with a real All- 
Star Cast. 





Many a line has flopped, but never 
ever like the Hindenburg line. 





This week’s crop of. Atlantic City 
Authors. 

Eugene Walter and his secretary. 

Max Marcin and his secretary. 

Irving Berlin and his piano. 

Hang-overs from last week. 

Earl Carroll and Mrs. Gray’s son, 
Thomas, and two secretaries. - (That 
sounds real ftinny, Thomas.) : 


. wae 


New styles in ladies’ bathing suits 
show that Hoover has done a lot of 
good work for America. 


It is rumored that there are several 
soldiers coming back from France that 
do not intend to go in vaudeville. 





* The Salvation Army lassie now takes 
the place of a Red Cross nurse for the 
sure fire single woman finish. 





Encouraged by the latest “It-may-not 
go-dry-news” several bartenders were 
seen sending their white coats to the 
laundry. 

Vote for your favorite piano player 
for President. 


A. H. Woods Sees “Fortune Teller.” 


A. H. Woods “gumshoed” up to the 
Riviera Monday evening to get his first 
peep at “The Fortune Teller,” which 
was produced after he left for Europe.” 

He seated himself in the rear of a 
box, but Miss Rambeau spied him there 
and promptly went up in her lines. For 
the remainder of the evening the 
prompter’s voice could be distinctly 
heard. 


R. I. Passes Up Suaday Bill. 
“ Providence, R. L, May 14. 
The Rhode Island Legislature has ad- 
journed without passing the Sunday 
picture bill, Which died in the hands 
of the judiciary committee. 


Roy Atwell Gets in “Angel Face.” 

Roy Atwell has replaced Frank Mou- 
lan at rehearsals of George W. Led- 
erer’s production of “Angel Face,” the 
new show which opens shortly in Chi- 
cago. Edwin J. Cohen will travel with 
the show and “count up.” 


Sophie Tucker is going to celebrate 
her 150th performance at the Sophie 
Tucker Room of Reisenweber’s May 21. 


Walter Windsor is staging a new re- 
yue at Perry’s, Coney Island. 








Leah M. Herz is dancing with Paul 
de Lardo at the Stratford, Chicago. 
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| Chicago | 
By Night 


By JACK LAIT 


The knighting of Harry Lauder by 
British majesty will-be received among 
his professional associates with ming- 
led emotions. That Lauder deserved 
the distinction by the tireless and 
heavy. war relief work he did is cer- 
tain. But so many less successful jes- 
ters have so long swung the hammer 
against “Arry that I fancy I can hear 
the knock, knock growing strong at 
the cabled intelligence. It is a pretty 
custom, this ennobling of entertainers. 
Too bad there’s nothing like it in the 
U. S. If there were I should propose 
a list myself to the board, somewhat 
as follows: 

Sir Walter Kelly, Knight of the 
Gavel; Sir George M. Cohan, Knight 
of the Bamboo Cane; Lady Millie De 
Leon, Lady of the Garter; Sir El Bren- 
del, Knight of the Suspenders; Sir 
‘Julian Eltinge, Knight of the Corsets; 
Lady Annette Kellermann, Lady of the 
Bath; Sir De Wolf Hopper, Knight of 
the Divorce; Sir Stan Stanley, Knight 
of the Royal Billiard Balls; Sir Harry 
Mountford, Knight of Durham; Sir 
James J. Morton, Knight After Knight, 
All Knight; Lady Emma Carus, Em- 

*press of Ireland; Sir Barney Bernard, 
Duke of Kishineff; Sir Felix Adler, 
Count Layoff;—Sir Joe Glick, -Count 


p. 

When be-knighted it is customary to 
have a crest. My. suggestion to my 
old fellow-tourist, Lauder, would be 
somewhat thus: 

A dollar mark, couchant, on a field 
of plaid; above the shield the words 
“William Morris Presents,” and below 
the motto “Semper Salvo Jitneybus,” 
which has nothing to do with a jitney- 
bus, but is classic Latin for “I always 
hang on to a nickel.” 

Lauder, having once been a coal 
miver, will do credit to the nobility, 
most of whom have never had the-so- 
cial advantages of earning an honest 
living. Thus Harry will elevate titled 
society, and it is scarcely possible that 
the blue bloods with whom he will 
come in contact will corrupt him into 
the profligate customs of the elect—it 
can’t be done while smoking a pipe. 

While in French Lick picked up a 
Variety and read of a certain young 
cloak and suit millionaire alleged to 
have recently married Justine Johnson. 
I didn’t question him. But I watched 
him. And I will say this—he didn’t 
act -married. 


Chicago is a trifle peeved over Grant 
Mitchell playing Georgie Cohan’s un- 
derstudy in “A Prince There Was.” 
Mitchell is popular on North Clark 
street, yea. But, as has been pointed 
out under this monicker before, Chi 
wants as good as New York gets. “A 
Prince there Was”—but, where is he? 

Cohan, it seems has retired. What? 
Without a “farewell tour”? Who wants 
to bet me that he won’t ever play an- 
other part? <A dime gets you a trip 
Me the Holy Land. It ain’t human, says 





Mother and Son Appearing Together. 
Chicago, May 14. 
J. Rosenthal announces his son 
Jack Osterman and his wife, Katherine 
Osterman, may be seen together next 
season in a musical show. 





If you don’t 
advertise in Variety 
don’t advertise 











MAJESTIC, CHICAGO. 


Chicago, May 14. 
Jazz Band, a couple of dozen 
jackies led by an inoffensive 
and ethical ensign, Alfred J. Moore, knocked 
the audience galley west with a hit of the 
sort rarely known. It wasn’t the uniforms; 
it wasn’t entirely the jazz, either—it was thé 
general ensemble, the clean cut appearance, the 
unceasing variety of entertainment that ran 
itself to a riot of action and syncopation, 
which scored the triumphant finale. Then 
came Rae Samuels Following that sort of 
an act in that sort of a wallop, which in 
turn came after the Primrose Four, which had 
milked gallons of juicy laughter and hand- 
claps with all manner of song and jest, Miss 
Samuels, next to closing, steeped into some- 
thing. But she waded right out and landed 


The U. S. 
fresh looking 


with both feet solidly on the shores of hit- 
land. 

Miss Samuels eredits her gowns to a cos- 
tumer in Kansas City. They look like Chi- 
cago, or at least New York—exquisite. “She 
got her complexion out on the Orpheum Cir- 
cuit, somewhere, too, and it brings her back 
home looking eighteen and acting as _ she 
looks Blue Streak is right Rae was never 
as vivacious before, never had a more in- 
spired routine of songs to show her versa- 
tility at its highest peaks, never seemed more 


care free and merry. Most of her songs were 


her own. Others had been heard here be- 
fore. The finest bit of work she did was with 
“Heart-breaking Baby Doll,”’ which had been 
tried by a score of predecessors on Chicago 
boards. Rae followed them all and the fates 
be kind to anyone who follows her at the 
Majestic with it hereafter. A rube song, 


which style of delivery is as much her own as 
the Irish ditty runs alone for Emma Carus, 
brought on an encore for a Yiddish comedy 
confection. The house wanted more and got 
a speech, a sincere talk straight from Rae 
Samuels’ soft heart, touched sincerely by the 


ovation. 

Pat and Julia Levolo closed the bill in 
neat wire work, having a hard time to hold 
the house in after the three grand slams 


they followed. They deserved better attention. 
The Primrose Four had it all its own way, 
ahead of the band and behind Bert Baker, 
with not a singing act on ahead anywhere. 
The half a ton of warblers, with mild but 
taking comedy, perfectly synchronizing pipes 
and a smooth collection of old and new num- 
bers, never had a moment’s worry. This is 
one of the few old-fashioned quartets left in 
the business where a dozen years ago there 
seemed to be a million, and the Primrosers 
leave a regret for the decadence of this once 
overworked style of amusement. Baker. re- 
peating his mellow farce, ‘‘Prevarication,’”’ got 
just one laugh after another from just one lie 
after another. Baker is a legitimate cgme- 
dian, in spite of his long burlesque career, 
who can take his place in the two-dollar class 
on tremendously engaging personality and his 
genius for making low comedy palatable. His 
ringing results. proved the more welcome im- 
mediately after Marie and Ann Clark, who 
went to absurd lengths in a hysterical effort 
to wring laughs from ill-chosen hokum, and 
perished in the attempt. 

Jan Rubini, in spite of his temperamental 
haircut, proved a hefty little musician. The 
program calls him Swedish. If he is a Swede 
there is nothing remarkable about the blonde 
Esquimaux. Jan is no mean showman, and 
he tied up traffic in number two spot with 
“Tl Hear You Calling. Me” in his insinuating 
minors. He carries too much program mat- 
ter, playing four selecting and charting nine- 
teen. A little trimming there and upon the 
bean would take nothing from his success 
that couldn’t be spared. His feminine ac- 
companiste, Margaret Hughes, added a touch 
of tasty support to the turn. Rubini is worth 
better position. as his playing gets over on 
merit, very rare for single fiddlers in vaude- 
ville. Hector, the wonder dog, opened the 
show with laughs and strong applause. It’ is 
a perfect animal act, not taking itseif too 
seriously, and it easily earned the appreciation 
it got. Lait. 


STATE-LAKE, CHICAGO. 


pe Chicago, May 14. 
Pretty nearly everybody in Chicago has seen 
Emma Carus in the new act in which she is 
so ably assisted by Walter Leopold. It was 
only a comparatively short time ago that Miss 
Carus broke in her act, and she played it 
since in the Majestic, Palace and State-Lake, 

the last two in an interval of three weeks. 
The Palace, Majestic and State-Lake the- 
atres all have audiences which actors have 
learned to regard as distinctive of the house. 
The Majestic seems to get the well-to-do bet- 





.ter class of fans; the Palace the wise-crack- 


ing professional and semi-pro fans, and the 
State-Lake the great middle classes. 

Emma Carus got away with all three audi- 
ences. Her break-in at the Palace was good. 
Her come-back at the Majestic was great. 
Her reception at the State-Lake was im- 
mense. 

Kranz and LaSalle (they do the same thing 
Van and Schenck do, but they’re altogether 
different) took their number two spot with 
sublime indifference to the storied handicap 
of the early position, and panicked the house 
with their routine of songs. They put over 
all the numbers the small time acts will be 
putting over a month from now. These boys 
don’t just sing songs—they interpret them. 
Tt cannot be said they get by on their looks. 
It’s just their doggone singing that does it. 
This kin of vaudeville talent is born, not re- 
hearsed. 

Darrell and Edwards put their trust in the 
flip-flop comedy of the woman and the nim- 
ble pedal manipulations of the man. Both 
struck instant favor. When the man acted 
as straight to the woman’s comedy, she 


‘ eafe drop 


punctuated her points by walloping him so 
hard that he hit the curtain each time. The 
wallop became more piapo with each gag, and 
the team had the house waiting anxiously for 


each successive joke—not so much for the 
joke as for the wallop which followed the 
joke. The folks front didn’t have anything 


against the man, but it was SO nice to see 
him get walloped by the gal. The act was, it 
might be stated, a walloping hit. 

Bob Hal! (to this reviewer the eternal mys- 
tery of vaudeville) got over like a corps of 
marines How he does it is inexplicable to 
this writer. Bob has a sunny disposition and 
a friendly sort of way that seems to get over 
the footlights, and it is easy to see how a 
house would like him. MHe’s likable. And 
he has a certain sense of comedy that regis- 
ters. But his rhymes? They don’t rhyme. 
Perhaps, after all, that is why the houses take 
to Bob‘ Hall the. way they do. Perhaps if 
they did rhyme, they would reject Bob Hall 
instead of accepting him, embracing him and 
applauding him to the rafters. 

Legan and Geneva had a nice act to close 
the first show with. Valentine opened. 

Swing. 


McVICKER’S, CHICAGO. 


Chicago, May 14. 


For the last show on Monday night, a new 
theatre on the fringe of the loop was the only 


one which had a line on the street, and that 
was a long line. 
Here, where formerly the line stretched 


into Madison street, there was no line. And 
at 9.15 p. m. it was not only possible to get in, 


but one could obtain seats fairly well down 
front. 
The passing of the line has become so 


noticeable that even the lay public has noticed 
#. The lobby displays and electric signs in 
front of both theatres contain eloquent ex- 
planations for the shifting of the tide. 

“Emma Carus,”’ says the State-Lake. 
‘‘Selma’s Circus,”’ replies McVicker’s. ‘“Her- 
bert Clifton,’’ shouts S. L. “Payton and 
Hickey,”’ replies Mac. “Bob Hall,” yells S. 
L. “Estella Sully,” says M. “Somewhere in 
France,”’ thunders State-Lake. “Love ‘and 
Kisses,” mutters McVickers. And there are 
your reasons; the same quarter will get you 
into each theatre. 

Selma's Circus opened the show Monday 
night. ‘The circus is made up of dogs and 
monkeys, the former camouflaged with dum- 
mie jpckies strapped to their backs for a 
race-horse effect in addition to their canine 
roles. A circus drop and ring partly justify 
the nomenclature of the act, which is a nice 
one, of the-type which appeals mostly to 
women and children, and makes the juvenile 
critics say “Ooh!” 

Payton and Hickey, two men who appear to 
rely for their livelihood on singing and talk- 
ing, have made earnest efforts to get away 
from the cut and dried routine of the two- 
man act. For instance, they work in scarlet 
hunting costumes, one of the men taking a 
Jew character (or perhaps accenting one). 
He’s a good comedian, and his partner is a 
good straight, of the type which repeats his 
lines so that the house cannot possibly muff 
the gags. The gags were of a type, however, 
which could not very well be muffed. Therein 
lies the one noticeable flaw in the act. The 
men need material. They could use new songs 
as well as new gags. The parody repeat- 
chorus number they use for a finish is a 
howling success with the audience, but tends 
to the “blue’’ school. The present material 
gets numerous laughs and gets the team by, 
but not over. 

The inevitabie girl act this time was “Love 
and Kisses.”” To all intents and purposes 
this might just as well have been a two-act. 
The comedian and the straight have prac- 
tically all the business and lines of the piece. 
the soubret and chorus coming out several 
times in a haphazard fashion t put over a 
song and chorus. The big spot in the act is 
a song put over by two men in which the 
comedian uses for his last line the title of 
some famous song which has nothing to do 
with the verse they sing, vet may be applied 
in a double entendré. This number estab- 
lished the act where it might have been a 
dreary flop without it. 

Estella Sully deserves e¢redit for trying, 
but that’s all. Miss Sully’s act is totally in- 
adequate. She has scraggly, lack-lustre ma- 
terial which doesn’t measure up to her own 
rather colorful personality. She sings pub- 
lished numbers, and those not new ones.. She 
tells stories, which begin, “I was sitting in -a 
street car the other day,*and I noticed an 
Trishwoman r xt to me talking to another 
Irishwoman. “hawt d’ye think, Mrs. Mur- 
phy?’ the first Irishwoman said.” 

At this point quite a number of people in- 
dicated they didn’t care so much what the 
second Trishwoman said. They walked out. 

Moore and White, man and woman, also of 
the type which aspires but does not reach: 
which tries hard but does not accomplish. 
The team has introduced a special drop, with 
a cut-out curtain on which is painted the 
figure of a jester. Each member of the team 
uses the cut out face of the painted jester to 
announce what the other partner is to do. 
The stunt merely makes the act that much 
longer. 

Cleveland and Dowry, another man and 
woman team, utilizes. the same general 
technique, but they know how to do it. Their 
snecial drop is a cafe, and it has a purpose. 
When the man comes staggering out of the 
eating a banana, there’s a laugh 
for a start, and instead of letting ‘the laugh 
die, he sustains it by some clever whimsical 
comedy, the woman feeding him almost as 
well as the banana. The girl is attractive. 
She pronounces persist “‘presist” and “saloon” 
“sloon,”’ but nobody notices it, so it matters 
not, Swing. 


NOTES. 


Guy Bates Post has broken all records at 
the Studebaker with his 16th week run in 
“The Masquerader,’’ and Patricia Collinge 
has broken all records at the Blackstone with 
twelve week run in “Tillie.” 


“Gold Dust Twins” will close in Burling- 
ton, Ia., May 17. There will be two compa- 
nies for next season—one for the West and 
the other for the Bast. 





La Compte & Fischer’s ““My Sunshine Girl,” 
opening in Waukesha, Wis., Aug. 31, will 
play night stands on the Wingfield time. 


“The Gumps,” a new musical show, will 
open in Kankakee, Ill., Aug. 17, and after 
three days at the Illinois State Fair will 
tour the nigth stands. 


Ground has been broken for a new theatre 
in Rockford, Ill., to be put up by local 
capital. . 

Milo Bennt has organized a dramatic stock 
company which will open at the Majestic, 
Birmingham, Ala. The opening show is 
“Kick In,” which will be followed by “Help 
Wanted,” “The Brat’? and other recent hits. 








William Kibble’s “Uncle Tom’s Cabin” will 
close the season at Hamilton, Ont., May 31. 





of Jake Sternad, who 
has been in the service for the past 19 
months, has been mustered out and has ac- 
cepted a position as assistant manager of the 
Ascher’s Metropolitan Theatre. 

Betsy Ross has been engaged for the Forest 
Park Revce, which opens May 2 


Johnny Sternad, son 





E. R. Ralston will take his musical com- 
edy stock tab to the Gem Theatre, Great 
Falls, Mont., for a run of 15 weeks. 


Ferguson Brethers have organized a tent 
show to open May 15 at Rapid City, Ia. The 
show will tour through Illinois and Iowa. 


There is no truth to reports that Nat Roy- 
ster has any financial or managerial interest 
in “Boyle Woolfolk’s “Honeymoon Town.” 


_ Col. F. P. Horn dramatic stock opens June 
9 for a summer run in Youngstown, O. 





Joe Woods has been placed as character 
comedian with George Dameral’s “Little 
Liar” act. Mrs. Dameral’s part in the act 
will be played by Babette Winifred. 


The Gillis, Kansas City, which formerly 
played combinaiton policy, opened May 11 
with stock burlesque. Bonia Dean is the 


prima donna, Crystal Bell 
W. J. Bunge the producer. 


the soubret and 


The Strand, Raleigh, N. C., opened May 12 
under the management of Morafield & Brook- 
hardt with a summer stock. The Strand 
formerly played combination road shows. 


Leona Riddell, who has been with Lucille’s 
Models, has joined the chorus of “Glori- 
anna.” 


Frank Winninger is preparing a traveling 
rep show to tour Wisconsin and Minnesota. 
tS troupe will play their first date on June 


‘Mr. and Mrs. W. E. La Rose have joined 
Mineijii Brothers stock show in Delaware, O. 


Howard Mack, who has been overseas for 
the past nine months, has returned and is 
doing a double with Henrietta Lane, his 
former partner. The team opened at the Em- 
press May 12 


Meta Hay and Julia Steger have joined the 
chorus of the Golden Troupe. 





Bonnie Gaylord and Bertie Herron have re- 
— and will hereafter’ do a blackface 
ouble. 


The Bennett Sisters are having a new act 
written for them by Jo Swerling. 


Mr. and Mrs. Frank Gibson, Lotus Lee and 
Florence Johnstone left Chicago last week to 
join W. D. Fitzgerald’s Central Park stock at 
Allentown, Pa. The organization opens May 
24. They will play all the La Salle Theatre 
successes. 


Fire in the Rossiter Music Publishing 
offices this week did $5,000 damage. 


Gus Hill’s “Uncle Sam’s Overseas 


Revue” 
epens at Anderson, Ind., Sept. 14 





Ben Lewis, former treasurer of the Stude- 
baker, has become traveling representative 
for Jones, Linick & Schaefer for “The Un- 
pardonable Sin.” 


Adele Klaer has succeeded Crystal Herne 
in “The Riddle: Woman.” 7 


Adair in Norworth’s Revue. 
Chicago, May 14. 

At the Majestic, Milwaukee, last 
week, Janet Adair, appearing on the 
same bill with Jack Norworth, went 
into his act for a couple of numbers. 
The report was made during the 
week Miss Adair would appear in the 
eg Norworth will produce in the 
all. 
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BUBBLE VS. BUBBLE. 
Chicago, May 14. 

A battle of bubbles raged for three 
days preceding the opening of the 
summer run of the Passing Show at 
the Paiace, during which competing 
music houses matched forces to land 
the star number in the show. 

Mose Gamble came on from New 
York to set Remick’s “I’m Always 
Blowing Bubbles,” which had been in- 
terpolated for Chicago with a mar- 
velous Hanlon effect climaxing a 
bizarre runway finale, when a mechan- 
ical bubble, six feet high, whirling at 
tremendous pace with myriad lights 
dancing on its iridescent surface, spins 
about a model in white tights. - J. J. 
Shubert came on here with him and 
all was peace until j. J. discovered 
that the number had been released and 
was being sung in a local cabaret. He 
at once commissioned Frank Clark, lo- 
cal manager for Waterson, Berlin and 
Snyder, to have a bubble song written 
and orchestrated instanter, which was 
done in jig time. It was called “Meet 
Me in Bubble-land.” 

Gumble began to exercise pressure, 
personal, professional and artistic. 
Shubert began to weaken. Meanwhile 
the Waterson number had gone into 
rehearsal. Shubert was reluctant to 
slough it, still he wanted to befriend 
Gumble, who had already advertised 
heavily in Sunday papers that his new 
song was to be the hit of seasons. 
Clark laid to his oars and harangued 
and buttonholed every one who could 
be of influence. For almost twenty- 
four hours he did not leave the theatre 
where rehearsals were going . on, 
neither sleeping nor eating meanwhile. 
Adherents of both offices were scout- 
ing about as detectives, watching the 
movements of the opposition. 

After midnight, on Monday, Shubert 
put it up to the assembled company, 
like a stage popularity contest, asking 
for applause to reveal which song was 
better liked. Clark’s song won easily. 
But Gumble led a reserve ace from up 
his sleeve, i. a choir boy with an angel 
voice whom he offered, to sing the re- 
peat chorus from a box. Shubert fell. 
The Remick song went in. Another 
Remick number, “Baby,” was lined up 
with plenty of extra chorus maneuvers, 
designed as the encore hit of the show. 


‘MACK IN PRINTING BUSINESS. 


Chicago, May 14. 
Irving Mack, press agent and news- 
paper man, has organized a publicity 
and printing service under the name of 
the Mid City Printing Co., with of- 
fices and a plant at 40 No. Wells street. 
The firm will not only handle publicity, 
but execute it on printing presses. 
Mack was formerly associated with 
Ralph T. Kettering in the offices of 
Jones, Linick & Schaefer. He was ap- 
pointed this week publicity director for 
the Select Pictures Corporation. Mack 
has a dozen good picture house ac- 
counts and is developing as one of the 
live publicity meh in show business in 
Chicago: 


MARX BROS. TO LONDON. 
Chicago, May 14. 

Julius Marx, of the Four Marx 
Brothers, at the State-Lake this week, 
announced the act @ili go to Europe 
after the termination of eastern con- 
tracts. - 

Marx says the act will work one 
season in a London revug. 


SIGN OF THE TIMES. 
Chicago , May 14. 
During the engagement of John Kel- 
lerd at the Anditorium, the electric sign 


in front of the house read as follows: 
Shake 


y 
Numberless people took the tip and 
shook them. 


TRIPLE THEATRE SCHEME. 


Chicago, May 14. 

Chicago may have three new legi- 
timate theatres next season within the 
loop, all three to be built upon a single 
site, but te be operated by different 
interests. Chicago architects have 
drawn plans calling for the triple struc- 
ture, one unit in a building sense since 
there would be one heating plant and 
one lighting system for the trio. 

The theatrical firms mentioned in- 
terested are Elliott, Comstock & Gest, 
Cohan & Harris and the Selwyns, but 
the building plan is said to have Chi- 
cago backing incident to acceptance 
by the three firms mentioned. It ap- 
pears the success attained by the loop’s 
three new theatres, the State-Lake, 
Woods and Rialto, lead to the plan 
ning of the triple theatre scheme. 

To date there is nothing definite. 
At the office of Comstock & Gest it 
was stated the idea had been sug- 
gested, but nothing further had devel- 
oped and the proposed site had not 
been divulged to the New Yorkers. 


“HONEYMOON TOWN” CAST. 
Chicago, May 14. 
The cast af Boyle Woolfolk’s show, 
“Honeymoon Town,” which comes .in- 
to the La Salle, has been practically 
completed, and as announced will in- 
clude the following: Bernard Granville, 
John Price Jones, Edith Day, Fred 
Frear, J. Bernard Dyllyn. The tenta- 
tive date set for the opening is June 
8, but it is feared the show may be de- 
layed a week or so. 


“I LOVE YOU” AT CORT. 
: Chicago, May 14. 

The illness of Willie Collier, prevent- 
ing him from following Frank MclIn- 
tyre in “Thirty Days” with “Nothing 
But Lies” at the Cort, the engagement 
of McIntyre, despite unsatisfactory 
business, was extended a week and a 
rush booking was made to take the 
place of the Collier show. : 

The substitute will be a second com- 
pany of William Le Baron's farce, “I 
Love You.” The Chicago cast will be 
headed by Otto Kruger and Ruth 
Towle. 


LEDERER’S NEW SHOW. 
Chicago, May 14. 

It is announced that when “Glori- 
anna” ends its run at the Colonial, 
George M. Lederer will bring in a 
new music play called “Angel Face.” 

The book is by Harry B. Smith and 
the music’by Victor Herbert. The cast 
includes Frank Moulan, Ada Meade 
and John Young. 
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ERNIE YOUNG 
(Of Chicago) 


Having a terrible time getting a picture 
but will have one next week. 
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ASHTON STEVENS ARRESTED. 
Chicago, May 14. | 

Ashton Stevens, dramatic critic of 
the Herald and Examiner, was arrest- 
ed last week. 

Here’s how: ; 

In Chicago there is a group of young 
sters who may be seen in the early 
morning hours wandering about the 
loop with baskets under their arms. 
They go from beanery to beanery, ask- 
ing for stafe bread and buns. 

When he Was batting a thousand with 
his daily novelettes in the old Herald, 
Jack Lait immortalized these little per- 
sons in a story called “Imps of. the 
Night.” 

On the Herald and Examiner is a 

bright young girl who has been doing 
features under the name “Our Little 
Girl Reporter.” The kid’s name is 
Caryl Frink. She’s about 17, but looks 
younger. 
’ The city editor assigned her to do 
an “Imps of the Night” feature—go 
out dressed a la imps, and get bread 
in the all night joints. The little re- 
porter made up with rigorous fidelity 
for the part, came into the loop at an 
early hour of the morning, and ran 
into Ashton Stevens. 

Ashton knew her. They went into a 
restaurant, where Ashton started to 
tell her why her makeup was _ in- 
correct. for the part. After -he talked 
to her for an hour, the poor little 
scribe got a headache, naturally. 

Ashton dug into his veg@t pocket and 
tendered her an Aspirin fablet. 

All this while the girl behind the 
counter in the beanery had been watch- 
ing. She saw a well dressed man with 
interesting-grizzled hair, talking to a 
wan little girl in pigtails, shabby and 
pinched. She saw him take a tablet 
out of his pocket and give it to her. 
She saw the little girl swallow the 
tablet. 

The beanery girl grabbed a phone. 
Just as Stevens and Miss Frink were 
about to leave the restaurant together, 
a.big copper appeared in the doorway 
and blocked their departure. 

All their joint arguments couldn’t 
move him. Over to Centra! Detail they 
went. 

It was an hour later that mio ond 
arrived which were sufficient to induce 
the desk sergeant to permit the two to 
leave. Even then -he was skeptical. 

The story was printed the next 
morning, but the name of the man in 
the case was kept dark. It became 
the matter of keenest gossip in news- 
paper and theatrical circles of Chicago. 

Miss Frink kept her secret inviolate. 
Ashton never tipped the yarn. This 
is a scoop. We sneer at the dailies. 


Back to the Boards. 
Chicago, May 14. 

George Perry, former vaudeville per- 
former, has left Chicago and his erst- 
while business partner, Al Fieids, the 
veteran comedian. Perry“%and Fields 
had both announced their professional 
retirement after purchasing rights in 
this territory for a waiking doll, which 
sold at $10. They established sales- 
ropms in Hotel Sherman and a demon- 
stration store in the Woods Theatre 
Building, and made the loop hum with 
their commercial activities, selling 
dolls to many theatrical people and a 
few strangers. Perry got discouraged 
last week and quit. Fields signed with 
“You'll Like It.” 


Cokan’s Alternate Liked. 
Chicago, May 14. 

“A Prince There Was,” with Grant 
Mitchell playing the Cohan part, open- 
ed encouragingly at Cohan’s Grand. 
Mitchell was generously received, 
though everyone in the house knew he 
was not the original “prince.” The 
comedy was favorably reviewed, the 
featured lead faring better than the 
book, whereas the dramatic writers in 
advance had promised a wonderful 
vehicle with the fate of the principal 
part in doubt. 
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By SWING 


Last week's advertisement of Ernie 
Young created widespread comment on 
the local Rialto. Every loophound in 
Chicago, in and out of show business, 
took a shot at the probable enterprise 
which Mr. Young is mysteriously ad- 
vertising. “Chicago by Day” has se- 
curéd a symposium: 

HARRY RIDINGS 
that Mr. Young wants to go into the 
chorus of a Shubert show. I am afraid 
no amount of advertising will get him 
in. He wears a 15% collar.” 

LOU HOUSEMAN: “I think Ernie 
wants to be chosen arbitrator in the 
K & E row.” 

FRANK CLARK: “8/5 I’ve got it 
right. Young is about té open up a 
hotel for chorus girls.” 

ASHTON STEVENS: “Success.” 

FLORENCE COUTHOUI: “I believe 
Mr. Young contemplates going into the 
ticket-printing business.” 

BILLY DE BECK: “I’m on the in- 
side on this matter. Ernie will short- 
ly announce his appointment as Grand 
Pastmaster of the Bulla Bulla Lodge.” 

WILLIAM PINKERTON: “I have 
assigned four of my best operatives 
to find out what it’s all about.” 

TOM JOHNSON: “fam his lawyer. 
Whatever it is, I'll guarantee to keep 
him, out of jail.” 

JOHN SIMONS: “Don’t know what 
it’s all about, but I have a strange 
presentment of evil.” 

HARRY WEBER: “I decline to be 
cross-examined, but it'll startle Chi- 
cago when it breaks.” 

HALPERIN, VARIETY: “I’m just as 
much in the dark as anybody, but 
whatever it is, I hope Mr. Young will 
see fit to tell about it in the world’s 
Greatest Show Paper.” 


Now for wur own theory. We pre- 


dict that Mr. Young’s advertisement in 
next week’s issue of VARieTy will read: 
“Not responsible for anf debts other 
than those contracted by myself.” 

Theatrical history records many an 
instance of a coryphee shimmying her- 
self into an engagement; here’s one 
about a chorus girl who shimmied her 
way out of one. The tragedy of it is 
that she stopped the show. She will 
probably get numerous offers, despite 
her sad experience. Blanche Ball is 
the end pony with Pat White’s “Gaiety 
Girls,”* which played the Englewood 
this week. Miss Ball, during one of 
the numbers at the Monday matinee, 
started a shimmy of her own, From 
that moment on the audience, applaud- 
img her to the rafters, refused to per- 
mit Miss Ball to leave the stage. She 
shimmied until she dislocated both 
shoulders, and even then they were not 
satisfied. It presented a perplexin 
problem to the house manager, E. M 
Semon. The first show was three- 
quarters of an hour over schedule on 
account of Blanche’s shimmy. At the 
next show, in the evening, she was 
taken out at Semon’s request. She 
stayed out all week, and didn’t get 
back into action until she joined the 
show at the Crown Sunday. 


An Olympian Diary. 

Sunday, May 11—Took the bus out 
of the hospital where it has been con- 
valescing for two weeks. The gar- 
age quacks mended dislocated fender, 
fractured switch, broken clutch and 
other interior injuiries and brnises 
about the body. Took her out for a 
trial spin, determined to get arrested 
for speeding. Got arrested, but not 
for speeding. Charged with hoiding 
up traffic. Know nothing about auto- 
mobiles, but am hep to judges, so got 
by without fine. Johnnie Conrad, 
where ARE you? x 
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Eva Shirley and Jazz Band. 
Songs, Music and Dances. 
18 Minutes; Full (Special). 
Palace. 

Eva Shirley and her Jazz Band com- 
pare more favorably with the best of 
jazz combinations that have played in 
and around New York since the craze 
for eccentric syncopation started. The 
five-piece band opens the act with an 
overture that is full of ginger, using 
piano, muted cornet, violin, saxo and 
drums and getting. the real article in 
jazz out of them without any unnec- 
essary blaring. Eva gets into the pro- 
ceedings with a song, “Falling In Love 
With Someone,” sung off stage. This 
builds up a nice entrance for her. A 
scng of more recent vintage should 
be substituted for “Someone.” A pretty 
waltz number with three of the band 
playing ,the miramba was put over 
exceptionally well by Miss Shirley, 
who possesses a singing voice much 
above the uverage. “Mammy of Mine,” 
with one of the jazz boys playing a 
counter melody on a single string fid- 
die, and the rest of the band grinding 
out close harmony, scored for a ten 
strike. Al. Roth, a shimmy dancer, who 
has the shivery thing beaten to a whis- 
per, made the Palace regulars sit up 
and take notice, which means a lot 
when it is remembered that the Palace 
has seen Frisco and dozens of other 
top tmotch shimmy wrigglers. The vio- 
linist also pulls a neat bit of eccen- 
tric stepping. The finish with the band 
jazzing away at a mile a minute gait 
and Miss Shirley singing, makes a cork- 
ing closing number for an act that 
should find the going easy anywhere. 
Monday matinee and night the Shirley 
turn closed the show -and naturally 
suffered from the position. On Tues- 
day afternoon the act was moved up to 
third spot where it grabbed off its full 
share of the applause honors. It’s a 
big timer without question. ° 
Bell. 


Will Oakland and Co. (1). 

“When the Clock Strikes One” (Songs). 
16. Mins.;- Special Settings. 

Fifth Ave. 


Will Oakland billed as having a “con- 
tra tenor” voice, is offering his songs 
with a surrounding of talk and playlet 
in which he is assisted by Marie Bren- 
nem Andy Rice wrote the turn and 
while the monologistic section is bright 
enough, it isn’t consistent with the 
later portion. A drop showing the ex- 
terior of the Greenroom Club has a 
scrim window, disclosing Oakland, who 
is singing presumably to club fellows, 
but who looks out of the window and 
faces the audience. He delivers two 
numbers in that practically motionless 
position, the first, “A Breath of Old 
Ireland,” and the other, “Boy of Mine.” 
Exiting through the club doorway with 
lights up, Oakland chatters of liquor 
and wives and how curious it is that 
a husband must ship a lot of the form- 
er to tell his pals how good the latter 
is. He ends that section by saying that 
he has to be home when the clock 
strikes one or stand the consequences 
from his better fraction. So he in- 
vites the audience along with him. In- 
to full stage a plush hung interior dis- 
closes a gray haired woman, his 
mother and not his wife, wherein is 
the inconsistency of the talk. Oakland 
asks mother to meet his friends, this 
again meaning the audience. Mother 
says they should be at home and in 
bed. He says they are there with 
their wives, which brings about the 
query as to whose wives. Oakland 
finishes with two mother songs, with 
talk to separate them. The turn won 
several curtains. The hangings and 
stage dress furnish a rich interior and 
because of the mother appeal-it will 
hit to pop audiences, but it is decidedly 
doubtful whether it can deliver in big 
company. lbee. 





Emmet DeVoy and Co. (3). 
“Mother’s Diary” (Comedy Drama). 
25 mins. Full (Stage Set Special). 
Riverside. 

Emmet DeVoy, assisted by a com- 
pany of three players, two women and 
a man, is offering a new sketch vehicle 
in which he again has an opportunity 
to play the hard-hearted father, who 
is finally restored to the good graces 
of his family through seeing the er- 
ror of his conduct and mannerisms by 
having the scenes of years before re- 


called to him. In a great measure the 
vehicle will prove sure fire for DeVoy, 
principally because of the manner in 
which it is presented. He is pictured 
as a successful millionaire, who has 
been hardened through his constant 
pursuit for dollars, and who has there- 
by permitted any real association with 
his family to slip into the discard. 
The time is the twenty-first anniver- 
sary of his wedding. The wife.and a 
grown son and daughter are present. 
Father has forgotten all about the date 
and all attempts to offer him a hint 
as to the nature of the occasion fall 
on barren soil. Then as the wife and 
children leave the room he jumps to 
the phone and seemingly gets his mis- 
tress, promising her a diamond neck- 
lace if she will let him call the next 
afternoon. The return of the children 
and the discovery by the*girl of the 
mother’s diary leads: to the réading 
of the reeord of happenings of the 
year before. They are visualized by 
DeVoy and the woman playing the 
wife, through a scenic trick. The in- 
tent is they are supposedly pictured in 
the hysband’s mind as he is seated be- 
fore the fire place. Two scenes have 
the effect of bringing the husband 
back into the arms of the family and 
the wife is presented with the diamond 
necklace. There is comedy, handled 
by the son and daughter, but at times 
there seems to be a forced quality to 
their work. This is especially true of 
the girl, Mr. DeVoy and the elder 
woman gave splendid performances. 
. Fred, 


Rolland and Ray. 
Talk and Songs. 
12 Mins.; One. 
125th St. 

Girl enters in “one” and asks leader 
for protection. She leans down and 
he puts arms around her. Her part- 
ner enters and they have a clever 


routine of crossfire, in which they re- 
hash their courtship and marriage. 
The boy wins all the arguments. He 
has a wise cracking style of delivery 
and handles this kind very cleverly. 
Both have solo songs and a doubie 
used at the finish winds up in an argu- 
ment over the dance. They exit on 
separate‘sides of the stage. The talk 
is mostly new and gets laughs. They 
use good judgment in confining their 
vocal efforts to comedy songs. It is 
a good act and could fit in on the bet- 
ter bills. 


Elsie Wheeler. 

Songs and Color Posing. 

10 Mins.; One and Full Stage. 
125th St. 


A good looking shapely blonde girl 
opens in one in a pretty blue spangled 
dress and sings a ballad. Olio raises 
disclosing a picture frame backed in 
black velvet. Rhymed announcements 
are projected on the velvet. Miss 
Wheeler then does a series of color 
poses depicting a dress evolution from 
Boudoir to Opera. For a finish she 
makes a quick change while curtain is 
lowered briefly and closes in one in 
an opera gown and cloak with another 
ballad. It makes a classy opening num- 
ber and the girl is a bear on appear- 
ance. 


Jason and Haig. 

Songs and Dances. 

15 Mins.;- Two (Special Hangings). 
Fifth Ave. 


Sylvia Jason, formerly with Harry 
Tighe, is now. with William Haig, a 
neat chap of about Miss Jason’s min- 
iature stature. Their offering is billed 
as “The Book of Vaudeville,”- written 
and staged by Gordon Bostock, who 
has turned from agenting to produc- 
ing. Miss Jason in brief and neat 
dress and Haig in evening clothes en- 
ter from a parted silken tableaux cur- 
tain, with a lyric saying they are look- 
ing for a vaudeville rqutire. A large 
book in evidence on a settee is looked to 
for inspiration for each of the various 
numbers offered by them singly and in 
duet. First there is “Ragtime Chop- 
Sticks” for which they bring forth 
tiny baby grand pianos and which they 
toy with while singing the number. 
While Miss Jason changes to a violent 
green full length frock, Haig does 
nicely with a number, “The House at 
the End of the Lane.” They join for 
a song and dance burlesque and also 
a burlesque operatic bit. Sylvia then 
has her chance alone with “I Wouldn’t 
Do It Now,” descriptive of things «she 
did when a child. At that she doesn’t 
look very grown up, in fact with the 
green outfit she could pass off as a 
genuine baby vamp. “Old Fashioned 
Days,” with Miss Jason _making a 
charming picture in hoop skirts and 
Haig in silk brocade ’nickers was the 
finish, a minute dance with a dash of 
jazz to lend humor. The turn offers 
what is apparently all exclusive ma- 
terial. With just a bit more smoothen- 
ing it will fit the better bills. Jbee. 


Bell and Gray. 
Tight Wire. 

9 Mins.; Full Stage. 
Fifth Ave. 


Boy and girl who have shaped a 
routine that gets away from the regu- 
lation tight wire offering. The girl 
appears in “one” with a song number 
and bit of stepping at the conclusion 
of which the act goes into full stage, 
the girlemounting the wire and con- 
tinuing, in a fashion, her dance. Her 
partner the while carefully watches 
her moving across the stage as she 
progresses. That appears unnecessary 
for the work doesn’t look unusually 
dificult. The girl makes two costume 
changes, a song number coming with 
each and the dance éffected aloft on 
the wire. The hoy is aloft during the 
changes. He might freshen .his cos- 
tume. . White flannels with a tuxedo 
coat look out of place. Bell and Gray 
offer a fairly good openirfg act. 

Ibee. 


“The Home Breaker.” 
Sketch. . 
12 Mins.; Full. 

23rd Street. 


This sketch is not the same that was 
produced under the title of “The Home 
Breaker” some seven or eight years 
ago by Edwina Barry. It is just a 
small time surprise affair with an idea 
that is neither new or startling. A 
detained lady and her lover frame a 
job on the John who is footing the 
bills. They shake him down for $15,- 
000 and then he turns the tables, for 
he is really a copper who has been on 
the trail of the blackmailers. A small 
small time act. Fred, 


Whirlwind Hagans (2). 

Dances. 

9 Mins.; Four (Plush Hangings). 
23rd Street. 

No lay-out of setting, costumes and 
song trimmings, can camouflage an 
ordinary ballroom dance turn. It 
can’t in this instance. Even the con- 


ventional one-step and fox-trot, in an 
attempt to embellish them with a few 
acrobatic interpolations, fall flat. Small 
time dance turn opener, 


The Reynolds (3). 

Dances and Songs. 

14 Mins.; Full Stage (Special Hang- 
ings). 

Fifth Ave. 

A boy and two girls, although only 
one of the latter is in evidence until 
the turn is part way through. That 
because of an announced “illusion,” 
not as cleverly worked out as should 
be. Starting as a duo they (boy and 
girl) offer “Wedding Bells,” the girl’s 
voice standing out nicely, topped with 
a sprightly dance. There follows a 
single by one of the girls, probably the 
second, but the arrangement is such 
that it is made to look as though the 
first girl made a quick change. The 
boy then announces his illusion, mak- 
ing reference to Kellar and other mys- 
tic notables. One of the girls goes be- 


hind a screen on one side of the stage § 


and quickly appears from a similar 
screen on the other side. While the 
house wondered where the trick came 
in, it was repeated but this time one 
girl appeared from the aisle while her 
sister stepped forth from the screen, 
frocked similarly. The regular routine 
then proceeded but had the “expose” 
been done with the first “try” equal 
results. would have attained to all in; 
tents. After a double number by the 
sisters the boy offered an excellent 
eccentric acrobatic dance routine. For 
a finish the sisters came on in colorful 
short dresses and were joined by the 
boy in the exit stepping. The turn is 
richly dressed, the plush hangings aid- 
ing in the general class of the offering. 
It should easily work into big time 
form, if not already in that shape. Clos- 
ing the show the trio held the house in 
without trouble. Ibee. 


Bobby Heath Revue. 
Songs and Comedy. 
20 Mins.; Full Stage. 
Prospect, Brooklyn. 


30bby Heath’s Revue is moving much 
faster than it did at the Fifth Avenue 
a week or so ago. There is still room 
for improvement in the comedy depart- 
ment, however. Another bit like the 
school-room business which Bobby 
handles so well in the present forma- 
tion Would help considerably. The act 
opens with an introductory song, which 
is followed. by a series of single and 
ensemble numbers. Bobby is a clever 
light comedian, but the Revue’s lack of 
material is holding him back. ‘ There 
are four girls in the act now, all of 
them willing workers and good look- 
ers. The girls sing very well and help 
out nicely in the comedy end wher 
called upon. A “sailor” plant in a box 

ulled down the biggest applause. in 
the act Tuesday night at the Pros- 
pect. While the song plugging thing 
secured the desired applause results, 
it doesn’t really belong and if the 
Heath act expects to go after the larger 
houses another and more legitimate 
finish should be secured. For the 
smaller houses the present routine and 
general formation will do very nicely. 
It’s a good flash. 

Bell. 


Daley Bros. 

Acrobats. 

10 Mins., One. 

Harlem Opera House (May 12). 

Two men wh ordinary routine of 
spring board gymnastic stunts. 
to head off the board. Two high with 
the top mounter on one leg, etc. They 
gab throughout and do the standing on 
the head endurance cheating bit, on 
a table. food act of its kind. 
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SHOW REVIEWS 





Alexandria. 
Comedy Xylophone Player. 
14 Mins., One. 
Harlem Opera House (May 12). 
On a\darkened stage, a stage hand is 
dropping objects awkwardly. Man in 
evening clothes enters after xylophone 
has been pushed into “one.” Awkward 
stage hand starts arranging cards 
bearing musical announcements.. He 
finally knocks the xylo keys on the 
stage. Musician starts to complain and 
calls for spot light. Stage hand re- 
appears on hands and knees, crawling 
after a’ kitten which is on stage. Mu- 
sician quits in disgust and stage hand 
offers to take his place. He opens with 
a medley, follows with “The Rosary,” 
using a red spot, and four sticks for 
double harmony. The foots come up 
on the last note, making it an effect- 
ive bit. A medley of popular and rag 
numbers is his closing selection. Alex- 
andria is a dandy musician and has a 
real novelty. The opening fooled most 
of the audience, the surprised com- 
ments being audible when he went to 
the instrument. Hé ought-to be a set 
up in third or fourth position.on the 
better bills. 


Minerva Courtney and Co. (1). 
Comedy. Singing Dancing Sketch. 
14 Mins., Full Stage (Special). 
Harlem Opera House (May 12). 

A pretty set of the interior of an 
adobe shack in Arizona. A_ cow- 
puncher about to quit and join the 
army is swerved by the arrival of a 
New York actress on her way to the 
next ranch. While they are getting 
acquainted they sing, the man using 
a ballad to exhibit a fine barytone 
voice. A song and dance by the girl 
proved her quite a kicker. Some beau- 
tiful skins are on the floor and hung 
on the walls. It is a likeable little 
turn and both are capable of handling 
dialogue. The finish could stand a lit- 
tle strengthening. They can’t miss on 
the small time and have possibilities. 


Knox and Inman. 

Piano and Songs. 

12 Mins., One. 

Harlem Opera House (May 12). 

Piano player and woman. She opens 
with “She’s Got the Gimmies?” He 
sings male version. Then she sings an 
obsolete Irish ballad. He solos “The 
Rosary” on piano, with variations, fol- 
lows with “Rip Van Winkle” song that 
sounds home miade.* For a finish, “A 
Good Man Is Hard To Find” is used 
by the woman. Neither can vocalize 
and the woman has a very amateurish 
delivery. They won’t do. 





Arthur Finn and Co. (2). 
Comedy Sketch. 


_13 Mins., Three. 


(Special and Panorama). | 

Blackface comic, straight and 
brownskin Red Cross nurse, use a 
trench scene with a straight an officer 
and the comic a buck private. The 
comic goes for aid and ali return as 
Scots for a dancing finish, the come- 
dian using the bagpipes. Some danc- 
ing is done by the comedian and the 
girl. Finn gets all the laughs possible 
and the act looks like sure fire for 
the small time. 





Howard and Jenkins. 
Songs and Talk. | 

12 Mins.; One (Special). 
Jefferson. 

Man and woman, affecting cop and 
Bowery “moll” characters. Old cross- 
fire patter. Mediocre songs. Lacks 
“class.” Will do for the present timé, 


.second spot. 
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. PALACE. 


The Palace played to two capacity houses 
Monday, with the 27th Division Boys held 
over, credited with the draw. Marguerita 
Sylva undoubtedly helped the higher priced 
seat section somewhat, but judging by the rel- 
ative manner in which each act was received, 
the soldier actors were responsible for at least 
three-quarters of the box office returns. 

“Putting It Over’ repeated its hit of last 
week, catching a full house on No. 3 and 
whooping things up from the first line of in- 
troductory dialog to the last fast dancing 
number. Conny O’Donnhell, a lively little chap, 


with a nimble pair of feet and an inclination ° 


to hoof it at the slightest provocation, pulled 
down an individual hit with the Monday night 
regulars. Another, whose work stands out, is 
E. Albert Crawford who does an unannounced 
imitation of Bert Savoy. 

Mme, Sylva closing the first half started 
rather quietly, but by clever showmanship 
managed to run through five numbers before 
retiring. Miss Sylva has a full round dra- 
matic soprano, a tfifie harsh in the upper 
register, but sufficiently musical withal to 
pass muster in vaudeville. Every song was 
announced by Miss Sylva, who gave the im- 
pression, she feared vaudeville might think 
her too highbrow for popular consumption. 
“You Don’t Know,’’ the opening song, a semi 
pop number in two-four time, and “Kathleen,”’ 
which Miss Sylva said was written for her 
by Leo Edwards, brought her back for the 
aria from “Carmen.” The ‘“Carmen’’ song 
was prefaced by a little descriptive talk, dur- 
ing the course of which the singer declared, 
Caruso had promised to come to the Palace 
Monday night and act as Don Juan. Carus 
certainly would have helped a lot. 

The real hit this week is Alan Brooks, with 
his..delightful sketch offering, “Dollars and 
Sense.” The playlet with its odd mixture of 
farce, melodrama, and light cemedy never 
went betfer than it did Monday evening: 
Brooks called upon for a speech after taking 
at least ten curtain calis, responded briefly 
but wittily. Brook’s company is as near per- 
fection as it is possible to attain, even the 
Jap reading lines in a convincing manner. 

Burns and Frabito, on fourth, changed spots 
with Georgie Price, the Italian team doing 
nicely with their songs, comedy and instru- 
mental stuff. The smaller of the duo drops 
his wop dialect completely at times, possibly 
because he feels that the audience will under- 
stand him better. This isn't necessary, how- 
ever, as it tends to destroy the character il- 
lusion that has been built up in the earlier 
part of the act. 

Georgie Price, next to closing, registered a 
hit secondary only to that of Brooks’. Geor- 
gie’s imitations are exceptionlly good, his 
Jolson, Hitchcock and Jimmie Hussey being 
particularly faithful reproductions. Price 
has personality, a dandy singing voice and a 
great pair of feet. He ought to get away from 
the imitation thing as soon as possible and 
frame up an act that will tend more to dis- 
play his own ability. At the present time, 
Georgie forces matters. Standing in the foot- 
light trough is far too small time for a Per- 
former of his admitted talents. The acquire- 
ment of repose is something that Price should 
go after immediately. He has everything 
else. 

Dolly Connelly and Percy Wenrich, opening 
after intermission, cleaned up a respectable 
share of the applause honors. “A Good Man 
is Hard to Find’ and a camp fire song were 
the best liked, although every song in the rep 
went over acceptably. Percy played a few of 
his past hits as usual, with frequent applause 
interruptions for old favorites such as ‘‘Moon- 
light Bay” and “Old Grey Bonnet.” 

Joyce and Lewis, second, had a tough bat- 
tle, the audience walking in on them through- 
out the act. The talk still retards this couple. 
Their dancing pleased and should be made a 
stronger feature. 

Fink’s Mules opened and Eva Shirley's Jazz 
Band _ closed. Miss Shirley worked hard 
against big odds, and the boys gave her great 
support. ine act held ’em much better than 
the majority of turns would have done under 
the same circumstances. Placed in a good 
spot, Eva and her Jazz boys would have un- 
doubtedly cleaned up one of the show’s big- 
gest hits. Bell. 


COLONIAL. 


We. in New York are probably as loyal to 
our old favorites in vaudeville as “dear old 
London.” This refers particularly to the 
“single’’ women in the varieties. It is diffi- 
cult to think, offhand, of more than one or 
two new ones who_have come to the fore since 
the days when the present crop of favorites 
arrived with the ragging and coon-shouting 
craze. There is no longer any hectic de- 
mand for that form of ditty, yet the women 
who established themselves as favorites dur- 
ing that period appear to be as popular with 
audiences as of yore. Can it be that the rea- 
son is because we have developed no new 
ones along other lines, or that the public is 
quite content with their old favorites? Cer- 
tainly no new ones could possibly hope to 
acMieve success by the same methods adopted 
by the single women of five to ten years ago. 
Even if the managers booked them the pub- 
lic would hardly accept them as headliners. 

The Colonial show .this week has no indi- 
vidual star—just a show made up of well 
known sure-fire turns certain to please. It 
opens with the Kinogram news pictorial, 
supplemented by extracts culled from the 
Literary Digest. 

McConnell and Austin, man and woman 
bleyclists, with a special drop and a fast, 
attractive routine, opened. The man rides 
very well and the woman is most attractive 
in fleshings. Lou Reed and Al. Tucker, a 
couple of young men violinists, offer legiti- 





mate music and finish with some rather wakk 
comedy, which needs to be developed. 

The Ford Sisters, like most American dan- 
cers, “bend in the middle’ when they do high 
kicking, and score strongest with their old 
wooden shoe stepping at the finish. Among 
the scyeral numbers played. by their pianist 
between the costume changes is “Ghost of 
the Nile,’ with castanet accompaniment by 
the orchestra Since when are castanets used 
in connection with Egyptian melodies? 

Dickinson and Deagon scored emphatically 
with their smart cross-talk, cleverly delivered. 
Homer Dickinson talks and conducts him- 
self like a gentleman, and Miss Deagon’s 
‘kid’. impersonation was a scream. Wilbur 
Mack and Co., with another unprogramed 
woman replacing Nella Walker, presented 
“A Pair of Tickets’ as a fitting closer to 
the first part. 

Ruth Roye opened -the second half with a 
series of ditties, rendered with her familiar 
mannerisms and grimaces, and her rendition 
of “Robert E. Lee’ gives the old Gilbert and 
Muir hit a new lease of life. She extracts a 
lo ae A Clark and Bergman have 
brought. their last season’s vehicle, “A Ray 
of Sunshine,’’ very much up to date by Berg- 
man’s interpolation of a bunch of new quips, 
mostly on the ‘subject of prohibition. He 
also worked in the opening of Dooley and 
Sales act with some clever “improvised”’ 
crossfire that started Dooley and Miss Sales 
off smartly. Their “Will Yer, Jim,” stuff 
goes as big as ever, Maria Lo, with her 
series of artistic poses entitled “Art Studies,” 
made a fitting closing turn. = Jolo. 


RIVERSIDE. 

Jammed to the doors Monday night. What 
must be termed an excellent vaudeville show 
were there witke two walloping comedy hits 
scored, by Lou Holtz and Jimmie Hussey in 
the first and second halves of the show respec- 
tively. Then two solid dancing hits, the first 
coming in the second number, which was of- 
fered by McMahon, Diamond and Rosevere, 
and the other by Ernestine Myers and Paisley 
Noon. 

The Vivians opened the bill with their 
sharpshooting specialty and scored applantse. 
McMahon, Diamond and Rosevere in the sec- 
ond spot opened rather slowly, but once the 
boy got underway with his leg and foot work, 
there wasn’t any question. 

Emmet DeVoy and Co. in ‘“Mother’s Diary” 
(New Acts) proved a decided hit. Thé act 
has two or three little tricks of staging. Lou 
Holtz arrived next and delivered the first big 
hit of the shew, stopping the bill completely. 
In black face with an inimitable Jewish man- 
nerism Holtz can get over with a Riverside 
audience any old time that he wants to, for 
they are made to order for him at that house. 
He had them hanging on the ropes and gasp- 
ing for more as he finished. Myers and Noon 
closed the first half af the bill with their 
georgeous dancing specialty with the greater 
part of the speed in the opening section of 
the act. The two final numbers let the finish 
of the act down to a*great extent. 

Sylvia Clark opened the second section. She 
has a red runner thrown across the stage and 
developed into a fairly good sized hit after 
getting under way with her songs. 

Then came three hits in a row with Irene 
Bordoni and Lieut. Gitz-Rice starting it off. 
The “Paris Isn’t Paris® Anymore’ number 
used to open and the “‘French Girl and Eng- 
lish Boy” song, the second, were decided 
favorites with the audience. After this the 
lieutenant offered his solo section of the: en- 
tertainment and with his now well known 
war songs tore right through the audience. 
The French soubret number that followed re- 
minded one exceedingly of the Fay Templeton 
dressing of years ago. Then, afted ‘‘Madelon”’ 
and “Over There,” in French by Miss Bor- 
doni, she managed to Geo. M. Cohan herseif 
by singing the French National anthem and 
waving the tri-color. This latter trick pulled 
the turn over to big applause hit. 

Doyle and Dixon with all the class in the 
world as dress suited steppers an ovation as 
they appeared. Their offering is practically 
the same as that they offered in vaudeville for 
a brief season about a year ago. Three songs 
and some dances. But the manner that they 
have in presenting them is what tells with the 
audience, and when ever they started to step 
there was applause and a lot of it. 

Jimmie Hussey, assisted by William Wors- 
ley, closed the show. The audience would not 
let Hussey proceed with the latter portion 
of his act until he had sung practically his 
entire repertoire of songs during it. After 
he had completed about sx numbérs they were 
willing to let up. At the finish there weren’t 
many bows, but this was because the audience 
knew that had forced the comedian to deliver 
all that he had during the run of the act. 

. Fred. 
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KEITH’S, PHILADELPHIA. 


Philadelphia, May 14. 


With the Victory Loan drive and the cir- 
cus out of the way, the theatres settled down 
to their regular stride this week. The capac- 
ity house Monday afternoon might be taken 
as proof that the Loan drive hurt business, 
which it probably did to some extent, but 
this week was counted on to produce big busi- 
ness owing to the hundreds of visitors in 
town to greet the returning boys of the 28th 
Division. 

This week's bill was another musical feast, 
almost every act on the bill taking a whack 
at the melody thing in some way or another. 
Considering it from this standpoint alone, 
the entire show was all that could be desired 
and it made it very soft for the Lander 


Brothers, who came in the last part of the 
bill with their comedy talking turn and 


cleaned up. The bill was also strong on 
names, with Marie Cahill, a newcomer here; 
having the topline position. The former mu- 


sical comedy star was warmly welcomed on 
her first appearance and xot over a nice sized 
hit, mainly through the use of a _ cleverly 
handled telephone bit that brought her a lot 


of laughs It is one *of these ‘‘gabby”’ things 
which Miss Cahill played to a nicety. She 
opened with a medley of some of her old time 


hits and closed with a couple of popular num- 
bers, including one “blues,” which she did 
not de.so well, but which brought her a lib- 
eral return. She is still a clever artiste, 
however, has wisely chosen light numbers, 
and her name does the rest for her. 

The big applause hit ‘of the bill went to 
Maud Lambert and Ernest Ball who offered a 
choice selection of ballads and some comedy 
numbers, Both were in excellent voice and 
Miss Lambert never made a better appear- 
ance in three stunning gowns. The Lander 
Brothers have a comedy talking turn of the 
old style, but with pienty of new chattep 
mixed through it and a recitation bit by th 
comedian of the duo, which is a comedy gem 
and kept the house in a roar of laughter. 

“The Rainbow ‘Cocktail’ was a pretty noy- 
elty that stood out nicely on its general ap- 
pearance, staging and dressing being most 
attractive. The travesty bit on such old 
favorites as “Merry Widow," “Florodora Sex- 
tet’ and “Mikado” furnished such an exeel- 
lent start that the finish almost fell away 
to nothing. A toe-dancer gave it a nice little 
boost, however, and it vould be very well 
put down in the hit class. Florenze Tempest 
is holding to the same style single she did 
the last time she was here and did very well 
with it. Miss Tempest, always cute looking 
and with magnetism in her work, is a great 
favorite here and had no trouble scoring with 
each of her numbers, though she has had 
much better ones in the past. It was a happy 
thought for her to finish with a duet in which 
her pianist, M. Harriss, came in for a goodly 
Share of the honors. It built up the finish. 
Stanley and Birnes gave the early part of the 
show a big boost with their lively and varied 
stepping. Gerard’s Monkeys, which opened 
the show, have a good routine of tricks and 
the trapeze work is excellent, but the man, 
showing the animals—if it is Gerard—needs 
to inject some speed into their work. Speed 
always helps an animal act of any kind, and 
a little of it would do a lot for this act, Fol- 
lowing the animals were Maud Powers and 
Vernon Wallace and the same criticism could 
go for this pair. They need pep. It is a 
long time since bench acts were in vogue any- 
way, so that this couple ought to appreciate 
that it takes something more than a bit of 
light chatter to get an act over when it is laid 
out along lines that have long since. been 
dropped. When they got to their songs, Pow- 
ers and Wallace looked much better as an 
act, but they were entirely too long getting 
to it. As they went here Monday, it was only 
fair. Then came the snappy stepping of 
Stanley and Birnes who carried off a liberal 
hit. Despite the fact that they were following 
a lot of color, the Three Daring Sisters held 
attention in the closing spot with their showy 
work on the trapeze, The girls are good look- 
ing, clever gymnasts and their striking ap- 
pearance in white tights goes a long way 
toward making those in front sit still to 
watch them, 
well deserved. 


KEITH’S, BOSTON. 


. Boston, May 14. 

A typical summer bill that would be ideal 
for hot weather was offered Monday night to 
a crowded house that reached the theatre in 
a cold, drizzling rain. The bill had been 
booked to support Eva Tanguay, announced for 
this week, The Four Mortons were substi- 
tuted and, while from the viewpoint of ap- 
plause they did not do especially well, they 
undeniably accomplished the purpose for which 
they were headlined, namely, that of filling the 
house. : 

It gave a light but more than satisfactory 
bill, with no particularly high spots; but the 
fact that the audience was. in an exceptionally 
genial mood made it really an unusually satis- 
fying program. Probably 50 per cent. of the 
house expected that the Four Mortons would 
prove to be the famous old team of Sam, 
kitty, Clara and Paul, but the novelty of 
Martha and Joe trying to fill the shoes of 
the two older children more than offset the 
disappointment. The last time the Morton 
family showed here it was in the nature of 
general reunion, as Paul appeared with his 
wife, and Clara appeared in her single. 

The Sensational Gerards opened with a fair 
equilibristic act, and made the most of an 
extraordinary closing stunt, which called for 
some genuine endurance. Phina and Co. 
opened almost hopelessly, .but closed in a 
virtual riot of applause, awarded to her three 
grown-up pickanninies, who did some of the 
fastest and cleverest stunt dancing seen here 
in months. Nash and O'Donnell put over a 
really clever little comedy playlet that went 
big, as it was light, full of pep, and closed 
with a sure-fire comedy surprise. 

‘Sailor’ Reilly was in very poor yoice, but 
put his single specialty over big, his Salva- 
tion Army number being a sure-fire winner. 
Ivan Bankoff and Co. got the biggest hand of 
the night, with a rather aesthetic dancing and 
piano number that was the highest type offer- 
ing of its kind seen here this season. Stuart 
jJarnes, in dull monolog, went big, and Gal- 
lagher and Rolley, in their military travesty, 
had everything their own way, as their act has 
been revised and developed wonderfully since 
it last appeared here 

“The Act Beautiful” closed to a house that 
was nearly empty. 








They finished to a good hand, 
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SHOW REVIEWS © 








AMERICAN ROOF. 


Probably Jake Lubin won’t believe it, but 
the first half bill at the American this week 
was one of, if not, the best he has ever booked 
for that house It may have been just a 


break But the show was ther forte and 
strong, with a second half holding up against 
a fact eood lantzine Riret vies we 

Aimost anyone familiar with the American 
might say rhere’s a fine thing to pull, the 
best show of the season after the season i 
over Maybe Jake did it to celebrate. the 


new mosaic flooring, Gene Meyer the Amer 
ican manager has disguised the house with 
after painting it. But the American stood the 
painting, although it mu 
those walls to be touched after all of 
years, and now with a floor that doesn’t tear 
the heels off of both shoes, the American is in 
the 8th avenue $2 class. 

Dorothy Southern and Co. with their’ musi: 
opened the bill. The three giris tooked well 
and fresh, too well to be starting off the 
program when on appearance they could clean 
up almost any of the “girl acts” Jake has 
grown so wise to. Southern and her 
companions might ginger up their finish, but 
otherwise they are all there quick and easy 
for small time No. 2 had Bennington and 
Scott, a monopede and a personable girl. The 
one-legged man did some remarkable kicking 
to close and that sent him over heavily. 
Previously he has danced and drew attention 
through the manner he manipulated his legs, 
the regular and the other. He made fun of 
his peg and that was good judgment, on th 
stage. While perhaps a bit freaky, the act 
holds up very well 

Good looking girls featured the program. 
The next act, Sampson and Douglas, held an- 
other, after Miss Sampson emerged from a 
large basket, all dressed up, following her 
opening, coming from the same place in ec- 
centric costume, with eccentricity as well in 
comedy. The couple ran_along nicely, even 
hitting up the pace and leaving it smooth for 
Lieuts. Armstrong and Schramm in the next 
spot. The two boys in uniform, one at the 
piano, may be employing their service names, 
for while they sound new on the title, their 
poise on the stage contradicts that. The 
singer has picked a number of sure fire pop- 
ular songs that can get over on their lyrics. 
He delivers them well enough, the pianist 
slips in some assistance and the unifornfs do 
the rest. 

Closing the first part were Stan Stanley 
and Co., remaining at the American for a full 
week, with Mr. Stanley advising the house, 
at the cenclusion of the turn, to come back 
the last half and see the other act they will 
then do. Mr. Stanley claims it is a better 
act than the first half turn, which may be 
true. He appears to have split up his talk- 
ing turns. Monday night Joe Kane was do- 
ing the straight as a ventriloquist. The last 
half turn will be the death drop bit. Stanley 
is not doing his trampoline on the Loew time. 
It looks as though he has thrown that out 
forever. The audience laughed mighty hard 
at a lot of the Stanley business and dialog. 
They could not decide at first whether the 
two audience workers were with or without 
the turn. 

Maybe Stanley’s billing helped in an im- 
pressionable way. It read in the lobby: 

First Appearance at Popular Prices, 


The Broadway Flower, 
STAN STANLEY, 
“A Theatre Patron.” 
Joe Kane, Mae Stanley, 
Tragedian. Demure but not rough. 


When Miss Stanley kissed the two sailor 
ene the house went into a riot of laughter. 
t looks like the Stanley booking for the Loew 
Circuit, is about the best of Jake’s work this 
season among the big timers. Stanley quit 
the big time because they knew him too well 
there and he had grown up with them. When 
he wanted more money, they ducked. They 
had known him for years and he had always 
worked, so why? Then Loew got him, at 
more money. 

Opening the second part were Laing and 
Creen, probably the queerest and quaintest act 
in vaudeville. The man is not less than 65, 
his partner, woman, age unknown, but not 
as old. They sing the old songs, with the 
man’s voice remarkable in tone and enuncia- 
tion for one of his years. It was a pipe be- 
fore they even got started. They have been 
glaying around for a couple of years or so. 

“The Red Fox Trot,” with three people, 
vas the sketch. It made a smashing comedy 
4umber. There is no visible reason why this 
act should have ever left the big time. It 
fs satirically humorous, has a real laugh 
very often, and with three people can not be 
expensive. For ridiculing the dance craze 
and silly, wives nothing better has been nor 
could be placed upon a stage. The young 
man playing the cissified fox trot bug is a 
wonder at it, so good, the upstairs almost 
went after him in merriment. The young 
woman in the sketch is one of the most girl- 
ish girls the vaudeville has ever owned. She 
should not change her mannerism one whit, 
nor her walk. If she can act at all, there 
should be an ingenue role waiting for her 
somewhere. She is so pretty and nice that 
you could almost sigh for some of the others. 
The contrast between the cissy and the hus- 
band is too pronounced. Both seem too far 
away from the girl. 

Next to closing were Clayton and Lennie, 
returning to the Roof within three months. 
They did their usual, guaranteed before open- 
ing, although the excellent English fop char- 
acterization of the turn was dented some- 
what through following the light headed role 
in the sketch. Franchini Brothers in a hand 
balancing act closed the show but couldn’t 
hold nor draw applause. They are an ordinary 
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turn of the kind and should be opening. 
Weekly Events ended the evening. 

Though a fine small time bill, and there 
could hardly be another of that full descrip- 
tion which could touch it, the Roof was light. 

Sime. 


FIFTH AVENUE. 


A rather classy show for this house the 


first hal The lines were well stocked with 
hanging stuff, most of the new acts present 
having their own settings in addition to spe 
( é carried by others The show ran 
eight acts, and Tuesday night, while the crowd 
was slow in getting in tanding room was 
attained shortly after eight o’clock. 

Loney Haskell breezed on in fifth spot, his 


monolog being a keystone for the bill. He 
has come back from a long trip West, con- 
siderably improved in form, also material. 
Loney has shelved the brutal attacks upon 
his countenance for good, and that is a good 
thing for his turn. The routine is along more 
legitimate monologistic lines than formerly, 


and it is getting over more easily. He is as 
industrious as ever in ringing in smali burgs 
in his talk and probably knows the names of 
more habitable place that adjoin regular 


cities and near cities than any two singles 
He flatteréd the ladies as usual by saying 
among other things that they were very nice 
to be so appreciative on. ironing day. Then, 
for a finish, he sprung a war-victory rhyme 
and bowed out to an excellent score. 


On just ahead was Norworth’s “‘Somewhere 
with Pershing,’’ taken from the “Odds and 
Ends’ show. It has improved over the open- 


ing of early fall and is probably without the 
services of KE. K. Hawley, originally featured 
in the vaudeville presentation. A trench skit, 
now that people are trying to give the war 
the ‘‘gate,’’ might be deenred passe. Just the 
ame, the Pershing turn is made enfoyable, 
that largely through the clever girl playing 
the French Red Cross nurse and the man now 
doing the American top sergeant. There is a 
reference to cooties which got a laugh. That 
was when the top tried to tell the French lass 
she was a cutie The girl at one point pre- 
tended to pick something off the doughboy’s 
neck and toss it gingerly to the ground. That 
also probably referred to the constant unwel- 
come visitors of our trench fighters and didn’t 
look nice. Yet some people giggled. The act 
cannot be brought up to date, but unless there 
is some objection to its war atmosphere it can 


A 


a 


over various parts of his clothing. It is a 
neat small time offering. 
Emmett Welch’s minstrels were nicely 


Welch in white face 
follows the 


placed in third position. 
is the interlocutor and the act 
stereotyped minstrel construction. There is 
a quartet, two dancers, and the ends. One of 
the end (Richardson) has a dandy tener voice 
and handles ‘‘Mammy O’ Mine” to big results 
It fits him to a T. The other end (Lemuel) 
is a capable comic-and pulls laughs throughout 
with his unique delivery All the dialog is 
handled by the triumvirate Welch, Richard- 
on and Lemuel. They went over easily in 
Harlem. 

Rolland and Ray followed the exponents of 
cork and were appreciated .(New Acts). 

Marguerite Farrell assisted by a film show- 
ing her making changes, was next to the last 
of the vaudevillians. This girl has cormsider- 
able personality, a pleasing voice and quite 
a pretentious wardrobe. Her opening is a 
southern melody long released and is followed 
by “I’m Just a Little Naughty, But I’m Nice.’’ 
This is a sounds re- 
stricted. She wears a gown representing the 


als) . , , , » - 1 
Frenchy number and 


French colors The fiim hows her making 

change and her next is an old-fashioned 
] in hoop skirts and pantalett« ‘The 
Dress My Mother Wore”’ is a beautiful lyric 


capably handled by her. Her last is ‘‘When 
Ireland Comes Into Her Own,” and a recita- 
tion advocating Irish freedom is used. The 
dress worn here is green, spangled with a 
silver cloth underskirt, and is pretty and 
appropriate It makes a corking number for 
her and she made the most of it. Miss Farrell 
closed one of.the applause hits of the bill. 
The Three Eddies, billed as the origina) 
Keystone Cops, closed the show and held them 
all for the picture They get many laughs 
with their funny pantomiming and leek like 
the best act of their kind.. The Dbtsiness of 
the conduttor ringing up fares was a scream 
The feature picture closed. 


PROSPECT. 

Belle Baker is popular in South Brooklyn 
and her friends are taking the best method of 
proving it by marching up to the box office 
of the Prospect this week and laying down 
their coin to hear her warble. Belle was the 
big hit of the show Tuesday night, closing a 
first rate bill and doing eight numbers. She 
will hold over and headline again the second 
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travel along in good company. An overseas 
expression little useqd here cropped up, “‘toot 
sweet.”” That is the odd title given the Will 
Morrissey ‘‘Overseas Revue’’ now. current on 
Broadway. 

Sylvia Jason and William Haig (New Acts) 
followed the pace in sixth position, giving 
away to Miller and Lyle, the tar babies with 
the dancing-boxing comedy finish. The team 
appears to have slipped in some new material. 
It is along the lines gf their old talk, but, 
being newer, is more amusing. Part of it 
concerns the theft of a hog, found under the 
bed of one who has but recently joined his 
pal after the state had entertained him for 
six months. In fact, that talk registered better 
than the boxing bit. 

Bell and Gray (New Acts) opened the show, 
with Demarest and Doll following. The turn 
started with some laughs, but rather slowly. 
It took Demarest’s piano work to draw atten- 
tion after the comic attempts to play upside 
down when he stood ‘“‘on his ear.” The finish 
pulled the act up to the mark, with “Doll” 
making a most nifty appearance in short 
skirts for her dance. No one paid a bit of 
attention to Demarest, even though he did 
succeed in playing his ivories with his head 
resting on a pillow. Doll looked too good. 

Third was Will Oakland and Co., with new 
material and drapings for his song efforts 
(New Acts). The Reynolds, also with their 
own stage dress, closed the show iad od 

ee. 


125TH STREET. 


Thes lower part of the house was comforta- 
bly filled in spite of the weather at 125th 
St. Tuesday night. The double O boys, O’- 
Donnell and O’Neil, have a panel effect in 
their office from which they can get first past 
the post on the stage and the lower part of 
the house, without leaving the sanctum. They 
explain this as a relic of the old days, when 
the youngsters of the neighborhood were in- 
clined to kid the acters. The manager could 
locate the disturbance by snapping back the 
panel and no time or effort was wasted in 
arriving at the seat of it. 

Elsie Wheeler had the lead off position and 

roved rather classy to draw the first up as- 
Signment (New Acts). 

Swift and Daley had the hit and run spot 
and entertained with a snappy musical num- 
ber. They have a special drop of the exte- 
rior of an auto accessories shop flanked by a 
music store. He is the proprietor of the 


auto shop and she bosses the music store. 
The act is framed along this idea. The man 
does a solo using auto horns, and they double 
with instruments taken from her store. He 
gets laughs playing instruments concealed 


half. Tuesday evening the house was filled 
up at eight. 

Bob Albright and Bobby Heath’s Revue 
divided second honors. Bob has a good rou- 
tine of stories now which he sends over for 
big laughing returns. It’s about time he 
dropped that Eddie Leonard “impression.” 
Eddie has been imitated to a fare-thee-well, 
especially in the smaller houses. The J. K. 
Emmett announcement should go out. too. 
The chances are about a hundred to one that 
there weren’t two persons in the entire Pros- 
pect audience who ever heard of the yodeler, 
much less remembering him. An Irish song 
at the finish hit ’em hard and Bob profited 
accordingly in bows and applause. 

Bobby Heath’s Revue (New Acts) is in 
much better shape than when seen a couple 
of weeks ago at the Fifth Avenue. The act 
needs considerable revision and building up 
yet, however, before it reaches big time class. 
Bobby is an excellent comic but outside of the 
“schoolroom”’ bit has little to work with in 
his present act. The turn was well received 
at the Prospect, finishing strong with a bit 
of red fire song plugging by a sailor “‘plant’’ 
in an orchestra box. 

Maggie Le Claire has a good vehicle for 
the pop houses in her new comedy sketch. 
Maggie is doing a legitimate Irish characteri- 
zation and carefully avoids overPlaying. Her 
make-up and brogue are equally convincing. 
The act contains plenty of good laughing ma- 
terial, whichis capably handled by Miss Le 
Claire and her two associates. 

Mazier and Thompson just out of one of 
the tcuring minstrel troupes are playing their 
annual spring vaude engagement. The. black- 
face boys on second passed but could have 
done much better if their conversational rou- 
tine had been constructed on more up to date 
lines. Mazier still retains his sympathetic 
voice which he used to good effect in a ballad 
or two. 

Clyde Nelson and Co. opened. Nelison’s 
juggling will get by without any trouble on 
the small time. The turn could be greatly 
improved in the comedy department. .A good 
vaude doctor could do wonders with Nelson’s 


act. Bell. 





23RD STREET. 


Just a fair small-time show with no wonder- 
ful hits outstanding. However, it was an 
entertainment that pleased a typical small- 
time audience. Eight acts in the show with 
a screen monolog by Charles Leonard Fletcher, 
prefaced by C. L. F. himself, and then into 
a number of snappy sayings. As a comedy 
leugh-produé¢er it overshadows his former slide 
idea, and it was one of the real laughihg hits 
of the 23d Street’s bill. There was also a 
feature film, Bessie Barriscale in ‘Josselyn’s 


Wife,” an Exhibitors Mutual released produc- 
tion. 

The Geralds opened the show with a novelty 
musical offering which got by fairly well. Joe 
Hardman, a singing monologist, followed, but 
failed to get over any laughs. 

Rialto and Co, was the third Act of the 
bill, Mlle. Rialto is breaking in & new song- 
bird in her offering. He manages three bal- 
lads very well indeed. The comedian and he 
work well together, and the posing of Rialto 
herself lends a series of pleasing pictures to 
the turn The screen mono. followed. 

Woolsey and Boyne with their little artist’s 
studio offering scored with singing and danc- 
ing. “‘Thet Home Breaker’ (New Acts) was 
the sketch offering of the show. 

Howard and Sadler, two girls with a neat 
sister act, got by with their vocal efforts. 
‘Mammy o’ Mine’ was repeated by them for 
the second time of the show, as it was also 
in the Rialto act. ° 

Next to closing the Ward Brothers were a 


laughing hit, and the Georgalis Trio, with 
shooting, finished the bill Fred. 
HARLEM OPERA HOUSE. 
At eight-act bill at th Harlem Opera 
House Monday night developed two rather 


unusual events. The first, Arthur Finn and 


Co., one of the tryouts, proved one of the 


applause hits of the bill, and the second, 

Alexandria, a  xylophonist with a novelty 
opening, was the biggest applause gatherer. 

The usual capacity attendance was present 
when Daley Bros. (New Acts) opened., They 
were followed by another tryout, Knox and 
Inman (New Acts). Then':Arthur Finn and 
Co. (New Acts) gave the show a real start 
in the third spot. 

Aldine and Wright, a one-legged gymnast, 
with a woman assistant, were fourth. The 
man does some difficult body balancing and 
runs. through clever routine of gymnastic 
stunts on the rings. The woman sings a bal- 
lad during her partner’s routine. They gained 
something through the physical handicap. 

Alexandria (New Acts) was fifth and picked 
up where Finn left off. He has a corking 
idea for a turn of this nature, and it ought 
to lift him immediately. 

Minerva Courtney and Co. (New Acts) fol- 
lowed the musician and did nicely with her 
little two people sketch, “It Just Happened.” 

Murray Livingston was next to closing with 
“The Dreamer.” The act. entertained the 
Harlemites through the quick changes. Some 
of the characters seem old schoolish, thé Jew- 
ish pawnbroker has been shelved for a long 
time and the miser in the green spot isn’t 
abreast of the times. The idea is still 
marketable, but the material could stand re- 
vision. 

“Very Good Eddy,” a rather pretentious 
miniature musical comedy, held them seated 
for 35 minutes. This act has been boiled 
down considerable but it still runs too long. 
The juvenile works in a bored manner most 
noticeable, and the vocalizing is meaningless 
through careless enunciating. This tendency 
is noticeable throughout, frequent speeches 
being slurred over as if the principals were 
suffering from ennui. The act entertained 
the Harilemites, who acted iike a slumming 
party during some of the naughty looking en- 
tanglements. 

Nary )a walkout until the picture. 


AUDUBON. 


Players Percentage 
Johnson Brothers and Johnson..... 290 
Muller and Bradford..............-» 280 
Harold Selman and Co.............. 300 


as) Se Nara <<) aa 
Mr. and Mrs. Melbourne......... ts 290 
L. Wolfe Gilbert...... ite Veeds oes ek! ae 


The Audubon Monday evening was far from 
holding capacity. The show in general proved 
entertaining. Frank Farron put an excep- 
tional good punch in the show and exited with 
the hit honors. Muller and Bradford in No. 
2 spot, songs and dance, working almost ex- 
clusively under a spot light, got over, but 
it was not until the last minute. Their prelim- 
inary work should be polished up if they 
expect to hold attention even at the smaller 
houses. It was not until the woman made 
a change of costume and danced alone that 
the act received any applause. Her abbrevi- 
ated attire proved welcome to the galleryites, 
her appearance being the cause of © various 
shouts. 

Johnson Brothers and Johnson gave the 
show a good start and are there as far as 
opening acts are concerned. Harold Selman 
and Co. in a comedy sketch got in the 300 
class,. enjoyed continuously. Mr. and Mrs. 
Melbourne, next to closing and the second 
sketch of the evening; held their own. Mrs. 
Melhcurne might wear a night cap. L. Wolfe 
Gilbert closed the show with old and up-to-date 
song hits. 





May Thompson Joins “Tumble In.” 

May Thompson, who has been off the 
stage for some months, joined the cast 
of “Tumble In” on Tuesday, going into 
the Hammerstein show, when Claire 
Nagel was taken down with appendi- 
citis. 

Miss Thompson was formerly one of 
the leads in ”You’re In Love.” She 
will have one or two added numbers 
in “Tumble In,” and will also be ready 
to step into one of the lead roles. 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, May 14. 


The Orpheum show this week didn’t look 
very promising in the early section, but with 
the appearance of Annette Kellerman in the 
fourth spot, the performance picked up the 
essential speed and from then on maintained 
the set standard in quality. and entertainment. 
Miss Kellerman’s production is a repeating 
headliner, this being the second week here for 
the turn which has been somewhat rearranged 
to advantage. The routine varies slightly 
from the preceding week and Kerr and Weston 
were not forced to follow any conflicting danc- 
ing specalty as last week when the Three 
Hickey Brothers were on the program. Miss 
Kellerman scored the customary individual 
honors and her aggregation aided in carrying 
off the bill’s hit, justifying the booker’s se- 
lection and the billing as topliner. 

The show carried an abundance of comedy, 
an ingredient always welcome here. Jack 
Clifford and Miriam Wills were credited with 
the best returns from a general standpoint, 
Clifford’s character impressions doing par- 
ticularly well. His ‘‘dope’’ routine scored ex- 
ceptionally big and the dainty appearance and 
excellent voice of Miss Wills helped immeas- 
urably. At Monday’s matinee the team stopped 
the show in all the phrase implies and prac- 
tically tied anything in their line that has 
been shown here during the current season. 

Clark and Verdi with their Italian routine 
were a treat to San Francisco and they took 
out the house with their comedy cross fire 
patter. They proved extremely popular, were 
accorded a generous reception on their en- 
trance, provided continuous laughs through- 
out and concluded to a solid applause hand. 

Bessie Browning, a charcter comedienne 
with a somewhat original style of work, didn’t 
quite catch on here, her eccentric type of 
ree, Perey detracting attention from 
her . When she changed to a “sraight”’ 
gown she looked decidedly pretty and on ap- 
pearance alone in this section earned ap- 
plause. Her impression of Eddie Foy was 
liked, Foy having appeared here but recently. 
Miss Browning is unquestionably clever, but 
would do well to collect some better material. 

Edythe and Eddie Adair (holdover) were 
on second with a quiet talking skit which 
managed to gather a few hearty laughs. It 
was productive of light titters throughout, but 
the position litigated against the couple’s suc- 
cess. The finish took some moderate ap- 
plause. 

La Rue and DuPree opened the show with a 
series of sand sketches. It’s away from the 
conventional opening act and because of its 
novel proportions was appreciated. 

Harry and Emma Larned did well, closing 
with a “hoke” cycle turn, the man exhibiting 
some original unicycle ideas from a point of 
construction, while the girl made a natty ap- 
pearance. 

Mason and Keeler went nicely, scoring many 
laughs with their witty skit and gathering an 
appreciative hand at the finale. 

Jack Josephs. 


PANTAGES. 


San Francisco, May 14. 

While there was nothing particularly start- 
ling about the bill this week, it was enter- 
taining and the lack of novelties was hardly 
missed. There was one act more than usual, 
which, with the picture comedy and Hearst 
News Weekly, made a lengthy program. 

The principal honors went to Mile, Blanca, 
many years the premiere danseuse of the 
Metropolitan O. H. She was assisted by 
Waiter Manthey in a series of artistic and 
spectacular dances. A classical ballet with 
elaborate scenery and particularly smart cos- 
tumes was the feature of the act and went 
over big. 

“Valentine Vox,” a well presented ventrilo- 
quist act, with a lot of new business, made a 
hit. The dummies were so cleverly used that 
the audience was frequently deceived. Julia 
Gifford in ‘Melodies from Songland,” was a 
success. Miss Gifford had many changes of 
costume. She first rendered a couple of bal- 
lads and finished with lighter popular num- 
bers. Mel Klee, “Just a Laugh,” scored with 
his imitation of Al Herman. It was hard to 
tell Klee from the original Herman, as he as- 
sumed all the latter’s mannerisms, even to the 
way in which that artist usually holds his 


cigar. 
offered a 





Raymond Whitaker and Co. 
sketch in which there was both laughter and 
pathos. Some of the situations were ex- 
tremely funny, and the dialogue was smart 
and up to date. The three Naesses presented 
an ice skating act which was out of the or- 
dinary. It is the first time anything as good 
along these lines, has been seen here. The 
trio are wonderfully gracefvl and exhibited 
many new figures on the ice. Tuscano Bros. 
gave a pleasing performance and displayed 
considerable skill in weilding Roman axes 
with apparent carelessness. They went over 
big. The program closed with pictures. 

Jack Josephs. 


HIPPODROME. 


San Francisco, May 14. 


There was a first rate bill at the -Hip this 
week with plenty of diversity. Frankie Hall 
and Billy O’Brien opened the program in 4a 
singing and talking skit. The two were well 
received and had to answer a number of cur- 
tain calls. O’Brien has a fine tenor voice 
and his songs made a big hit. Their duets 
also were pleasingly rendered. 

The Hamilton Bros. gave a clever exhibi- 
tion of higb barrel jumping, winning big ap- 
plause. The class of the bill was furnished 
by the “Three Ander Girls” with a pleasing 





dancing act. Their costume changing on the 
stage lent a novelty to the turn and was good 
for many laughs. The act is above the aver- 
age small time and should have had a better 
spot on the bill. 

The Three Wallflowers is a straight singing 
turn opening with ballads and then following 
with popular numbers which went over to a 
fair amount of applause. Tom Mahoney made 
the hit of the show with his_timely songs and 
funny hod carrier monologue. His make-up 
and slow way of talking is suggestive of Will 
Rogers. 

The Also Trio, in a hand balancing turn, 
closed well. They have quite a little new stuff 
and they go through their trick with dispatch, 
and another thing in their favor they do not 
wait for the applause. Francis and Hume, a 
mixed team, injected a lot of ‘‘pep” into the 
talking, singing and dancing offering and were 
thoroughly liked. 





NOTES. 


Burglars broke open two safes in the offices 
of the Musicians’ Union last week and escaped 
with several hundred dollars in cash and 
Liberty bonds. 


The United States Public Health film “Fit 
to Win” completes three weeks at the Savoy 
this week, where the picture proved a gvod 
draw despite the location of the house. The 
frankness of the sub-titles and captions, and 
the daring scenes of the disorderly houses 
were the drawing factors. 








Nick Turner is now in advance of Adkins 
“Jolly Bachelors,” touring the smaller Calr- 
fornia cities at a dollar top. 

Paul Ash has been retained as musical di- 
rector at the Casino for the Will King Co. 
engagement. 








Harry Side has returned to vaudeville with 
Owna Bassett. 





Mary Biree, from the Casino show, has been 
engaged by Sam Mann for “The Question” 
for the balance of the Orpheum tour. Miss 


Ey 
Edwin Morris, Hipp manager, has lately an- 
nexed a new Briscoe car. 





The Fred Atkins Musical Comedy Co. has 
been engaged for brief stock engagement for 
the Hippodrome, Los Angeles, in conjunction 
with the vaudeville policy. The cast includes, 


Dick Cole, Fred Jamison, Pansy De Lacour, 
Inez Rodriguez, Adrion Johnson, Florence 
Eison, Orval Spurrier, George W. Stanley, 
Bud Palen. 





Beatrice Bittner left the “Fireside Reverie” 
at the conclusion of the Pantages, Oak- 
land, engagement. Miss Bittner will remain 
on the Coast to frame a “sister’? turn with 
Helen Miller. 





leader of the Imperial The- 
atre Orchestra, eloped with Josephine Wall 
(non-professional) to San Anseltno, where 
they were married last week. 


Gino Severi, 





Paul Moher, recently released from the ser- 
vice, was on the Pantages bill in Oakland 
last week, in the vacancy caused by Lillian 
Watson who retired from the road show in 
completing eleven weeks of the circuit. 





Walzer and Dyer resumed their Pantages 
tour last week after several weeks’ absence on 
account of Miss Walzer being ill with in- 
fluenza. 


FRISCO ATTRACTIONS. 


ALCAZAR.—“Excuse Me,” with Walter P. 
Richardson & Belle Bennett (stock). 

CASINO.—“That’s It,” with Kitty Gordon, 
Jack Wilson, Fanchon & Marco (4th and 
final week). 

COLUMBIA.—“The Better ’Ole,” with Leon- 
ard Booker (3d week). 

CURRAN.—“The Better ‘Ole” (picture, 2d 
week). 

MAJESTIC.—Robert Lawrence Stock Co. 

PRINCESS.—Bert Levey vaudeville. 

WIGWAM.—A. H. & W. V. vaudeville. 
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Elree replaced Bertha Mann, who returned 
East. 





Vincent McDonnell, a recent arrival from 
=~ is rehearsing a sketch for vaude- 
ville. 





Walter Johnson sailed on the Sonoma for 
Australia last week. 





Cunning has abandoned his contemplated 
tour of Australia and the Far Bast with a 
magic show. 


Jack Hayden has been added to the Mc- 
Carthy-Fisher staff. 





Maurice Chick announces that he will 
shortly -be married to Jeanette Donahue, 
soubret with Ned Nestor’s girl act. 





Bob Cole, road man for A. J. Stasny Music 
Co., arrived last week for a Coast trip. Cole, 
married recently, is accompanied by his wife. 


Dee Loretta, formerly prima donna with 
Sam Howe’s Columbia wheel show, is due to 
qeouve here next week to join the Roy Clair 

o. 








The Orpheum in Eureka, formerly playing 
acts full week, has adopted a split week pol- 
icy. 





Francis Young succeeds George White as 
producer at the Columbia, Oakland. White 
has been the principal comedian and producer 
for the past several months. He will or- 
ganize his own company. 





Gerald Griffin is getting a company togethe 
for a musical stock at Tonopah. , 





The Garret and Garden Players have closed 
for the summer. The present plans are to 
open the next season in a new theatre to be 
erected in a central location. 





This week witnessed the semi-annual switch 
of the 50-50 hotel proprietors. “Benedict” 
Shanley leaves to guide the destinies of the 
Continental at Los Angeles, while “Diamond” 
Furness takes charge of the local Continental. 


The Remick Song Shop is closed for three 
weeks to make extensive alterations. 





“Reckless Eve,” 
cently, has 
drome time. 


at the Orpheum here re- 
accepted four weeks of Hippo- 





Billy White, former assistant manager at 
the Hipp and lately at the San Jose house, is 
scheduled for a Casino executive position. 





Sherman Clay & Co. have accepted for 
publication the new song “Cairo,” by Harold 
Weeks and Arthur Freed, writers of “Hin- 
dustan,.” 





WINS LOTTERY PRIZE. 


San Francisco, May 14. 
Louis Mosconi, of Mosconi Brothers, 
drew the lucky number in the Chinese 
lottery during the Oakland Orpheum 
engagement, netting him $2,800. 


Fanchon and Marco May Hold Over. 
San Francisco, May 14. 

Fanchon and Marco may remain at 
the Casino, an offer having been made 
them by Ackerman & Harris to appear 
with the Will King Company which 
opens here May 24, giving three shows 
daily. If the dancing team accepts 
the Casino offer, it will not interfere 
with the producing of revues for Tait’s 
and other cafes fee which they have 
also been engaged. 


Roy Clair Following King Company. 
San Francisco, May 14. 
The Roy Clair Musical Comedy Com- 
pany is being considered to follow the 
King Company at Clune’s Auditorium 
in Los Angeles. 


Wedding Rings for Patrons. 
San Francisco, May 14. 
Through an arrangement made by 
Mort Harris in charge of the Water- 
son, Berlin & Snyder office here, with 
the Winter Garden, the largest dance 
hall in this city, the latter will give a 
wedding ring to every girl attending 
the ball on the night of April 17. 


Settling With Lambs. 
San Francisco, May 14. 


Alec and Dot Lamb resumed their 
Orpheum tour here last week follow- 
ing a forced lay off of four weeks 
through an injury received by Miss 
Lamb when a center weight fell on 
her during the Calgary engagement. 
A settlement for the time lost, accord- 
ing to the Lambs, will be made by the 
Orpheum Circuit. The Lambs will sail 
for Australia June 20, on the Moana. 


SHOWS IN FRISCO. 
San Francisco, May 14. 


“The Better Ole” at the Columbia is 
not holding up, yielding only fair re- 
turns the second week, and the third 
started poorly. The picture version 
at the Curran is getting bigger attend- 
ance, but inadequate for substantial 
profit here, where pictures draw only 
meagre attendance. 

The Casino (“That's It”), while con- 
tinuing to the best business in town, 
dropped off slightly this fourth week 
and final production. The house will 
be dark next week, the Will King com- 
there 


pany and vaudeville opening 
May 24 at popular prices. 
The Alcazar is giving ar excellent 


t 


stock presentation of “Excuse Me,” 
drawing satisfactorily. 


Playing Hip and Pan Bills. 
San Francisco, May 14. 

The new Hoyt, Long Beach, expected 
to be completed next month, will, ac- 
cording to a report from that city, play 
the Pantages bills the first four days 
and the Hippodrome shows the last 
half. 


Casino Dark for a Week. 
San Francisco, May 14. 
The Casino will be dark for one 
week following the final performance 
of “That’s It,” May 17. 
The King Company and the vaude- 
ville policy open May 24. 


Salary Injunction Bill Passed. 
San Francisco, May 14. 

The bill passed by the Legislature 
to permit the issuance of injunctions 
to prevent breach of contracts by per- 
sons receiving $6,000 or more annually 
for services was signed by the Gover- 
nor of this state. 


PREFERS TO BE MATINEE IDOL. 


Lionel Atwill is under contract -te 
David Belasco to go on tour with 
“Tiger, Tiger” next season, but wishes 
he wasn’t. 

Mr. Atwill is perfectly satisfied with 
the management and the salary is an 
attractive one, but he fears he is sac- 
rificing his reputation as a popular 
matinee idol by playing what some 
women consider a “bounder”—one who 
seduces an innocent girl. 

To friends he has stated that he has 
been in receipt of most astounding 
letters protesting against his portray- 
ing the leading male part and for this 
reason he would rather not undertake 


the tour. re 


HALL ON TITLES. 
Chicago, May 14. 

Doc Hall, whose uncanny penchant 
for statistics frequently discloses 
strange things, has discovered that 
titles of plays have shown a marked 
tendency this season to run in series. 
First there were those that had “little” 
in them. “A Little Journey,” “The 
Little Brother” and “Little Simplicity.” 
Then the “east” series, which includ- 
ed “Three Faces East,” “East is West” 
and “39 East.” There was a series 
of “3” plays too—“Tea for Three,” 
“Three Wise Fools” and “Three for 
Diana.” Latest is the “dark” series: 
“Dark Rosaleen,” “Dark Horses” and 
“Those Who Watk in Darkness.” 





INVITATIONS TO OPERATIONS. 


Frederick Thompson, founder of 
Luna Park, and the many other 
Thompson-Dunudy amusement devices, 
is about to undergo another operation 
for a series of complicated ills which 
has steadfastly stuck to him. 

Despite the seriousness of the situ- 
ation, he is sending engraved invita- 
tions to his friends to attend the af- 
fair which he terms a “Gut String 
Party.” 
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BILLS NEXT WEEK (MAY 19) 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, 


when not otherwise indicated.) 


The bills below are grouped in divisions, according to the booking offices they are supplied 


from, 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 


* Before name 


indicates act is now dving new turn, 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 


Keith’s Palace 
Bessie Clayton Co 
Rooney & Bent 
4 Marx Bros 
Mr. & Mrs. J Barry 
Francis Kennedy 
*Slayman’s Arabs 
Jennie Middleton 
Geo N Brown Co 
Prosper & Moret 
Keith’s Alhambra 
Ed Marshall 


fantw el Wal er 
a 


‘Langford & F'< 
Harry Cooper 
Clark & Bergman 
Dolly Connelly Co 
*Kmma Dunn Co 
Dooley & Sales 
Apollo 3 
Keith’ s Colonial 
Apdale’s Animals 
*Lexey & Rome 
O’Donnell & Bilai!: 
B & H Gordon 
Blanche Ring 
Bernard & Duff 
Harry Watson Co 
Julius Tannen 
Rajah 
Keith’s Riverside 
Bush Bros 
Ja Da 3 
Ruth Budd 
Klein Bros 
Gretch Eastman Co 
Lenzbere’s Harmon 
Creole Fashion Pla 
Gibson & Cornelli 
Wellington Cross 
“Act Beautiful” 
Keith’s Royal. 
Leo Zarrell 3 
*Adler & Broomes 
J & E Connelly 
Wms & Wolfus 
Sylvia & Clark 
McMahon Diamond 
Bob Albright 
Valerie Bergere Co 
Al Herman 
Gen Pisano Co 
Keith’s H. 0. H. 
2d half (15-18) 
Root & White 
“Heme Breaker 
Reynolds & W hite 
Samsted & Marion 
(Others to fill) 
Ist half (19-21) 
Kartelli 
Lynn & Bergen 
Edna May Spooner 
Frank Bush 
2d half (22-25) 
Turelley 
Moss & Frye 
Marie Hart Rev 
(Others to fill) 
Hurtig & Seamon’s. 
(18th Only) 
3 Moriarity Girls 
“Bon Voyage’ 
Ja Da 3 
Arthur De Voy Co 
Gordon & Delmar 
Jos Watson 
Proctor’s 125th St, 
2a half (15-18) 
Lillian’s Dogs 
Little Lord Roberts 
Jason & Haig 
Gorgallis 3 
(Others to fill) 
ist half (19-21) 
Les Kelliors 
ooo Moore 
Anderson & Burt 
Cervo , 
“Very Good Eddie’ 
2d half (22-25) 
The Bandys 
Ryan & Healy 
Eadie & Ramsden 
Morris & Campbell 
Proctor’s 5th Ave 
2d half (15-18) 
The Seebacks 
Marie Russell 
Frank Bush 
Will J Ward Girls 
Whiting & Burt 
Marie Hart Rev 
ist half (19-21) 
Alva Twins 
Waiman & Berry 
Minerva Courtney 
Ryan & Healy 
Winston's Lions 
2d half 
Janet Moore 
Wilfred Clark Co 
Mary Haynes Co 
Patricola 
Winston's Lions 
Proctor’s 23d st 
2d half (15-18) 
Aldine & Wright 
Rice & Cady 
O’Brien & Havel 
Patsy Doyle 
Em’t Weich’s Min 
Les Kelliors 


‘lec 
ne 





Ist half (19-21) 
Pantzer Duo 
Beatrix Doane 
Moss & Frye 
4 Boises 

2d half (22-25) 
Clyde Nelson Co 
Lynn & Bergen 
Keating & Walton 
Bobby Heath Rev 
Frank bush 


BROOKLYN. 
Keith’s« 
Richards 
The Le Grohs 
Yash & O'Donnel 
VWICKINSOT & Le 
“Hands Across Sea” 
Jas H Cullen 
Chadwick Duo 
Lambert & Ball 
Maria Lo 


Orpheum, 
Gingras Duo 


Kharnum 

Ford Sis Co 
Gasper & Sinclai1 
Gallagher & Rolley 
Mehlinger & Meyer 


Santos & Hays 
Lillian Shaw 
Doyle & Dixon 
Gruber’s Animals 
Keith's Greenpoint 
2d half (15-18) 
Clyde Nelson Co 


Subers & O’Connor 


sobby Heath Rev 
(Others to fill) 
ist haif (19-21) 
Eadie & Ramsden 
Morris & Campwtett 
(Others to fill) 
2d half (22-25) 
t Boises 
Cervo 
“Very Good Eddie” 
(Others to fill) 
Keith's Prospect 
2d half (15-18) 
Yoshi 
F & M Britton 
Wilfred Clarke Co 
Billie Baker 
Morris & Campbell 
Sorrento 6 
Ist half (19-21) 
Patricola 
Una Clayton €o 
Frank Mullane 
Marie Hart Rev 
2d half (22-25) 
Jack Inglis 
Samsted & Marion 
(Others to fill) 


Halsey. 
Sgt Jack Hanley 
Macy & Arch 
Sharp & Gibson 
Barry Girls 
3 Macks 
(One to fill) 

2d half 
Nelsons Animals 
Tom Dempsey 
Chas Dickson Co 
Renard J Jerdan 
Lazar & Daie 


ALBANY. 

Proctor’s 
Dotson 
Stoddard & Hynes 
A Robins Co 
Cook & Sava 
Singer's Midgets 

2d half 
Walker & Texas 
Sailor Reilly 
John T. Doyle Co 
Mayo & Lynn 
Singer’s Midgets 


ALLENTOWN, 
PA. 


Orpheum 
Chappelle & Stinette 
Pietro 
Curzon Sis 
(Two to fill) 

2d haif 
The Adroits 
Pietro 
“Oh Teddy” 

ALTOONA, PA. 

Orpheum 
Ferrier 
Cc & M Cleveland 
Nevins & Gordon 
Murphy & White 
(One to fill) 

2d half 
Bender & Meehan 
“Half Past 2” 
Mason & Gwynne 
(Two to fill) 

ATLANTA, 

Lyric 
(Birmingham split) 

Ist half 
Ferry 
McShane & Hathaw 


Bushwick. 


or reappearing after absence from 





‘‘Take It from Me,"’ 





N. Y¥. WORLD 


“Those who were good, 
The foremost among the good— 


FRED HILLEBRAND”’ 


44th St. Theatre, New York 


were very good. 








Sampsel & 
Callahan & Mack 
Rag Time Court 
ATLANTIC CITY 
Bb. EF. Keith's 
Royal Gascoynes 
Harris & Morey 
Jason & Haig 
elix Adler Co 
vy Gaxton Co 
h Rove 
lody Garden 
AUGUSTA, 
Wells. 
Perlert & Schofield 
Mildred Valmore 
“Bridal Bells’ 
Mus Hunters 
Rawson & Clare 
2d half 
Roland Travers 
Kiefe & Alberts 
Perone & Oliver 
De Leon & Davies 
The Rios 
BALTIMORE 
Maryland 
Daring Sis 
Stanley & Birnes 
Halligan & Sykes 
Dolly Kay Co 
Mrs G Hughes Co 
Frank Crumit 
“Not Yet Marie” 
BINGHAMTON, 
Stone. 
Lillian 
Brennan “& Rule 
Noble & Brooks 
“1 half 
Carelli & Gillette 
108th Reg Show 
BIRMINGHAM, 
Lyric. 
(Atlanta Split) 
Ist half 
Martyn & Florence 
Chas Gibbs 


Leonhar 


“What Happ Ruth” 
job Hall 
Bryan & 


{One 


Broderick 
to fill) 
CHARLESTON, 8. C. 
Victory. 
(Columbia Split) 
Ist half 
Transfield Sis 
Cameron Devitt Co 
The Leightons 
Singer & Dolls 


CHARLOTTE, N. C. 


Academy 
(Roanoke Split) 
ist half 
Sy nco 
Alice 
Holmes & 
Mai Li Li 
Kenny 
CHATTONOOGA 
Rialto 
(Knoxville Split) 
ist half 
Dana Sis 
Larry Comer 
McIntosh Maids 
Jean Sothern 
Tozart 
CHESTER, PA. 
Adgement 
Ishikawa Japs 
Rector Weber & L 
Harry Ookes Co 
Kenny & Hollis 
2d half 
Jim The Bear 
Watts & Hawley 
B & L Hearn 
Texas Comedy 4 
“Section Gang” 
CINCINNATI 
B. F. Keith's 
(Sunday Opening) 
Fiying Coviiie 
Ford & Goodrich 


Nelson Co 


RESULT OF INFLUENZA 


Falling out of hair and dryness of scalp, due to 
influenza positively cured by the use of Our Wonder- 


ful Hair-A-Gain at 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


221 West 49th St. 


New York 


*Phone for appointment—Circle 3668 


J C Nugent Co 
Katherine Murray 
Rita Mario’s Orch 


BUFFALO 
Shea‘s 
3 Tivoli Girls 
Elkins Fay & E 
Wood & Wyde 
Toto 
Chilson Ohrman 
Allan Brooks Co 
Georgie Price 
LaMont 3 
CAMDEN, N. J. 
Tower's 
Sylvester Famiiy 
Weston & Morris 
Leona Le Mar 
Muller & Stanley 
Jim.The Bear 
2d half 
Rector Weber & L 
Leona Le Mar 
Kenny & Hollis 
Iskikawa Japs 
(One to fill) 
CAMP GORDON, 
Liberty 
2d half (22-24) 
Allen Clifford & B 
Edna Bennett 
Conley & Webb 
Bobbe & Nelson 
4 Morak Sis 
CAMP JACKSON, 
Liberty 
ist half 
The Rios 
Keefe & Alberts 
Perone & Oliver 
Fenton & Fields 
4 Roses 
CANTON, O. 
Lyceum. 
3 Alex 
McDermot & Heag 


McDevitt Kelly & L 
Polly Prim 
Cahill & Romaine 
Lorimer Hudson Co 
CLEVELAND 
Hippodrome 
The Millettes 
Foley & O'Neil 
L, Fitzgerald Co 
1 $8 Jazz Band 
Gardner & Hartman 
Marie Cahill 
Nelson & Chain 
Ara Sis 
COLUMBIA, 8. C. 
Columbia, 
(Charleston Split) 
ist half 
“Here They Come” 
DETROIT 
Temple 
Elizabeth Murray 
“Sweeties” 
Jan Rubini 
The Sharrocks 
Towns’d Wilbur Co 
F & O Walters 
Levolos 
Felix & Fisher 
EASTON, PA. 
Able 0. H. 
The Adroits 
Gilbert & Saul 
“Oh Teddy” 
(Two to fill) 
2d half 
Dotson 
McWaters & Tyson 
Donovan & Murray 
Howard 
(One to fill) 
ELIZABETH, 
Proctor’s 
Meagher 
Owen McGiveney 
MeGinty Children 
“Honeymoon Inn” 
(One to fill) 


N. J. 


Hollister 


fason & §S 





DR. J. BIER, PHYSICIAN’ 


Reom 208, Putnam newt 


1493 Broadway 


EW YORK CITY 





2d half 
Cook & Perry 
Vincent Moore 
Bond Wilson Co 
3 Rozellas 
(Two to fill) 

ELMIRA, N. Y. 

Majestic 
The Bowdoins 
Nellie Buet 
Chas R Sweet 
108th Reg Show 

2d half 


Gertie De Milts 
Dennis Chabot 
Innes & Ryan 


John F 
ERIE, PA. 
Colonial 

Marion Harris 
Kittmer & Reaney 
Howard & White 
Primrose 4 
5 Princeton Girls 
HAMILTON 
Lyric 
Lawton 
Sylvester & Vance 
Doree’s 
Bert Swor 
Stanley & Norton 
(One to fill) 


Conroy & 8S 


HARRISBURG, PA. 


Majestic 
Bender & Meehan 
“Half Past 2”’ 
Mason & Gwynne 
(Two to fill) 

2d half 
Helen Miller 
Nevins & Gordon 
Gray & Parker 
Curzon Sis 
(One to fill) 


HAZELTON, PA. 
Feeley’s 
The Geralds 
Halliday & Neville 
Benny Fine 
(One to fill) 
2d half 
Bud Loraine 
4 Dancing Demons 
Baker & Rogers 
4 Earls 
INDIANAPOLIS 
B. F. Keith's 
(Sunday opening) 
Alma & Merriman 
Smith & Kaufman 
Elsie Wms Co 
Gillen & Muleany 
Canton 3 
(One to fill) 
ITHACA, N. Y.' 
Star 
Brandon & Taylor 
Carelli & Gilette 
John F. Conroy Sis 
2d half 
Lillian & Lily Bro 
Brennan & Rule 
“Love of Money” 
JACKSONVILLE 
Areade 
(Savannah Split) 
Ist half 
W orden Bros 
H & G Ellsworth 
organ & Gray 
Shattuck & O'Neil 
Rose & Ellis 


JERSEY CITY 
B. F. Keith’s 
2d half (15-17) 
Kartelli 
Maggie LeClair Co 
Okla Bob Albright 
Cannefax & Cutler 
(Others to fill 
Ist half (19-21) 
Emmett & Moore 
$5,000 a Year 
Billy Quirk 
Keating & Walton 
Bobby Heath Rev 
2d half (22-24) 
Les Kelliors 
Meredith & Snoozer 
Una Clayton Co 
Rosamond & Dorothy 
JOHNSTOWN, PA. 
ajestic 
(P ittsburgh Split) 
ist half 
Rose & Dell 
Les Copeland & McC 
Kelso & Leighton 
Lachman Sis 
Reynolds-Donegan Co 
KNOXVILLE 
Bijou 
(Chattanooga Split) 
Ist half 
Dubois 
Harry Van Fossen 
Claire Vincent Co 
Lucille & Cockie 
Gold Reese & E. 
LANCASTER, PA. 
Colonial 
Oline May 
Cameron Clemons C 
Watts & Hawley 
4 Earls 
2d haif 
De Mitt Young Co 
Thornton & Thornt 
Pat Barrett 
Royal Yuena Japs 
LOUISVILLE 
BR. F. Keith’s 
(Nashville Split) 
ist half 
Louis Stone 
Bernard & Merritt 
“Pretty Baby” 
(Two tonfill) 


Celebrities 


MOBILE 
Lyrie 
(New Orleans Split) 
ist half 
The Philners 
Jack Marley 
Brierre & King 
Claire & Atwood 
“Girl in Air” 
MONTGOMERY 


Grand 
Cosica & Verdi 
Edna Bennett 


Conley & Webb 
Bobbe & Nelson 
t Morak Sis 

2d half 
Gt Johnson 
Dawson Sis & S 
Alfred Latell Co 
Ward & Raymond 
5 Nelsons 


MONTREAL 

Princess 
Tamaki Japs 
Mignon 
Billie Reeves 
Zeno & Mandel 
Edna Goodrich 
Ben Bernie 
Challen & Keke 

St. Denis 
Mahoney & Auburn 
Evelyn & Dolly 
Young & Wheeler 
Marr & Dwyer Girls 
(One to fill) 
MT. VERNON, N. Y. 

Proctor’s 

2d half (15-17) 
The Geralds 
“Very Good Eddie” 
(Others to fill) 

Ist half (19-21) 
Clyde Nelson Co 
Rosamond & Dorothy 
Jack Inglis 
Wilfred Clarke Co 
Belle Baker 
Samsted & Marion 

2d half (22-25) 
Kartelli 
Lurch & Cumming 
Woolsey & Boyne 
Minerva Courtney 

NASHVILLE 
Princess 
(Louisville Split) 
ist half 

The Pickfords 
Loney Nace 
Glasgow Maids 
Johnson Bros & J 
Clayton 
NEW ORLEANS 
*alace 
(Mobile Split) 
Ist half 
Novel Bros 
Nan Gray 
Helen Gieason Co 
Hallan & Hunter 
Muscova’s Ballet 
NEWPORT NEWS, 
fhe 
Olympic 
(Petersburg Split) 
lst half 


P George 

Gonne & Alberts 
“Recollections” 
Claudia Coleman 
“What Women Do” 


NORFOLK, VA. 
Academy 
(Richmond Split) 


1st half 
Stewart & Wiroer 
Melnotte & Leedam 
Geo A Moore 
Boyarr Tr 
(One to fill) 


OTTAWA 
Dominion 
Albert Farrell Co 

Patton & Marks 
Fremont Benton Co 
Toney & Norman 
Millette Sis 


PATERSON, N. J. 
Majestic 
Whirlwind Hogans 
Gordon & Delmar 
3 Rosellas 
Arrens Family 
2d half 
Geo W Moore 
Dyer & Crawford 
Maxwell 5 
McGinty Kids 
5 Pandoras 
PETERSBURG, VA 
Century 
(Newport News 
Split) 
lst half 
L & J Archer 
Boyle & Brazil 
Violin Misses 
Worth Waiting 4 
Bob & Tip 
PHILADELPHIA 
B. F. Keith’s 
Dancing La Vars 
Janis & Chaplow 
Leo Donnelly 
“Petticoats” 
Juliet 
Bordonia & Rice 
Chief Caupolican 
Fink’s Mules 
(Oné to fill) 
Girard 
Billy Elliott 
The Belldays 
Dancing Demons 
(One to fill) 









M. SHIELDS 


Getering to the Vieesten | Protas. Yor 


Awad a wad @. 


2d half 

Aerial Mitchells 
(Others to fill) 

Keystone 
kla 4 
obby O'Neil Co 
eo D Hart Co 
“Haunted Castle” 
(One to fill) 

Wm. Penn 
Enos Frazer 
B. & H Mann 
; & L Hearn 
Tex xas Comedy 4 
“Section Gang” 


O 
B 
G 


Fathers Dauzhters 
Lucky & Harris 
Here & There 
(One to fill) 
Allegheny 
Quixey 4 
Nancy Boyer Co 
Burns & Kissen 
Toots Paka Co 
(One to fill) 
Grand 
The Van Cellos 
Lady Sen Mei 
Slim Klass & § 
Mary Howard Co 
The Stantons 
Ford Urma Co 
PITTSBURGH 
Davis 
Gliding O’Mearas 
Emma Stephens 
Davis & Darnell 
Grune & Le Lier 
“For Pity’s Sake” 
“Yip Yip Yap” 
Jas J Morton 
(Two to fill) 
Sheridan Sq. 
(Johnstown Split) 
ist half 


Wallin & La Favor 


Marguerite Padula 
Decorators 
Roy Gordon 
Black & White 
Harris 
Barlow & Derrie 
Mona Glendower Co 
Monte & Parte 
Eugene Emmet 
Frazer Bunce & H 
Fedgie Duo 
READING, PA, 
Majestic 
Helen Miller 
Donovan & Murray 


LUC 





New York City 


| Jar of $3. 


Gray & Parker 
(Two to fill) 

2d half 
Ferrier 
Mumford & Stanley 
Chappelle & Stinette 
(Two to fill) 


RICHMOND 


Lyrie 
(Norfolk Split) 
ist half 

2 Stewart Sis 
Chas Olcott 

Billy Miller Co 
Whitfield & Ireland 
Tetsura Japs 


ROANOKE 
Roanoke 
(Charlotte Split) 
lst half 
McLaughlin & Eva 

Mastersingers 
“Artistic Treat” 
(Two to fill) 


ROCHESTER 
Temple 

Avon Comedy 4 
J & B Morgan 
Mr & Mrs Melbourne 
Eddie Carr Co 
Frank Gaby 
Marconi & F 
Selma Braatz 
Belgium 3 

SAVANNAH 


Bijou 
(Jacksonville split) 
ist half 

Claudia Tracey 
Noel Travers Co 
Martin & Webb 
4 Wards 
SCHENECTADY 
Proctor’s 
Melnotte Duo 
Jerome & Albright 
Pearl Sindaler Co 


and dandruff. Qui 
EXAMINATIONS FREE 


162 WEST 48th STREET 


iILLE 


A Face Powder and Face Cream 


ASTOR THEATRE BUILDING 


A Wholesale Price made to the Profession: 
3 Boxes of So. tere 4 oe 





Td. 7552 


Monarch Comedy 4 
2d half 
EF & M Britton 
Wenona Winters 
Ames & Winthrop 
Moran & Mack 
“Home Guards” 
SHAMOKIN 
De Witt Young Co 
Baker & Rogers 
McCormack & Shan 
Farrell Taylor Co 
2d half 
The Gerralds 
Halliday & Neville 
Benny One 
Rerzac Cc ircus 
SYRACUSE 
Crescent 
Gertie De Milt 
Innes & Ryan 
Dennis Chabot 
“Love of Money” 
Valley of Moon 
2d half 
The Bowdoins 
Noble & Brooks 
Imperial 6 
Jack Morrissey 
Temple 
F & M Britton 
Wenona Winters 
Ames & Winthrop 
Moran & Mack 
Clark’s Hawaiians 
(One to fill) 
2d hée 


Osaki & Girlie 
Dunlay & Mergill 
Ronair & Ward 
Monarch Comedy 4 
Nat Nazarro Co 
° TOLEDO 

B. F. Keith‘s 
The Keeley’s 
Espe & Dutton 
Bob O'Connor Co 
Helen Trix & Sis 
Sylvia Loyal 

2d half 

The Nagyfys 
Mahoney Bros 
Le Maire Hayes 
Hallen & Hunter 
Choy Linglee Tr 

TORONTO 

Shea’s 

Catherine Powell Co 
Ethel McDonough 
Eva Tavlor Co 
Mack & Vincent 
Arnold & Allman 


Phone: Bryant 3022 


Geo McFarlane 
(Two to fill) 
Hippodrome 
J & J Burns 
Brown & De Mont 
J C Lewis Jr Co 
Francis Renault 
TRENTON, N. J. 
Taylor O. H. 
Bud Lorraine 
Thornton & Thorn 
Day & Neville 
Pat Barrett 
Berzac Circus 
d half 
3 Macks 
Olive May 
Cameron Clemons C 
Weston & Morris 
“Courting Days” 
TROY 


Proetor’s 
Walker & Texas 
Sailor Reilly 
John T.Doyle Co 
Dunlay & Merrill 
Mayo & Lynn 
Nat Nazarro Co 

2d half 
Melnotte Duo 
Amer Comedy 3 
Stoddard & Hynes 
A Robins Co 
Cook & Savo 
Clark’s Hawaiians 
UNION HILL, N,. J. 

Lincoln 
Watson’s Dogs 
Harvey Devora 3 
“Let’s Get Married” 
Tom Dempsey 
Meryl Prine Girls 

2d half 
“Girl in Frame” 
Manning & Hall 
Day & Neville 
Frank Mullane 
“My Butterfly” 





CLAY CROUCH 


“SINGLE NEXT SEASON” 
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DR. JULIAN SIEGEL 


Official Dentist 


1493 Broadway (Putnam Bullding), 


to the N. V. A. 


New York 





Hong Kong Myst 


June Mills Co 

15lst Artlerv Band 

SIOUX CITY, IA. 
Orpheum 

Wanda 


Floyd Mack & M 
Frank Hall Co 
Lillian Watson 
Ray & Emma Dean 
1919 Wint Gard Rev 
2d half 
Chiyo & Chiyo 
Davey Jamison 
Adams & Griffith 
Theo Kosloff Co 
Brooks & George 
P Levarre & Bro 
sO. BEND, IND. 
Orpheum 
Panama Trio 


nay Conlin 
Tere y & Me ahel Hart 


Ji ick Lavier 

“Mile a Minute” 
2d half 

Dancing Kennedys 

Walter Fishter Co 


Ben Benny 
Page Hack & Mack 
(One to fill) 

SU PERIOR 
Palace 
Barry & Nickerson 

McC & Wallace 


Hall & Shapiro 
Merriott Troupe 
(One to fill) 

2d half 
Harvey Holt Trio 
Roder & O’Brien 
Boilla Trio 
Davis & McCoy 
David Hall Co 


TERRE HAUTE, 


Hippodrome 
Herman & Shirley 
Maker & Redford 
Zelaya 
Dale & Burch 
Princess Kalama Co 

2d “half 
Stuart & Keeley 
Keane & Walsh 
W Hutchinson Co 
Jay Raymond 
Miie a Minute” 


WINNIPEG 

Strand 
Clifford & Marsh 
May & Billie Earle 
Ferguson & 
Ellis Nowlin Tr 

2d half 
Allen & Moore 
Martin & Courtney 
Fred Elliott 
7 Pests 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK 
American 
Ralph Sternad 
Sterling & Marguer 
Keegan & O’Rourk 
*Every Sailor 
Jim Rowland 
Regal & Mack 
Sherman Van & H 
Seabury & Price 
(One to fill) 
2d half 
Keene & Foxworth 
*Wilbur & Lyke 
*Marston & Manley 
McNally Dinas & D 
Which Shall I Marr 
Ward & Pryor 
Cummins & Seeham 
(Two to filll) 
Victoria 
Kinzo 
Lang & Green 
Chas Deland Co 
B & B Wheeler 
Phil Baker 
2d half 
Josie O’Meers 
Earl Rickart 
Harry First Co 


Orpheum 
Adonis & Co 
Paul Bolin 
Marston & Manley 
Baldwin Blair Co 
Pisano & Bingham 
Athos & Reed 

2d half 
Kinzo 
Sampson & Douglas 
Red Fox Trot 
Phil Baker 
Bud & Jessie Gray 

Boulevard 
Bolger Bros 
Bert Walton 
Schram & Armstr’g 
Red Fox Trot 
Nettie Carroll Tr 

2d half 
Naynon’s Birds 
US S8 Penn 4 
Chisholm & Breen 
B & B Wheeler 

Avenue B 
Harlequin Trio 
Walsh & Austin 
Holmes & LeVere 
Bertram & Saxton 
38 Lordens 





Next Week 





HARRY HOLMAN 


Direction, THOS. J. FITZPATRICK 


ORPHEUM CIRCUIT 


This Week (May 12)—Winnipeg 
(May 19)—Calgary 








Keegan & O’Rourk 
Sherman Van & H 
Lincoln Square 

*{ason & Cole 
Shail I Marry 
Clayton & Lennie 
Romas Troupe 
(One to fill) 

2d half 
Casting Melos 


' 8 Robins 


Doris Lester 3 
Ubert Carleton 
Athos & Reed 
Greeley Square 

Bennington & Scott 
Honey Hurst 
Sampson & Douglas 
Great Howard 


Stan Stanley 3 


Hanlon & Arthur 
2d half 


The Brightons 
Harmon & Harmon 
Lang & Green 
Chas Deland Co 
Stan Stanley 3 
Asaki Duo 
Delancey St 
Josie O’Meers 
Henderson & Hal’y 
Ward & Pryor 
Chisholm & Breen 
Chung Hwa #4 
Naynon’s Birds 
half 
Hanlon & Arthur 
Ralph Sternad 
Mason & Cole 
Regal & Mack 
Schram & Armstr’g 
Kuma 4 
National 
Cummins & Seeham 
Jewett & Elgin 
“Pretty Soft” 
Nat Carr 
Wiibur & Lyke 
2d half 
Bennington & Scott 


~Bert Walton 


Great Howard 
Dunham & O'Malley 


2d half 
ow & Fields 
V & C Avery 
Florence Ringler 
Sterling & Marg’te 
(One to fill) 
BROOKLYN 
Metropolitan 
4 Casting Melos 
Brown & Jackson 
Doris Lester 3 
Ubert Carleton 
McNally Dinas & DeW 
2a half 
Nettie Carroll Tr 
Jewett & Elgin 
“Pretty Soft” 
Nat Carr 
*“Every Sailor” 


De Kalb 
Asaki Duo 
Pvt Earl Rickart 
B Swede Hall Co 
Dunham & O'Malley 
Kuma 4 

2d half 
Sherman & Rose 
Honey Hurst 
Baldwin Blair Co 
Alexander & Fields 
Romas Troupe 


Palace 
Sherman & Rose 
McCann & Rowles 
Florence Rayfield 
Lyons & Yosco 

2d half 
Flying Henrys 
Walsh & Austin 
Lyons & Yosco 
(Two to fill) 

Fulton 
3ud & Jessie Gray 
3 Robins 
Harry First Co 
Alexander & Fields 

2d half 


Adonis & Co 

Paul Bolin 
Anderson & Rean 
Pisano & Bingham 
Chung Hwa 4 


Warwick 
Flying Henrys 
Van = Carrie Avery 


USS Penn 
(One to fill) 
2d half 


Harlequin Trio 
Beck & Stone 
Holmes & LeVere 
Hawthorne & Cook 
3Lordens 
ATLANTA 
Grand 
Francis & Nord 
Ted Healy : 
Hackett & Francis 
S & H Everett 
3 Ambler Bros 
2d half 
Allison 
Nixon & Sans 
“Girl from Starl’d” 
Foley & McGowan 
Montana 5 
BALTIMORE 
Hippodrome 
Veronica & Hurlfals 
Gertrude Rose 
Mr & Mrs H LaCosia 
Carola Trio 
“Oh Billy” 
BIRMINGHAM 
Bijou 
Frank & Toby 
Connolly & Francis 
Donovan & Lee 
Carl McCulleugh 
Leach LeQuinlan 3 
2d half 
Francis & Nord 
Ted Healy 
Hackett & Francis 
S & H Everett 
3 Ambler Bros 


BOSTON 
Orpheum 
Aerial LaVails 
Knowles & Hurst 
Wheeler & Potter 
Gorman Bros 
“Full of Pep” 
2d half 
Daras Bros 
N & F Albert 
Al Tyler 
Lord & Fuller 
King & Harvey 
C Crawford Co 
CHICAGO 
MeVickers 
Burke Bros & K’d’l 
Grace Leonard Co 
Fred Weber Co 
Carson & Willard 
Jimmy Cason Co 
Golden Troupe 


FALL RIVER, 
MASS, 


Fmptre 
Daras Bros 
Al Tyler 
Lord & Fuller 
Kine & Harvey 
C Crawford Co 
2d half 
Aerial LaVai's 
Knowles & Hurst 
Wheeler & Moran 
Gorman Bros 
“Full of Pep” 


HAMILTON, CAN. 
Loew 

Rollinger 

Tvier & St Clair 

Marie Fitzgibbons 

“Mimie World” 


HOBOKEN, N. J. 

Loew 
Witt & Winters 
Harry J Brown 
(Three to fill) 

d half 
Beatrice Lambert 
Bernivici Bros 
Brown & Lazar 
Fauillo Bros 
(One to fill) 
KANSAS CITY, MO. 

Emoress 
Dix & Dixie 
Billv DeVere 
J O’Brien & So Gls 
Friend & Downing 
Makarenko Duo 

24 half 
Q K Legal 
Ryan & Moore 
Saxton & Farrell 
Hudler Stein & P 
Chalfonte Sisters 


MEMPHIS 

Lyceum 
Lang & Shaw 
Goetz & Duffy 
Van & Morris 
Oxford Trio 
(One to fill) 

2d half 
Frank & Toby 
Connolly & Francis 
Donovan & Lee 
Carl McCullough 
Leach LaQuinlan 3 

MONTREAL 

Loew 
Cavana Duo 
Reeves & Gaynor 
Harry Mason Co 
Frank Morrell 
“The Owl” 

NEW ORLEANS 
Crescent 
(Sunday opening) 

ElVera Sisters 

Lee & Lawrence 

Gray & Graham 

Ferns & Howell 

Bell Thazer Bros 
2d half 

Lang & Shaw 

Goetz & Duffy 

Van & Morris 

Oxford Trio 

(One to fill) 

NEW ROCHELLE, 
Loew 

Kremka Bros 

Lane & Harper 

Hawtharne & Cook 

half 
Bertram & Saxton 
(Two to fill) 


PITTSBURGH 
Lyceum 
3 Lees 
Mack & Paglia 
“Oh, Charmed” 
Schwartz & Clifford 
LeHoen & Dupreece 


PROVIDENCE, R. I. 
Emery 
Gangler’s Dogs 
Jessie Reed 
Hyman Adier Co 
Duquesne 4 
Ko Ko Carnival 
2d half 
Wellington & Syivia 
Maybelle Best 
Montrose & Allen 
Dudley Douglas 
J Flynn’s Mins 


ST. LOUIS 
Garrick 
LaMont & Wright 

Willie Smith 
Herbert Brooks Co 
Bernard & Shaw 
Winton Bros 

2a half 
Dix & Dixie 
Billy DeVere 
J O’Brien & So Gis 
Friend & Downing 
Makarenko Duo 


SO. BETHLEHEM, 
P 


Loew 
Beatrice Lambert 
Joe Fields Co 
Bernivici Bros 
(One to fill) 

2d half 
LeVeaux 
Taylor & Corelli 
Matthews Dreaml’d 
(One to fill) 
SPRINGFIELD, 
MASS, 
Broadwa 
Nat & Flo Albert 
Maybelle Best 
Montrose & Allen 
Dudley Douglas 
J Flynn’s Mins 

.2d half 
Gangler’s Dogs 
Jessie Reed 
Hyman Adler Co 
Duquesne 4 
Ko Ko Carnival 


TORONTO 
Younge 
Burns & Foran 
Helen Moretti 
Wolf & Stewart 
Quigley & Fitzger’d 
“Birthday Party” 


PANTAGES CIRCUIT 


New York and Chicago Offices 


he MONT. 
ae 
(17-20) 


(Same bill plays 
Anaconda 21; Mis- 
soula 22) 
Anderson’s Reyue 

Kajiyama 

Fay & Jack Smith 

Helen Jackley 

Hager & Goodwin 

Rhoda & Crampton 
CALGARY 
Pantages 

Kelly Field Players 

Joe Darcy 

4 Rennees 

S & A Beverly 

Monroe & Grant 

CLEVELAND 
Miles 

Hill’s Circus 

Neal Abel 

Celestial Duo 


Belle Oliver 
Albert & Rogers 
Dunedin Due 


DENVER 


tages 
“Magazine Girls” 
Lew Simpson 
McC & Simpson 
Van & Vernon 
J Dealy & Sis 
DETROIT 
Orpheum 
Estelle Sully 
Young & Leander 
Alf Grant 
Conroy & O’Donnell 
Bernardi 
Fuji Troupe 
Regent 
Barney Williams Co 
Jack Goldie 
Durkin Girls 
Royal Dragoons 


Samoya 

Cecil & Mack 

EDMONTON, CAN. 
Pantages 

Empire Quartet 

Leila Shaw Co 

Cliff Clark 

Nadell & Follette 

Diaz Monks 

The Leoros 


GT, FALLS, MONT. 
Pantages 
(20-21) 
(Same bill plays 
Helena 22) 

Schepp’s Circus 
Samaroff Trio 
Tetter Septette 
Cook & Lorenz 
Arthur Lloyd 
Josephine Davis 


LOS ANGELES 
Pantages 
“Aeroplane Girls” 
Jack & Marie Gray 

Astor 4 
Ilka Marie Deel 
Arthur Barrett 
“Million Dol Dolls” 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Novelty Minstrels 
The Cromwells 
Submarine F 7 
Argo & Va Sis 
Juliet Dika 


VAKLAND 
(Sunday opening) 
Mile Bianca Co 
Valentine Vox 
Truscano Bros 
3 Maesses 
J Gifford 
Mel Klee 
R Whittaker Co 


OGDEN 
Pantages 
(22-24) 

Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 

Lowe & Baker Sis 
McKay’s Scotch Rev 
Wm Sisto 


PORTLAND, ORE. 
Pantages 
Gautiers Toyshop 
Fox & Britt 
Williard’s Fantasy 
Rookie Lewis 
Harry Tsuda 
Joe & Rosie Moy 
REGINA, CAN, 
Pantages 
(19-21) 
(Same bill plays 
Saskatoon 22-24) 
Amoros & Obey 
Song & Dance Rev 
Bert Meirose 
Meyers & Weaner 


Dotty Brooks 
Lots & Lots” 
SALT LAKE 
Pantages 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Fritchie 
Phil LaToska 
Ulmark Brink & H 


SAN DIEGO 
Pantages 

Four Bards 
Trovato 
“Fireside Reverie” 
Lillian Watson 
Pedrinis Monks 
Dancing Cronins 


SAN FRANCISCO 
Pantages 
(Sunday opening) 
“Miss 1920” 

“Who Is He” 
Irene Trevette 
McLellan & Carson 
3 Weston Sis 


SEATTLE 
Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 

Tom Kelly 
Cap Dick Jazz Band 
Hall & Guilda 


SPOKANE 
Pantages 
Will Morris 
Victoria 4 
Maidie DeLon 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 
TACOMA 
Pantages 
“Hoosier Girls” 
Ben Linn 
J G Sparks 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
VANCOUVER, B. C. 
Pantages 
Caites Bros 
Race & Edge 
Ruth St Denis Co 
Joe Reed 
Alice Teddy 
Abrams & John 
VICTORIA, B. C. 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
“Stampede Riders” 
Eddie Ross 
WINNIPEG 
Pantages 
Primrose Minstrels 
“Revue DeLuxe” 
Lawrence & Eds 
Booth & Leander 
Florence Rayfield 
LeRoy & Dresner 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Aerial Youngs 
Hugo Lutgens 
James Grady Co 
Peerless Trio 
Raul Pereira Co 


HOUSTON, TEX. 
nee 
Paul Rondas 
Francis & Wilson 
Gertie Van Dyke 
Santucci 
LaRoy Talma & B 
MUSKOGEE, OKLA. 
Broadway 
Murphy & Klein 
Regal & Mack 


4 Meyakos 
Sen Fran Murphy 
Colonial § 


OKLA. CITY, OKLA. 
Liberty 

The Mozarts 

Weir & Temple 

McLean Co 

Joe Roberts 

Pekinese Troupe 


WACO, TEX. 
Royal 
Murphy & Klein 
Regal & Moore 
4 Meyakos 
Sen ran Murphy 
Colonial 5 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 


( 
Baker & Baker 
Billy Doss 
Prelles Circus 
(21-22) 
Morrison & Carter 
(Others to fill) 


FRESNO 
Hippodrome 

Juggling D’Armo 
Homberg & Lee 
Western Four 
Kurty’s Troupe 
“Hello Tokio’ 

2d half 
Bessie Clifton 
Covan & Helene 
“Hello Tokio” 
The Heyns 
(One to fill) 


LONG BEACH 
Hippodrome 
The Crawfords 
Kinkade & Kinkade 
Sam Ward 
Holland & Cather’e 
Haddon & Norman 
La Vine Trio 
2a half 
Wheelock & Hay 
Brooks & Hunter 
(Others to fill) 
LOS ANGELES 
Claune’s Audi. 
3 Portia Sisters 


Allen Lindsay Co 
Sextette 
(Others to fill) 


Hippodrome 
Nagel & Ellis 
Dancing Burtons 
O'Neil 
Artois Bros 
(One to fill) 

2d half 
Morse & Clark 
Orth Sisters 
Kiko Ito Co 
(Others to fill) 
SACRAMENTO 

Hippodrome 
Aerial Snells 
Clevel’d & Trelease 
Jolly Wild Co 
Harry Evans Co 
Lochart & Laddie 
Clay & Robinson 

2d half 
Two Edwards 
Gertrude Graves 
George Lovett 
Infield & Noble 
Waldstein & Daley 
“Reckless Eve” 

SAN DIEGO 

Hippodrome 
Wheelock & Hay 
Mardo & Hunter 
Touresti 
Los Espanosis 
Thaleros Circus 

2d half 
The Crawfords 











Dancing Burtons 
Haddon & Norman 
Artois Bros 
SAN FRANCISCO 
Hippodrome 
(Sunday opening) 
Emil Wille Co 
Ray L Royce 
Mansfield & Riddle 
Austin & Russell 
Howard Moore & Co 
Marian Osman 
Wolf & Wilton 
SAN JOSE 
Hippodrome 
Clay & Robinson 
Gibson & Betty 
B Kelly Forrest 
Minstrel Misses 
“Reckless Eve” 


2a half 
Welling & Levring 
Bessie Clifton 


Juggling D’Armo 
Kurty’s Troupe 
(One to fill) 
SANTA BARBARA 


Los Espanosis 
Jones & Corey 


STOCKTON 
Hippodrome 
Welling & Levering 

Clay & Robinson 
Hall & O’Brien 
“Cycle of Mirth” 
Covan & Helene 
Artois Bros 

2d half 
Aerial Snells 
Clevel’d & Trelease 
Homberg & Lee 
Jolly Wild Co 
Harry Evans Co 
Lochart & Laddie 


TAFT 
mogesveuss 


(18) 
Allen Lindsay Co 
Morse & Clark 
Orth Sisters 
(23-24) 
La Vine Trio 
Morrison & Carter 





Hippodrome Billy Dos 
: 2d half Prelies C ‘ircus 
Sam Ward Touresti 
MELISSA 


TEN EYCK 


and WEILY 


CLASSICAL DANCERS 
PALAIS ROYAL, New York—22nd Week 





INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


AUSTIN, TEX. 
Majestic 
(19-20) 

Eddie Borden 
Parker Bros 
Four Buttercups 
John R Gordon 
Stella Mayhew 
Rae Elinor Ball 
The Randalls 


DALLAS, TEX. 
Majestic 
J & K Demaco 
Pauline Haggard 
Henry B Toomer Co 
Man Off Wagon 
“Puppy Love” 
& M Harkins 
Wyatts Lads & Las 


FORT WORTH, 
TEX. 
Majestic 

Los Rodriguez 
yallerini Girls 

Adair & Adelphia 

Anthony & Rogers 

Current of Fun 

Jack Norworth 

3 Bennett Sis 


HOUSTON. 
Majestic 
B & L Walton 
Marshal Montgomery 
“Oh Auntie” 
Sam Hearn 
Barr Twins 
Swor & Avey 
Delano & Pike 


LITTLE ROCK 

Majestic 
Daniels & Walters 
Follies of Today 
Bert Fitzgibbons 
Pipifax & Panlo 
(One to fill) 

2d half 
Parker Bros 
4 Buttercups 
John R Gordon 
Eddie Borden 
(One to fill) 

SAN ANTONIO 

Majestic 
Swan & Swan 
I & B Smith 
Thru Thick & Thin 
Rupp & Linden 
Sarah Padden 
Lydell & Macey 





TOMMY SHANNON 


Is out of Tate’s “Motoring” . 
See Page 37 





B. S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


wey ot a 


arden 
Dale & Boyle 
Jack & Tom Weir 
Will & M Rogers 
‘Debutante Revue” 
NORRISTOWN, PA. 
Garrick 
Ed & Lottie Ford 
Hoey & Lee 
McWaters & Tyson 
(One to fill) 
2d half 
“Suffragette Rev” 
PHILADELPHIA 
Alhambra 
Kelly & Day 
Selbina La Pearl 
Zeigler Sis Co 
2d half 
Mills & Lockwood 
Billee Seaton & Co 
“Motor Boating” 
Cross Keys 
Borsina Troupe 
Tabor & Green 
Dick Knowles 
“Motor Boating” 
Mills & Lockwood 
7 Highlanders 
2d half 
Werner Amoros 3 
Rehn & Clark 
Kelly & Day 
“S’where in Coney” 
Selbina La Pearl 
Zeigler Sis Co 
Globe 
Marr & Evans 
Moore & Sterling 
“Billet 13” 


Powell Troupe 
Corrine Tilton 
Rigoletto Bros 
Beeman & Anderson 
Knapp & Cornella 
Ed Morton 

Cold Turkey 

(One to fill) 


POTTSVILLE, PA. 
Hippodrome 
Elsie Wheeler Co 
Brady & Mahoney 
Dora Hilton Co 
Werner Amoros 3 
half 
Gaynell & Mack 
Fisher & Gilmore 
Hoey & Lee 
7 Highlanders 


SO. BETHLEHEM, 
P 


Palace 
Gaynell & Mack 
Rehn & Clark 
“S’where in Coney” 

d half 


Morgan & Anger 
Murray Sisters 
Robt H Hodge Co 


TRENTON, N. J. 
State Street 
Tommy Allen Co 
WASHINGTON, 
Cosmos 
Binns & Burt 
Latour & Gold 
Larry Reilly Co 
Storey & Clark 
Bison City 4 
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FEDERAL INVESTIGATION 


Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 


The report below is of the proceedings 
FRIDAY, MARCH 28. 


JACK CURTIS. 


on the witness stand. 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit N, purporting to be a 
telegram from the Canadian United Theatres, Ltd., to Rose 
& Curtis, reading as follows: 

“Rose & Curtis. 

“Gentlemen : 

“Kindly confirm your understanding to Mr. S. K. Hodgson 
that Queenie Duneden is off at Montreal the week Novem- 
ber 27, 1917. 

“Yours truly, 


‘‘Canadiin United Theatres, Ltd.” 

Did you receive such a telegram? 

A. I do not believe this is a telegram. 
telegram. 

Mr. Goodman: 

The Witness: 

By Mr. Walsh: 

Q. From whom did you receive it? 

A. I could not tell. They sent it up. 

Q. Just explain the communication, Cemmission’s Exhibit 
N (handing paper to witness). 

A. That comes from the Canadian United Theatres, Ltd. 

Q. What does it mean? 

A. It means that the act is cancelled for the week of 
November 27. 

Mr. Goodman: What is the date of that paper (paper 
handed to Mr. Goodman by the witness). 

Mr. Goodman: November 3. 

The Witness: It cancels the week of November 27. 

By Mr. Walsh: 

Q. How did you get this information that her act was 
canceled for that week? 

A. When a week is canceled for any reason, I do not know. 
It may be a million other reasons, or it may be just that 
reason that is mentioned. There is generally a slip sent up to 
notify them that the act is canceled. 

Q. Why was this act canceled? 

A. I do not know why it was canceled. 

Q. Does this letter state, Commission’s Exhibit L (handing 
paper to witness)? Does not that state correctly why that 
act was canceled? 

A. If that has anything to do with this, it does mean that, 
yes, - 

Q. Well, is not that the same theatre? 

A. No. This is Portland, and that is Canada, somewhere. 

Q. It was part of the same route, was it not? 

A. Possibly it was. 

Mr. Walsh: Please mark this letter of March 8, 1917. 

(The said paper was thereon marked ‘‘Commissioner’s Ex- 
hibit O,” of this date.) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit M, which is a telegram 
from Ross & Curtis to Miss Quennie Duneden, Tempie The- 
atre, Rochester, New York, in which it says: “When you 
arrive in New York, will talk matter over?” (Handing paper 
to witness.) Did she arrive in New York and did you talk 
the matter over? 

A. I suppose she did, and we talked the matter over. I 
have no recollection of what it was, from this telegram that 
you show me. 

Q. But by looking at this letter of November 2, 1917, does 
that refresh your recollection as to what you desired to talk 
ever with this woman? 

A. I suppose that is what we wanted to talk over with her. 

Q. And did you talk with her? 

A. I believe we did. 

Q. What did you tell. her? 

A. I don’t remember. I have no knowledge or remembrance. 
If I did, I would say so. 

Q. I show you Commission’s Exhibit 0, which purports to be 
a letter from Ross & Curtis to Adams & Guhl, New Haven, 
Connecticut, in which you say: ‘‘We have just been informed 
that you have not joined the National Vaudeville Artists. It 
is absolutely imperative that you join this association imme- 
diately, as it will have a serious effect upon your present and 
future bookings. We are herewith enclosing applications with 
a request that you maii same to the association at once. Also 
advise by return mail if you have done so.” Who advised you 
that these people, Adams & Guhl, had not joined the National 
Vaudeville Artists? 

A. Nobody advised me. 

Mr. Kelley: I object to this on the ground that it makes 
no difference. The conditions which existed at that time fol- 
lowed or were incident to a strike. They are all over with 
now, and do not obtain at present in the vaudeville business. 
It is absolutely immaterial for the present or future what took 
place then. 

Examiner Moore: The objection is overruled. 

The Witness: Who advised me, did you say? 

By Mr. Walsh: 

Q. Yes, who advised you that these people whom you were 
representing had not joined the National Vaudeville Artists? 

A. Nobody. 

Q. Then, why did you lie to them? 

A. Lie to who? 

Q. You say in this letter that you have just been informed 
that they have not joined the National Vaudeville Artists. You 
were either lying then or you are lying now. 

A. I guess I am a bad witness. 

Q. You are a bad witness. - 

A. iam. I never was a witness in my life, so I am all be- 
fuddled. I do not know where I am. 

Q. It is easy to tell the truth. 

A. I love to tell the truth, you bet. . 

Q. In this letter that Ross & Curtis sent to Adams & Guhl, 
New Haven, Connecticut, you wrote this: ‘We have just been 
informed that you have not joined the National Vaudeville 
Artists.”” Who informed you of that? 

A. I could not tell you now for all the money in the world. 
Not that I want to keep anything from you. I just don’t re- 
member. If I would talk with my partner, I could get all that 
stuff and refresh my memory on anything you want to know. 
I will convict myself in anything, whether I am innocent or 
not. 

Q. All right. We will excuse you until tomorrow morning, 
and you consult with your partner, and then come back here. 

A. All right. 


That is not a 


Did you receive a notice like that? 
Yes, sir. 


CROSS-EXAMINATION. 

By Mr. Goodman: 

Q. Were the contracts which this lady had the usual: form 
of contract use@ in booking office—the usual artists’ form of 
contract? 

A. Yes, we never had any different contract. 

Q. Did this contract contain the two weeks’ cancellation 
clause? P _——— 





ait ain never looked over the contract, but I guess that they 
Q. Now, tell us how, when a manager wants to cancel an 
act, under a contract, which contains that two weeks’ cancel- 
lation clause—how he proceeds about it? 
A. He just puts in one of those slips that Mr. Walsh just 
showed me. 
Mr. Walsh: Come back in the morning, Mr. Curtis. 
The Witness: All right. I want to get some dope on this. 
Mr. Walsh: Very well. Come around here and look at them. 
Now, Mr. Quigley. 


JOHN J. QUIGLEY 


called as a witness on behalf of the Commission, being duly 
sworn by the Examiner, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Walsh: 
- Mr. Quigley, what is your residence? 
. Boston, Massachusetts. 
And what is your business? 
. Theatrical agent. 
How long have you been in that business, Mr. Quigley? 
Well, as an agent? 
Yes. 
About fourteen years. 
Where do you do booking for your acts? 
Through the New England States. 
At what office? 
At the Boston office. 
— is, you have an office in Boston yourself? 

es. 
Are you associated with anyone in business. 
Well, I am the president of the corporation. 
ation. 

And who are the other officers? 

My brother. 

What is his name? 

Harry P. Quigley; and my brother-in-law. 
What is your brother-in-law’s name? 
Thomas McGann. 

Are there any other officers in that corporation? 

No, sir; not now. ‘ 
. I show you a letter addressed to you, dated February 8, 
, which is as follows: , 
‘Mr. J. Quigley, 

Boston, Mass. 

My Dear Mr. Quigley: ~ 

Enclosed herewith you will find list as per my conversation 
with you this afternoon. 
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Yours very truly, 
Pat Casey.” 

Did you receive such a letter from Mr. Casey? (Handing 
paper to witness.) 

A. Yes, sir. 

Q. Did you have a conversation with him previous to the 
receipt of that letter? 

Yes, sir. 

Where was that conversation had, Mr. Quigley? 

In Boston. 

At Boston? 

Yes. 

When, with reference to the date of that letter? 

. It was the day before. Let me see—-it was the day before 
received that letter. 

Q. What was that conversation? 

A. Mr. Casey called me on the phone from the Parker House 
in Boston. The White Rats strike was on, I believe, at that 
time, and he asked me if I was playing any White Rats act. 
I said ‘“Yes.”” He says, “‘How many of them are you playing?” 
I = “I don’t know really who are White Rats and who are 
not.” 

He said, “Well, you want to stop playing them.” I said, 
“Why?’ He said, “Weill, you will get in a jam.” I said, 
“How am I to know whether they are White Rats or not, or 
on the blacklist?” . 

He mentioned the blacklist, and I said, “How am I to 
know?” He aid, “‘I will send you a list,” and I said, “‘All 
right, do it,” and the next day I received that list with that 
etter. 

Mr. Walsh: Mary this letter, Mr. Stenographer. 

(The letter was thereupon marked by the stenographer “‘Com- 
mission’s Exhibit P.’’) 

Mr. Walsh: And mark this, also. 

(The paper was thereupon marked by the stenographer 
“Commission’s Exhibit Q.’’) 

By Mr. Walsh: 

Q. This letter which I show you, dated February 8, 1917, 
and now marked “Commission’s Exhibit P,’’ is the letter which 
you received from Mr. Casey at that time? 

A. Yes, sir. 

Q. And this list or paper which I now show you, and which 
is marked ‘“‘Commisison’s Exhibit Q,”’ is that the list that was 
enclosed with the letter from Mr. Casey (handing paper to 
witness), and I ask you if this other sheet of paper, which I 
now hand you, is also a part of it. 

A. Yes—no; this is not the list. That is the list there, that 
I received from Mr. Casey (indicating). 

Mr. Walsh: Then I ask the reporter to mark this other 
list, which I hold in my hand. 

(The paper was thereupon marked by the stenographer 
“Commission’s Exhibit R.’’) 

By Mr. Walsh: 

Q. Now, you said previously that Commission’s Exhibit Q 
is the list that you received from Mr. Casey; is that correct 
or not? 

A. No, that is not correct. 

Q. Did you ever have this list, which is now marked Com- 
mission’s Exhibit Q, in your possession? 

A. Yes. 

Q. I show you Commission’s Exhibit R, and ask you if this 
is the list that you received in the letter from Mr. Casey? 

A. Yes, sir. 

Q. How did you come to have in your possession the list 
which is now marked Commission’s Exhibit Q? ‘ , 

A. That was given to me by a party that obtained it through 
the Boston United Booking Offices. 

Q. What was the name of that party? 

A. A performer. 

Q. Some performer? 

A. Yes. 

Q. You do not care to state who the party was that gave it 
to you? 

A. I had rather not, unless I have to. 

Mr. Walsh: I will offer in evidence Commission’s Exhibits 
P and R. 

Examiner Moore: 
papers? 

Mr. Goodman: No, not to Exhibits P and R, but there is 
objection to Exhibit Q. 

Examiner Moore: You have not offered Exhibit Q, have you, 
Mr. Walsh? 

That is all. 


Mr. Walsh. No. 
CROSS-EXAMINATION. 

By Mr. Goodman: 

Q. Mr. Quigley, what theatres were you booking in Boston 
at the time of this strike? 

A. What theatres in Boston? 

Q. Yes. 

A. At the time of the strike? 


poPope> 
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Is there any objection to these two 








Q. Yes. + 

A. Why, I bocked the Howard and the Bowdoin. 

Q. Who manages those houses? 

A. Dr. Lothrop. I think we had booked the Gordon houses, 
too, on SWmdays, 

Q. The Howard and the Bowdoin theatres, or, rather, the 
manager of those two theatres, Dr. Lothrop was a member of 
the Vaudeville Managers’ Protective Association, was he not? 

A. Was he then? 

Q. Yes. 

A. I do not know. 

Q. Is not that how it came about that Mr. Casey discussed 
or talked with you about this strike? 

A. I cannot swear to that. He did not mention anything 
about those theatres, if I remember. 

Q. Did you know that the Gordon houses were managed or 
owned by Gordon, who was a member of the Vaudeville Man- 
agers’ Protestive Association? 

A. At that time I did not know that Mr. Gordon had gone 
into the Vaudeville Managers’ Protective Association, 

Where was the strike in Boston? At what theatres? 

. I do not know. 

. Well, you said there was a strike in Boston, 

. There was a strike at that time, yes, or about that time. 
. That is what | am talking about. 

All over the city of Boston. 

What theatres? Mention some of them. 

. I do not know all of them, or even any special theatre, 
It hit them all, except Keith’s, I think, The Boston Theatre, 
and Gordon’s.. I will give you them as far as I can remember. 985 
The Gordon houses, the Bowdoin Square, and I think we 
Boston Theatre. That is, in the city proper. 

Q. And you were booking the Gordon houses Sunday nights? 

A. Yes; and some acts during the week I put in there. 

Q. And the Howard and the Bowdoin Square, Sunday nights, 
too? 

A. Oh, no—during the week. 

Q. Is it not true that you were booking into the Howard 
and the Bowdoin Square Theatre, acts that had walked out of 
Gordon’s theatres the previous week or previous weeks? 

A. I do not think so. 

Q. Will yougswear that you did not book acts that had 
walked out and go on a strike in the Gordon houses the week 
previously, into the Howard and the Bowdoin Square theatres? 

A. I did not say anything about that. 

Q. I say, will you swear that you did not do such booking? 

A. Why, I do not remember of ever booking any acts under 
those conditions, 

Q. Do you not remember booking acts that had walked out 
of the Gordon theatres the very next day. into the Howard and 
the Bowdoin Square theatres? 
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A. No, I do not remember that. 

Q. But you might have done so? 

A. No, I do not think I did. 

Q. But you would not swear that you did not? 

A. No, not without looking at my books. 

Q. Have you any books here? 

A. No. 

Q. How many other houses do you book? 

A. You mean then or now? 

Q. Weill, now. 

A. Oh, there are probably twenty-four or twenty-five houses. 

Q. Will you name the twenty-five houses? , i 

Examiner Moore: There is an unwritten rule, I believe, in : 
the Commission, not to require any witness to answer a ques- | 
tion about his business which his competitors could take : 
advantage of. ‘et 

Mr. Goodman: This is just a question of what houses he >: 
books, i 

Mr. Walsh. No; there is no secret about that. ee 

The Witness: We book Newport, Rhode Island; Lowell, : 
Massachusetts; the Owl Theatre, Lowell, Massachusetts; the 4 
Strand Theatre, Lowell, Massachusetts; the Olympia Theatre, Rt a: 
Lowell, Massachusetts; the Opera House, at Lawrence, ih 
Massachusetts; the Scenic Yemple, at Cambridge, Massa- bag ; 
chusetts; the Gorman Theatre, at Framingham, Massachu- | ee 
setts; the Natic Theatre, at Natic, Massachusetts; Blanchard’s ay 

7 


Theatre, Southbridge, Massachusetts; the Marlbordugh 
atre, Marlborough, Massachusetts; Bowdoin Square Theatra, ~~ 
Boston, Massachusetts; Howard Theatre, Boston, Massachu- i 
setts; the Orient Gardens, Hast Boston, Massachusetts; the 
Congress Theatre, South Boston, Massachusetts. x 

By Mr. Goodman: 

Q. How many days do you book in each of those houses? 

A. Some three; some two, and some one, Be 

Q. What commission do you charge for booking—commis- =| 
sion to the actor? ey 

A. Five per cent. 

Q. Does the theatre pay you anything? 

A. In some rma yes. : 

. How muc ‘ 

z I would like to ask whether I have got to tell this. This 
is all private stuff. It might give them an opportunity to 
go around and try to steal these houses. : 

Q. Oh, no. 

A. Oh, yes. ; 

Examiner Moore: Read the question. Re 

(The question was repeated by the reporter as above re- — ia 
orted. cues 
* The ‘eriane It gives them a chance for their agents to 
go around and say that we book that theatre without a 
booking charge. That is their motive. That is what they 
have done, 

Mr. Goodman: The witness does not have to guess at my 
motive. My motive is absolutely sincere and honest, to get 
the information for the Commission as to how the various 
booking offices do business. } 

(Dissussion among counsel and the Bxaminer, off the | 
record. me 

Mr. Kelley : The Commission should be directly intereste Jit) 
in getting this out for their own benefit and for the nefi : 
of the business. 

Mr. Goodman: I have not asked the name of the 
yet. It certainly can not do him any harm to say how 
he charges. 

(Further informal discussion, off the record.) 

By Mr. Goodman: 

Q@. 1 want to know what you charge the theatres as &@ 
booking fee where you book it for on» day? 

Examiner Moore: What is the purpose of the question? — 

Mr. Goodman: I want to lay before the Commission the 
nature of the booking business. You have heard how the ~ 
United Booking Offices does it. Do you not think the ~@ 
Commission should know how the other booking offices do it, é 
for purpeses of comparison? ~rons 

Examiner Moore: I do not see how the fees charged by 
various competitors would have a bearing upon that issue. 

Mr. Goodman: I think that is one of the questions involved. 
I am not asking for any names, The witness cannot be | 
hurt. 

Examiner Moore: You can answer the question. 

The Witness: You mean the commissions? 

By Mr. Goodman: 

Q. No, the booking fee that ts paid by the manager of the 
theatre? 

A. Why, we get nothing for one day except on Sundays, 

. What do you get then? 

2. Five to on egies from the manager—not the actor. 

Q. Where you book two days, what i; the booking fee f 
the manager? 

A. Five to ten dollars. 
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Q. Where it is a split week? 

A. It varies from ten to twenty-five dollars a week. 

Q. As I understand it, you de not book any full weeks? 
A. Yes, sir. 

Q. In those cases what is the booking fee paid by the 


manager ? 
I would like to ask something. That is 


A. Your Honor, 
just what I object to giving, unless I,am compelled to 


give it. 
Mr. Goodman: What 
The Witness Your people 


are you afraid about? 
in Boston know where we are 


booking, and I! know the methods you use to steal these 
houses from us, 

Mr. Goodman: Now, Mr. Witness, let me give you a little 
advice. if you find anybody stealing any of your houses, 
just write Mr. Walsh about it. You need not fear these 
respondents stealing your booking. It is not so wonderful 
that they should have to steal it 

The Witness: They have done it and I am taking no chances. 


(Discussion off the record.) 

Examiner Moore: I think you will have to answer the 
quesiion. 

The Witness: It all 
and who we book for. 

By Mr. Goodman: 

Q. What would be the maximum and what would be the 
minimum? 

A. It would all depend on the amount of trouble we are 
put to in getting the acts. 

“Yy. Assuming all the trouble you can possibly conjure up in 
your own mind, what would be the maximum? 

A. Not in my mind. 

Q. Please answer the question. What wouli-be the maxi- 
mum in booking a theatre for one week? 

A. It depends on all the costs. 

Q. Well, then, figure in all the costs you please—you may 
have paper if you want to—and tell the Examiner the maxi- 
mum fee you charge the manager? 

A. Twenty-five to one hundred dollars. 
what expense we are put to to get it. 

@. Do acts that book through your booking 
have, at times, personal representatives or agénts? 

A. Some of them. 

Q. And do you know what those personal representatives 
or agents receive from the actors for their services? 

No, sir. 

You do not know? 

. No, sir. 

How many such representatives are there dging busi- 
through your booking office? 

. How do you mean? 

. How many personal representatives represent acts that 
you book? 

A. Personal representatives to us or for us? 

Q. No; personal representatives for the actors. 

. Oh, anybody that has a good act. 

. Well, what percentage would you say the acts that you 
book, do you book direct, and what percentage do you book 
through the actors themselves? 

A. Probably seventy per cent. direct. 

Q. And you have no idea, whatever, how much these per- 
sonal representatives receive from the actor for their services 
to the actor? 

A. None whatever. 

Q. Your time is“what would be called small time? 

A. We play some big time acts that play big time houses, 
in our houses—quite a few. We do not pay them big time 
salaries, of course, but they piay our time just the same. 

Mr. Goodman: That is all. 


REDIRECT EXAMINATION. 


By Mr. Waish: 

Q. Mr. Quigley, I asked you if you ever made a contract to 
bill an actor named Joe Dorrin, at the Marlborough Theatre, 
at Marlborough, Massachusetts? 

Mr. Kelley: What date? 

Mr. Walsh: In June, 1918. 

The Witness: Why, ‘Dorrin—was he acting for the actor? 

By Mr. Walsh: 

Q. Just look at this paper (handing paper to witness). — 

A. This is Bidwell & Rice. Dorrin worked for us in 
the office, and signed for the office. 

Q. Bidwell & Rice? 

A. Yes, sir. 

Q. Did you book them at the Marlborough Theatre, in Marl- 
borough, Massachusetts, in June, 1918? 

A. Yes, sir. 

Q. Did they play the engagement? 

A. No, sir. 

Q. Why not? 

A. Because the United Booking Office told them to break 
the contract in Boston. 

Mr. Kelley: We object to that as hearsay and not proper 
evidence, and I move that the answer be stricken out. 

Mr. Walsh: I consent that it be stricken out. 

Examiner Moore: It is stricken out. 

By Mr. Walsh: 

Q. I ask if the contract was returned to you? 

A. Yes, sir. 

Q. By whom? 

A. Bidwell & Rice; Mr. Bidwell, I think it was, returned it. 

Q. Who conducts ‘this theatre at Marlborough, Massachu- 
setts? 

A. A man by the name of Rock conducted it then. 

Q. Where is he now? 

A. He is still there. He sold out since then. 

Q. Did you book a man by the name of Arthur Deming, an 
act, in March, 1918? 
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A. Arthur Deming? ‘ 
Q. Yes. 

A. Yes, sir. 

Q. For Sunday, at Lowell, Massachusetts, at the Lowell 


“heatre? 

-A. Yes, sir; I think I did. 

Q. Is this the contract (handing paper) which Deming 
made? 

A. Yes, sir. 

Q. I notice in that contract there is this, 
Martin’? 

A. Yes, sir. 

Q. Why is that put in there? 

A. Because he did not want to be billed otherwise. If he 
— under his own name, he claimed he would be black- 

sted. 

Mr. Kelley: We object to that and move that it be stricken 
out as not competent evidence. 

Mr. Walsh: I think it is competent, 
conditions in the industry. 

Mr. Kelley: We object to it. The rules of justice have 
been made from experience, and exclude that kind of con- 
versation. I move to strike it out. 

Mr. Walsh: I insist that it is competent. 

Examiner Moore: What the man told him? 

Mr. Walsh: Yes; it is in reference to the conditions in 
> trade, as to why people refused to do business with 

em. 

Examiner Moore: Please read the question and answe/. 

(The stenographer repeated the question and answer.) 
~ Mr. Walsh: My contention is that Deming was an actor 
bNled by this man; that the U. B. O. Boston branch is in 


“Bill as Frank 


as bearing on the 


competition with this man’s bookiug office; that he is obliged 
to bill the actors whom he represents under assumed names, 


for the reason that the actors fear that they will be black- 
listed by the U. B. O. It is for the purpose of showing the 
conditions in the industry at Boston. 

Examiner Moore: Cannot we call the actor and have him 
testify as to why he insisted on that? 

Mr. Walsh: You could do it, but you do not need to. In 
the Danbury Hatters’ case, the court held that such testi- 
mony was competent; that the Government did not have to 
= the various manufacturers as to why they refused to 
uy. 

Examiner Moore: I reserve decision. 

(Discussion off the record.) 

By Mr. Walsh: 

Q. Do you often put this clause or provision in, to bill 
nder an assumed name? Is that a generai practice with 
you? 

A. For the last two years we have had to do it with 
almost every act we book over our circuit, to protect the 
manager against the methods they use against us. 

Mr. Kelley: I object to that and move that the remark 
be stricken out. 

Examiner Moore: 

By Mr. Walsh! 

Q. What has been your experience generally in the com- 
petitive business, in the booking of actors at Boston? 

A. Why, if we book an act, say today, for the past year 
and a half—I will not say all the acts—they would feign 
sickness or some other cause, and some of them would come 
and tell me, whom I have known for years—‘‘Now, if we 
go in here—to use the slang—we will be crabbed by the 
United. We have been told not to play the St. James, at 
Boston; not to play -Cambridge, and not to play Newport, 
Rhode Island.” 

Mr. Kelley: We object to this as hearsay and incompetent, 
and amounts to permitting a man to establish a case where 
we Have no way of combatting it. 

Examiner Moore: I reserve decision on that along with 
the other. 

Mr. Kelley: That is always the cry of an unsuccessful 
competitor, in business. 

(Discussion off the record.) 

By Mr. Walsh: 

Q. Go ahead and tell your experience. 

Mr. Goodman: I think, if possible, we should confine our- 
selves to some specific questions, instead of asking this gen- 
tleman who shows a very willing aptitude for spread-eagle 
statements about whgt other people told him about how he 
has been injured and damaged. Lk think it would be a good 
deal fairer if he was asked some specific questions about 
some specific cdnditions. We have no objection to Mr. Walsh 
leading the witness, because I know Mr. Walsh will be fair 
in his questions, even though they may be leading, but do 
not give this witness an opportunity to roam all over the 
business and all over the fleld. I think that is very im- 
proper. 

Examiner Moore: What is the question? 

(The stenographer repeated the question.) 

Examiner Moore: Please be as brief as possible, 

The Witness: I do not want to tire your Honor, but I 
think there are important things to be brought out. One 
particular case, during the White Rats’ strike, a man by 
the name of Shean— 

Examiner Moore: Confine yourself to what you know your- 
self. 

The Witness: I know this as a fact. 
to play for us at Newport, Rhode Island. 

By Mr. Walsh: 

Q. What theatre? 

A. The Colonial Theatre. I believe you have a letter about 
that. He wrote me a letter which you have there, stating 
that one or two giris was sick, and the act was going to 
bust up, or something like that, and he was very sorry. 
The act was to open on Monday and it did not show up. 
I tried to reach him at the hotel. I felt he was not telling 
the truth, and I found he was playing at Quincy, Massachu- 
setts, and I had him arrested at the Commonwealth Hotel, 
and he went to the constable’s office and called Mr. Frazier 
of Boston up on the ’phone. 

Q. Who is he? 

A. The representative of the United Booking Company in 
Boston. He said, ‘Quigley has pinched me; what shall I 
do?’’ i got on the extension ‘phone in the other room and 
I listened to the conversation. Frazier said, “What do 
you want me to do?” He said, ‘You said you would protect 
me if I broke the contract.”” Frazier said, ‘“‘Have you got 
a lawyer?” He said, “You told me to do it/and you must 
get the lawyer.’”’ He said, “Where are you talking from?” 
And he said, “The attorney’s office.” yAnd he said, “I do 
not want to talk to you there.” 

The St. James Theatre, of Boston, opened on Labor Day 
last year. It was a house formerly controlied by the Loew 
office for four or five years. The gentleman who took the 
place sought me out to book the house. I took it to book, 
and every actor that 1 tried to book into that house was 
told if he played there he would be blacklisted. 

Mr. Kelley: Just a moment. I object to that. 

Mr. Walsh: It is competent under the Danbury Hatters’ 
case. 

Examiner Moore: Please read the question. 

(The stenographer repeated the question.) 

Examiner Moore: Decision will be reserved in this case. 
The answer will be given subject to be ruled out afterwards 
as incompetent. 

The Witness: 
had to put in under a phoney name. 
take a chance. . 

Mr. Kelley: We object to that for the same reason. It is 
drawing an unfair conclusion, and we have no means of 
meeting it. This witness shows a remarkably unusual free- 
dom in telling what will injure these respondents, but 
exercises unusual caution in disclosing anythtmg about his 
own business. We object to it as incompetent evidence, in 
the first place. 

The Witness: 
them. 

By Mr. Walsh: 

Q. How many cancellations were there? 

Examiner Moore: State what uappened. 

The Witness: In billing these actors under 
names— 

By Mr. Walsh: 

Q. To what extent did you book actors under assumed 
names? 

A. Ever since we opened that theatre on Labor Day. 

Q. Is that a big-time house? 

A. We play big time when we can get it, 
acts. 

Q. How does it affect the business to have to use phoney 
names? 

A. If we have a star act, with a man with a big reputa- 
tion, and he has to sneak in in the dara, the manager does 
not get any benefit from that. He makes good, and will 
make good—there is no question about that, but if we could 
use his name it would result in far greater benefit. Condi- 
tions got so bad they sent for us at the St. James and said, 
“‘We will have to quit you.” They said, ‘“‘We think we will 
have to quit you.” I said, “I do not think you will have to 
do that. I will see if I cannot do wetter for you.’’ And so 
he said, “I wonder if it would do any good to join the N. Vu, a 
or the Vaudeville Managers’ Protective Association.’ Mr. 
Giles, the present lessee of the hguse, said that. I said, 
“Why don’t you try it?” He came over to New York and 
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They were afraid to 
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assumed 


and feature 


finally they allowed him to join the Vaudeville Managers’ 
Protective Association. 

Q. State what you know of your own knowledge. 

A. He is a member of it and we do not find it so hard to 
get the acts. They are not afraid to play the house. I am 
talking about the actors. 

Q. I understand that since this manager of this house 
joined the V. M. P. A. there is not so much difficulty in 
getting actors to play in that house? 

A. At the present time? 

Q. Yes. 

A. Yes, sir; that is right, although within a week there 
was an act that was told not to play there. 

RE-CROSS EXAMINATION, 

By Mr. Kelley: 

Q. Are you booking houses now? 

A. Yes, sir. 

Q. And it is still a V. M. P. A. house? 

A. It is a V. M. P. A. house and has been about a month. 

Q. You are booking it now? 

A. Yes, sir. 

By Mr. Goodman: 

Q. You are not a member of the V. M. P. A. yourself? 

A. No, sir. eet 

Q. Anybody outside of Mr. Giles, who owns the theatre, 
eS through your office who is a member of the V. 

A.? 


M 
A. Yes, sir. 
Q. Who else? 


A. I could not tell. There are two or three. I do not 
know 

Q. Actors have frequently broken contracts booked through 
your office, have they not? 

A. No; would not say that; only in cases occasionally. 

Q. Have you not testified that actors have broken contracts 
that booked through your office? 

A. Yes, sir. 

Q. Is it a rare occurrence that they break contracts? 

A. No; unless they are intimidated. 

Q. Now, please answer my question. I asked you whether 
it is a rare occurrence? 

A. No, it is not—~yes, it is. 

«an What do you usually do when the actor breaks his 

atract with you—put him in jail? 
ys No 


Q. But you did it in one case? 

A. I never put a man in jail in my life. 

Q. Did you not swear you had a man arrested and put in 
jail? 

. No, sir; I had him arrested. 

What was he arrested for? 

For breaking his contract. 

How many others have you had arrested? 

. I should say ten or fifteen. 

For breaking their centracts with the managers you 
had them arrested? 

A. Yes. 

Q. Can you give me the names of the actors you had 
arrested for breaking their contracts? 

A. I do not think I could without going through the books. 

Q. Will you mail Mr. Walsh, the chief counsel of the 
Federal Trade Commission, a list of those names? 

A. If he desires it, I will. 

Q. I would like to have Mr. Walsh request that such a list 
be mailed. 

There is nothing unusual 
character in Boston? 

A. No, sir; it is done time and time again under the 
mesne process law. 

Q. Are tne actors put iu prison in any case? 

A. No, sir; they usually put up a bond to appear in 
coure 

Q. Have they ever paid damages? 

A. Yes, sir; some have settled. 

Q. Have you ever had actors arrested for the non-payment 
of commissions due you? 
A. I do not think so. 

in the commission. 

Q. You had the actors arrested, although the contract was 
made between the manager of the theatre and the actor? 

A.-In some cases. 

By Mr. Kelley: 

Q. I think it was brought out today by Mr. Fogarty very 
clearly that one of the essential things here is to accomplish 
something for the general welfare of the profession. We 
can only arrive at that by the experience of others in other 
places. To that end, I ask that the Examiner request that 
this witness produce a list of the names of actors that were 
arrested for a breach of their contracts in order to enable 
the Commission and the fespondents to inquire into the 
reasons and arrive at the custom generally around the coun- 
try. This is directly in issue, and if that were not so, this 
Commission would not be sitting in this case. 

Examiner Moore: You can furnish that list or a partial 
list. 

The Witness: How far back? 

Examiner Moore: As far as you went in your examina- 


P>oPro> 


to make an arrest of that 


We depend on the managers to send 


He said fifteen actors. Let us have the 


fifteen acts. 

The Witness: 
strike? 

Mr. Kelley: Yes, 

By Mr. Walsh: 

Q. Did you at one time use what was known as the White 
Rats’ contract? 

A. Yes, sir. 

Q. Did you ever have a-contract of that kind broken? 

A. Very seldom. 

Q. Was a bond given to insure you against the breaking 
of the White Rats contract? 

A. Yes, sir; a thousand dollar bond. 

Q. Who put up that bond? 

A. The White Rats. 

Q. Who was director of the White Rats at that time? 

A. I think a man by the name of Cooke. I have all the 
correspondence ih my office. I could get it for you if you 
want it. 

By Mr, Goodman: 

Q. Do you use the White Rats form of contract now? 

A. No, sir. 

2. If it is so good, “why don’t you use it? 

Well, I do not know. I never gave it a thought. 
an ye contract. 

Q. Why don’t you use it, then? 

A. We are using an equitable contract now. 

Q. More equitable than the White Rats contracts? 

A. I don’t know. I could not tell you that. 

Examiner Moore: Is that all, gentlemen? 

Mr. Goodman: Yes. 

Examiner Moore: This proceeding will stand adjourned 
until tomorrow morning at 10:00 o’clock sharp. 

(Whereupon, at 6:15 o’clock p. m., an adjournment was 
taken until tomorrow, Saturday, March 29, 1919, at 10:00 
o'clock a. m.) 


Do you want it from the beginning of the 


and give the dates and reasons. 


It is 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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Jazz Dancer, and Fid Gordon’ s Versatile Musical Boys 


in “Songs of the Moment” from Ragtime to Grand Opera 
The entertaining, singing sensation of the season 
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Mack « Lee 
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Marseilles Virginia 
Marshall Edward 
Martin Lillian 
Masorm Rene 
Maxine Bros 
Mayne Elizabeth 
Melvern Grace 
Meriman Ruby 
Mitchell Helen 
Montrose Belle 
Montrose Camillo 
Montrose Otto 
Morgan George 
Moran James 
Morris Elida 
Morton George 
Mote Edith 
Mullalby .Don 
Mullane Frank 
Murdock Lew 
Murphy Jerry “Bob 
Murry May 

Myers Dorothy 


Nelson Gus 
Nelusco Mrs Hettie 
Newport Hal 

Ney Frances 
Noacke Arthur 
Norton Ned 
Norwood Harry 


Omar Mildred 
Ormond Harry 
Ottiano Ella 


Parillo Toui .- 
Plunkett Arthur 
Pollard Juggling 
Powell H W 
Powell Mrs 
Power Adelaide 


Ralph & May 
Ralston Ed 
Ramsey Edna 
Refler Mildred 
Renes Four 
Reynolds Earle 
Reavis Ruth’ 
Richards Ed 
Rice Edward 
Rice T K 
Rochester Nina 
Rodgers Edwin 
Rosen Trio 
Ross Caroline 
Ross Mrs F 
Roth Kathryn 
Royce Ray 
Rozella Marie 
Ruhl Alex 


Sabina Vera 
Sawyer Della 
Schubert W 
Seymour Grace 
Shaw Allan 
Sherman Ralph 
Sherman O 
Stewart Olive 
Sully Estelle 
Sully Wm 
Summerville Ada 
Swanstrom Arthur 
Sweet Mr C R 


Taylor Emma 
Tempest June 
Terrill Chas 
Thelma Norman 
Tucker Jack 
Turner Beatrice 


Van Arthur 

Van Aiken 

Van Goldie Rinehart 
Vann Helen 

Vaughn Mike 


Vedder Fanny 
Vincent Helen 
Vivian Anna 


Waggonie H L 
Warner Jean 
Weber Pearl 
Weems Waiter 
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White Danny 
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Woods Thomas 
Worthington Winky 
Wright Nima 
Young Myrtle 
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(May 18May 26) 

‘‘Beauty Revue” 19 Empire Cleveland 26 Ca- 
dillac Detroit. 

“Beauty Trust” 
Toledo. 

“Best Show in Town” 19 L O 26 Columbia 
Chicago. 

“Bostonians” 19 Star & Garter Chicago 26 
Gayety Detroit. 

‘‘Bowerys’”’ 19 Casino Boston 26 Empire 
Brooklyn. 

“Broadway Belles” 19 L O 26 Gayety Balti- 
more. 

“Burlesqye Review’ 19-21 Newburgh 22-24 
Poughkeepsie. 

“Burlesque Wonder Show’’ 19 Majestic Jer- 
sey City. 

“Cheer Up America” 19 Hurtig & Seamon’s 
New York 26 Casino Brooklyn. 

“Follies of Day’’ Gayety Boston. 

“Follies of Pleasure’ 19 Camp Dix Wrights- 
town N J 26 Olympic New York. 

“French Frolics’” 19 Standard St Louis 25-26 
Grand Terre Haute 27-31 Majestic Indian- 
apolis. 

“Girls of U.S A’ 19 L O 26 Hurtig & Seamon’s 
New York. 

Hastings Harry 19 Empire Newark 26 Casino 
Philadelphia. 

“Hello America’ 19 Empire Toledo. 

“Hip Hip Hurrah” 19 Gayety Detroit 26 Gay- 
ety Toronto. 

Irwin’s “Big Show” 19 L O 26 Palace Balti- 


19 Star Cleveland 26 Empire 


more. 

Kelly Lew 19 Gayety Rochester 26 Empire 
Albany. 

“Liberty Girls’? 19 Miner’s Bronx New York. 

“Maids of America’’ 19 Empire Brooklyn 26- 
28 Newburgh 29-31 Poughkeepsie. 

Marion Dave 19 Casino Brooklyn 26 Empire 
Newark. 

“Merry Rounders’ 19 Orpheum Paterson 26 
Majestic Jersey City 

“Midnight Maidens” 19 Gayety Baltimore 26 
Gamp Dix Wrightstown:N J. 

‘Million Dollar Dolls’’ 19 Gayety Washington 


D €. 

“Mischief Makers’’ 19 Star Brooklyn. 

“Monte Carlo Girls’ 19 Empire Hoboken 26 
Star Brooklyn. 

“Oh Girls” 19 Gayety Toronto 26 Gayety 
Buffalo. 

“Parisian Flirts’’ 19 Gayety Brooklyn. 

“Razzle Dazzle’’ 19 Olympic New York 26 
Empire Hoboken. 

“Record Breakers’’ 19 Gayety Louisville. 

“Roseland Girls’’ 19 Palace Baltimore 26 Gay- 
ety Washington D C. 

“Sight Seers’’ 19 Columbia Chicago 26 Star & 
Garter Chicago. 

“Special Follies’ 1% L O 26 Gayety Brooklyn. 

“Speedway Girls’’ 19 Cadillac Detroit. 

“Star & Garter’ 19 Empire Albany 26 Casino 
Boston. 

“Step Lively Girls’’ 19 Gayety Buffalo 26 
Gayety Boston. 

Welch Ben 19 Gayety Pittsburgh. 

White Pat 18-19 Grand Terre Haute 20-24 
Maiestic Indianapolis 26 Gayety Louisville. 


iF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 





Direction, AARON KESSLER 








Williams Mollie 19 Casino Philadelphia 26 
Miner’s Bronx New York. 


LOS ANGELES. 


Mow Dwan arrived last week from New 
ork. 





Jean Darnell, at one time a prominent and 
well-known actress on the speaking stage, is 
now writing for Thomas H. Ince. 

— -—— oe 





Ed Barnes (Barnes and Roberts) has been 
engaged as musical director for the Will King 
Co., playing at the Auditorium. 





Ralph Pollock and King Zany have written 
a song. “Isle of Content,’’ which they have 
dedicated to Sophye Barnard. 


Word™has been received by Will Wyatt, 
of the Mason, that DeWolf Hopper is to play 
the lead in the Western ‘Better ‘Ole’ Co., 
following James K. Hackett’s. collapse in 
San Francisco. 





Bert St. John, manager of Clune’s Audi- 
torium, has purchased a bungalow in Holly- 


wood. 
BALTIMORE. 


By F. D. O’TOOLE. 

AUDITORIUM. —*“The Crimson Alibi’ had 
its premiere Monday. (Reviewed elsewhere 
in this issue.) ° 

ACADEMY.—Quite a number of: admirers 
of George Arliss turned out the opening night 
to see him present “‘The Mollusc,” a three- 
act comedy, and a new one-act sketch, “A 
Well Remembered Vojce.” But it was not 
the old Arliss that these people saw; instead, 
there was a comedian who, notwithstanding 
the doubts he expressed in the curtain speech, 
has ma@e a delightful study out of the role 
of Tom Kemp, an Englishman. 

MARYLAND.—Keith’s vaudeville. 


FORD’S.—Starting what might be called a 


spring repertoire season of Griffith produc- 
tions, ‘“‘The Fall of Babylon,” an adaptation 
of the Babylonian episode in ‘Intolerance,”’ 
into which several innovations have been in- 
troduced, opened a run at this theatre. The 


ON 34th STREET 
A. Ratkowsky, Inc. 


SUMMER 
FURS 


One of the oldest established furriers in 
the city. For years, women who love 
smart furs have come to us. Because 
we are really wholesalers selling at re- 
tail, you are sure to find here the most 
extensive collection, the most wanted 
pelts in the most popular styles, always 
at tremendous savings. 


Special discount to the 


Profession 


Winter Furs Stored, Repaired 
and Remodeled 
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production is introduced in a prologue in 
which Mr. Stevens, as a Babylonian priest, 
calls the attention of the audience to the 
similarity between the people of that period 
and of today except in the manners of dress. 
In this prolog and between the acts a group 
of dancers present a ballet and two solo 
numbers. 

HIPPODROME.—The Montana Five, Alan- 
son, Sterling and Marguerite, Roth and Rob- 
erts, Billy DeWitt and Mabel Gunther. 

COLONIAL.—Dark. 

GARDEN.—William 8S. Hart is easily the 
best thing on the bill in ‘““‘The Money Corral,” 
a film production written and directed by 
Hart. Larry Reilly and Co., ‘“Motorboating,” 
Marr and Evans, Harrison and»Burr. 

PALACE.—‘‘Million Dollar Dolls” opened 
up a week’s stay, and it has been many 
moons since two such clever funmakers as 
Charles Mack and Cliff Bragdon have ap- 
peared on the same stage. 

GAYETY.—‘Follies of Pleasure.” 

FOLLY.—“The Dance of Death,” clever 
terpischorean interpretation, is the feature of 
“The American Winners” this week. Millie 
Loveridge is prima donna and shares honors 
with Michaelena Pennetti, the soubret. The 
offering consists of two burlettas and the 
comedy roles are ‘pocrly handied by Harry 
Stratton, Billy Kelly and Chick Brickmont. 

VICTORIA.—Mae Marsh in ‘Spotlight 
Sadie.” Vaudeville, Pearl Abott and Co., 
Tabor and Greene, “The Misfits,” Binns and 
Burt, Sam Duncan. 


NEW.—Fanny Ward in “Common Clay,, 
portrays her character exceptionally well, and 
she is well supported by a strong cast. Last 
half, Gladys Leslie in “‘A Stitch in Time.” 

PARKWAY.—Marguerite Clark is starring” 
all week in ‘“‘Let’s Elope,”’ the film version of 
the farce, “The Naughty Wife.” 





The circus season is at hand. The first to 
arrive is that of Pollack Brothers, whose 
“20 Big Shows’ have unfolded their tents at 
the circus grounds at Edmondson avenue and 
Bentlau street. There are here under the 
auspices of the United Beneficial Clubs of 
Baltimore, and the “La Rose Electrical Foun- 
tain,” part of the “20 Big Shows,” is their 
particular pride and joy. The fountain is a 
combination of water, electricity, pyrotech- 
nical display, cement and pretty women, to 
say nothing of a band. Besides this there 
are freaks, submarines, a congress of fat 
people and scenes from the “wild and 
woolly” West, thrills from the underground 
Chinatown, the Arabian Nights, scenes from 
the East Side, the Darktown Minstrels, the 
whip, ferris-wheel and a merry-go-round, a 
real circus band and pink lemonade. This 
circus will remain here a week. 





The Ringling Brothers and Barnum & Bailey 
Circus opened a two-day stand here 14. This 
is the only circus that Baltimore really closes 
up shop for. 





“Welcome, Stranger,” the newest output 
of the skilled Cohan & Harris workshop, will 
come to Baltimore next week at the Academy. 
It is by Aaron Hoffman. In the cast are 
George Sidney, George Sydenham, Harry Dow 
Clarke, Mabel Julienne Scott, Jane Kava- 
naugh, Florence Ryerson, Minni Milne, Laura 
Oleott, Frank Herbert. 


BOSTON. 


By LEN LIBBEY. 


ORPHEUM-LOEW—Pictures and _  vaude- 
ville, using for a feature film, Vivian Martin 
in “The Home Town Girl.” 

BOSTON—Pictures and vaudevile. 

BIJOU—Pictures. 

BOWDOIN—Pictures and vaudeville. 

SCOLLAY OLYMPIA—Using for a feature 
film Harry Carey in “A Fight for Love,” with 


AT LIBERTY 


FOR VAUDEVILLE 
Can do good character, straight or light 
comedy. Team or sketch. Big time ex- 
perience. 


Address: F. W. K., VARIETY, New York 

















NOW APPEARING 


SEASON’S HUGE SUCCESS 


Midnight in Melody Lane 


(Presented and Produced by E. G. WOOD) 
AT 


BARON LONG’S VERNON COUNTRY CLUB 


VERNON, CAL. 


Company of 30. Gorgeous costumes. 
of Merit and Feature Acts Always Wanted. 


Address E. G. WOOD 
Vernon Country Club, Vernon, Calif. 


Revue Artists 


the vaudeville topped by Alexander, O’Neil 
and Saxton in ‘“‘From Virginia,” and the bal- 
ance of the bill including.George and Anna 
Glocker, Charlie Reilly, Hal Stephans & Co., 
and Bett’s Aquatic Artists. 

GORDON’S OLYMPIA—Vaudevilie, John 
Mangles and Co., Eckoff and Gordon, Shirley 
Sisters, Bayes and England, ‘‘Corner Store.” 
Tom Mix in “The Coming of the Law” film. 


GORDON’S CAMBRIDGE—Film, De Mille’s 
“For Better, or Worse.” Vaudeville, Smith 
and Austin, Harry and Anna Scranton, Grind- 
ell and Hsther, El Cleve, Richie and St. Onge. 

WALDORF—For the first half, vaudeville, 
Kennedy and Neilson, Cooney Sisters, Harry 
Thorne and Co., Corcoran and Mack, Les 
Merchantes. ‘Vanity Pool’’ film. 

ST. JAMES—Film, “The Still Alarm.” 
Vaudeville, Kincaid Kilties. Also four other 


acts. 
GLOBE, COLUMBIA, STRAND, LANCAS- 
TER, MODERN, BEACON, FENWAY, EX- 


ETER STREET, CODMAN SQUARE—Pictures. 
PARK—Pictures and songs. 


SHUBERT—First week of feature, “The 
Eyeg of the World,” established in this house 
for an indefinite engagement. 


PLYMOUTH—“A Sleepless Night,” another 
of the bedroom style of comedy, moved here 
after several weeks at the Wilbur. 


TREMONT—Fourth week of “Flo-Flo,”’ rem- 
iniscent of the olden style of this kind of 
show, which seems to be doing a very fair 
business at the present time. 

PAkKK SQUARE—Closing week of “Why 
Marry?’’ which got plenty of advertising in 
the local dailies and is reported drawing good 
houses. “Among the Girls,” new musical 
show, is booked next week. 

MAJESTIC—Second week of “The Bird of 
Paradise,’ that went well here several seasons 
ago and which has shown remarkable draw- 
ing power so far in this engagement . 

HOLLIS—Laurette Taylor still cleaning up 
with “Happiness,” that hits the clientele of 


the Hollis just about right and which will 


undoubtedly be the last attraction this house 
will have during the present season. 
WILBUR—Nora Bayes opened Monday with 
‘Ladies First,’’ to a good house, 
COLONIAL—‘“La, La, Lucille,” new musical 
show tried out on the road and which comes 
here for its metropolitan premiere. Jack 
gig is starred. Booked in for two weeks 
only. : 
COPLEY—Double bill this week, a new de- 
parture in a way. “The Critic” is the big 
piece, but as an opener, company is playing 


“The Monkey’s Paw.” 

ARLINGTON—"The Silent Witness” for 
week only, in pursuance of the policy of 
this house. 

BOSTON OPERA HOUSE—Fourth week of 
Al Jolson in “Sinbad.”’ Still packing them in. 

CASINO—‘“Burlesque Review of 1919 
Models.”’ 

GAYETY—“Liberty Girls.’’ 

HOWARD—“Jolly Girls Burlesque.” 





About every real artist in town will be at 
the Actors’ Fund benefit, Friday afternoon 
at the Colonial theatre. Several of the legiti- 
mate stars in town have offered their services 
— the Keith house has also sent up several 
atts. 





Surely the season of benefit performances. 
Joe Di Pesa, the “peppy” publicity man of 
the Park square and “Nick” Penfield, are to 
give a Sunday night show, and last Monday 
night, James R. Keen and John D. O'Leary, 
in the box office. of the Park square, were given 
the benefit performance. 





Ernest Glendenning, here with “A Sleepless 
Night,’’ was visited one evening recently by 
six Marines. He was their drill master at 
Paris Island, during the war. Mr. Glenden- 
ning was married in New York, May 12, to 
Marie Horne, formerly leading woman in ‘“‘Ex- 
perience.”’ 





The Arlington, one of the two stock houses 
here, has dropped to summer prices. It is 
a 50-cent top at the night shows. It is ex- 
pected the company will play well into next 
month. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 































MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


EVERY “Bal” @ “Likly” “Murphy” {| EVERY |’ 
MAKE “Hartmann” “Indestructo” “Taylor” SIZE 


LEATHER GOODS AND TRAVELERS’ OUTFIT 











[-HALF REGULAR PRICES |f 





SIS Hotel Steel 
Clad Trunk, 
$25 Fibre Theae 
" tre Trunk... 
$35 Taxi Ward- 
robe Trunk.. 
$40 Theatre 
Wardrobe 
Trunk ....6 


$9.75 
$14.50 
$19.50 
$26.75 


°*N ote These Remarkable Values: 


$50 XX Flbre 
Combination 


$29.50 
 indetructe §— POS.00 


8 Paiute, $48.75 
G05 Brondnougnt $56.50 





- PHONE: 


* \ BRYANT 8678 





EDWARD GROPPER 
208 W. 42d St., New York City) 





After an absence of about 12 years, when 
he played with the company when it was 
known as the Castle Square stock company, 
with John Craig at its head, Edward Wade 
has returned to the company, now known as 
the Arlington. 





One of the first signs of the coming summer 
park season is the opening of the Pemberton 
Inn, Saturday. A cabaret is used. It is re- 
ported Paragon Park will open again this 
season, with Art Spaulding directing the cab- 
aret. He is now in New York booking acts for 
the season. 





Charlie Hertzman, who has been here several 
weeks with “Oh, Look!” has returned to New 
York and taken up his new duties as manager 
of the Princess theatre. 





Henry Taylor, treasurer of the Hollis street 
theatre, will leave Boston, May 17, to handle 
the business affairs of Fred Stone’s Film Pro- 
ducing Co., which is to make three new pictures 
at Los Angeles, 





BUFFALO. 
By C. A. BALLOU. 

A concern for the manufacture of a new type 
of picture screen has just been incorporated 
here, at a capital of $100,000. It is known as 
the Steel Velour Screen Corporation. The 
office and plant of the concern will be located 
at 226 Pearl street. 


By a large majority, the voters at Gowanda, 
a town near here, have decided in favor of 
Sunday pictures. They also favor Sunday 
baseball. An ordinance will soon be drawn 
up. 





If the first night’s attendance is to be 
taken as a criterion, the week’s engagement 
of Walker Whiteside in ‘‘The Little Brother,” 
at the Teck this week, will be a successful one. 


Frisco performed to the tunes of one of the 
jazziest of jazz bands that has come to Buffalo. 
He heads the bill at Shea’s this week. An- 
other headliner this week is George Mac- 
Farlane, baritone of real ability. 








“The Natural Law,” a morality picture, in 
which Marguerite Courtot is starred, is the 
headliner at the Lyric, this week. There are 
also a number of vaudeville acts. The Revue 
DeVogue heads a vaudeville bill at the Olym- 
pic. 





Monday was Circus Day in Buffalo. The 
Sells-Floto circus was in town and gave two 
performances at the Hamlin Park grounds. 


Keen advertising competition marked the 
presentations of Buffalo’s downtown film 
houses this week. Last week, when advance 
notices for “The Red Lantern,” in which 
Nazimova is starred were thrown on the 
screen at Shea’s Hippodrome, the stage was 
set to represent a Chinese garden, lit with 
lanterns of scarlet. The Palace, however, 
where “Oh, You Women,” began an engage- 
ment Sunday, went the Hipp one better. 
People on Main street were somewhat startled 
the latter part of last week, to see a woman 
leaning against a lamp post in regular ‘‘morn- 
ing after’ style. Then, she moved, picking 


INERS 
AKE-UP 


Est. MENRY C. MINER, Inc. 














up the lamp post against which she had bee 
leaning. It was merely a camouflage, of which 
the principal ingredient was papier mache, 
The wondering crowds found that she was an 
“advertisement” for the bill at the Palace, 


Baseball is the latest entry in the 191) 
amusement field here, the Buffalo International 
League club opening its season this week 
Managers, however, are apparently showing 
little concern about their matinee crowds. 
Buffalo has never been an exceptionally en- 
thusiastic baseball town. 


May Robson in “Tish,” the stage production 
adapted from the stories by Mary Roberts 
Rhinehart, scored a hit at the Majestic Theatre 
this week. It is a typical May Robson play 
and is a two-way success. 


BUTTE, MONT. 


By DAVE TREPP. * 
The Allied War Veterans band, whic 
played in Butte to small business on the last 
night of the local Victory Loan drive, went 
on the rocks at Helena. There were 1 
the organization, and all were veterans from 
overseas service. They put on a varied and 
enjoyable entertainment, but did not attrac 
persons. Loyal citizens in Helena came & 
their aid as many of the men had families 
who were in want. They stated they had re 
ceived no salaries for four weeks. 








C. Severson, of Wolf Point, has let a com 
tract for the erection of a $30,000 theatre 
there. | 


E. W. Keeler, former manager of the Ht 
has gone to Sheridan, Wyo., where he 
reported to have purchased a house. He was 
accompanied by his wife, Fannie Keeler, well 
known in theatre circles, and little child. 


Billy Sullivan has closed the doors of thé 
Leggat cabaret. He has plans for re-engag- 
ing in the same business in Butte befor 
long, figuring on a larger establishment of 


that kind. 
DETROIT. 


By JACOB SMITH. 

“Through the Ages,” a spectacular produt 
tion, at the Detroit Opera House. Prod 
by Comstock & Gest. Three acts. Adapted 
from the French by Guy Bolton and George 
Midleton. Music by W. F. Peters. Staged by 
Robert Milton. 


Lottie Mayer and Her Diving Girls havé 
opened an all-summer engagement at the 
Boardwalk Amusements, operated by Inger 
soll-Gaukler Co., near Belle Isle Bridge. 











“Cappy Ricks” at Detroit Opera House net 
week. 


a? Net,” by Bonstelle Stock Co., at Gat 
rick, 





ag aneten Glaser opens at New Detroit May 





Sol Lesser will be here May 25 for openiss 
of “Yankee Doodle” at Adams Theatre. 


‘Daddy Long Legs” broke all Sunday Te 
ords at Adams May 11. John H. Kunsky 
booked it for a second week at the Washint 
ton Theatre. 








Harry I. Garson is in town arranging {# 
premier of “The Hushed Hour,” his own 
duction. He is planning another monster & 
vertising campaign. 





At the picture houses this week: “ at 
Long Legs,” Adams; “The Money Corral, a 
Broadway-Strand; “For Better for Wort 
at Madison; “Stolen Orders,” at Wash 
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HARRY VON TILZER 
Announces with great pleasure that he is the publisher of VAN and SCHENK, and JACK YELLEN’S 


great novelty song hit. 
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This Week (May 12), Cleveland 


DENVER. 


By EDWARD C. DAY. 
ORPHEUM, TABOR GRAND.—Vaudevil 
Players in “El- 


DENHAM Wilks Stock 
evating a Husband.” 

RIVOLI.—First half, pictures 

RIALTO, PRINCESS.—Pictures. 


Mack Sennett’s diving girls, appearing at 
the Rivoli in person last week in connection 


with the showing of ‘Yankee Doodle in. Ber- 
lin,’ astonished the natives of Denver” by 
taking plunges in the public bathing lake in 
Washington Park. ; 


Under the auspices of the Denver Press 
Club, Maud Powell, the famous violiniste, 
will appear at the Auditorium June 3. This 
will be a return engagement for the accom- 
plished woman. 

Lafayette Escadrille hero, 
week during the showing 
Romance of. the Air,’ in 
with Edith Day. 

The Broadway is again in darkness. The 
Season has been none too good with the ex- 
ception of three or four weeks, during which 


Bert Hall, the 
appeared here last 
of the picture, “A 
which he co-starred 








AND KLIN 


Whirlwind Dancers 


JOHN CORT’S “FIDDLERS THREE” 


Beginning May 19, Forrest Theatre, Philadelphia, Indefinitely 





Next Week (May 
Eastern Representative: 


FRANK EVANS 





BACK FOR GOOD! 


HOPE VERNON 


A SONGSTRESS AND A VIOLIN 
This Week (May 12), Great Northern Hipp., Chicago 
19), Grand Theatre, Chicago 


GOOD. 


Western Representative: 


HARRY SPINGOLD 








Blythe; Ariz., six months before her decreé 
of divorce from Dr. D. 8. Mitchell, of Los 
Angeles, became final 


Members of the Christian Science Church 
have rented the Thompson ‘for every Wednes- 
day evening. Performances will be conducted 
the other six nights as usual. 


“Colorado’s Own,” is also another drawing 
card. 
Joe Koehler, manager*eof the Orpheum, 


Wyo., for three years, has taken 
Princess, at Colorado Springs, Colo., 
Gardner, who goes to Great 


Sheridan, 
over the 
succeeding H. E. 
Falls, Mont. 


HELEN 





his partner, Harry G. Griffin, full interest 
in the Orpheum, Steamboat Springs, Colo. 


taking the 
mystery 
New 


Pueblo, is 
Company,” a 
South Wales, 
dnd Japan. 


R. P. Penny, of 
Super-Minded Gunning 
outfit, to Honolulu, New 
Zealand, Australia, China 


The Pathe exchange is being moved this 
week into new and larger quarters. The fu- 
ture home is located at 1426 Welton street. 

The Denver Theatre Supply -Co., owned by 
Claypole & Mobaker, will open a first class 
store for the handling of equipment for pic- 
ture and legitimate theatres, at 1436 Wel- 
ton street. 





Pool, of Luck, Wyo., are in 
Denver this week purchasing complete equip- 
ment and engaging service for a new pic- 
ture theatre to be located in the Lance Creek 
Oil Fields at Lusk, Wyo. A two story build- 
ing, to be occupied jointly by a theatre and 
dance hall, has been built in the centre of the 
fields between two of the producing wells. The 
new projects will afford the only amusement 
available for the thousands of men recently 
attracted to the district by oil strikes of 


Whittemore & 














OL GOLDSMIT 





(CHICAGO) 
NOW IN NEW YORK FOR FIVE WEEKS. 
Acts Desiring Western Bookings 


Call, Phone or Write 


c/o MAX HART’S OFFICE, 902 Palace Theatre Bldg. - Phone: 
Chicago Address Loop End Bldg., Corner State and Lake Cross from State-Lake Theatre 





Bryant 7403 











time good houses were the rule. Otis Skin- 
ner is coming in a three days’ engagement 
opens May 22 in “The Honor of the Fami- 
y.” 





\ 

With a capitalization of $20,000, the Den- 
ver Theatre and Amusement Co. has _ been 
incorporated here. The incorporators§ are, 


W. L. Kerr, C. H. Osberne and J. D. Warfield. 





On a complaint, 
Deming, N. M., Florence 


issued by authorities of 
Mitchell, a cabaret 


singer from Los Angeles, was arrested here 
on a charge of bigamy. It is said, Miss 
Mitchell eloped with Harry Le Barron, from 









Chief Silver Tongue, the real Indian 
has completed his 
Mill, Denver's 
now singing in 


tenor, 
engagement at the Dutch 
famous “dry’’ cabaret. He is 
Pueblo, Colo. 


Signor Cacallo’s popular orchestra concerts 





continue to be the attraction at the Rivoli 
on Sunday afternoons. 
A weekly film attracting attention in Den- 


. ver is the one showing Little Zeb, a tiny bat- 


Pike’s Peak in interest of 
drive. Pictures showing 
Denver of the 157th Infantry, 


tle tank, climbing 
the Victoria Loan 


the arrival jn 


A. Lee Hampton, of Grand Junction, Colo., 
has the honor of choosing the films that were 
shown on the George Washington during Pres- 
ident Wilson’s second trip across the Atlantic. 





Glade Diller, of Huge, Colo., has accepted 
a position with a coast picture co. and has 
departed for Siberia, to take a _ series of 


travelogues. 


E. R. Gallatin, Denver, has 


opened the Onyx at 


well knowm in 
Nunn, Colo. 


Alden V. E. Wessels has purchased from 


WARNING TO THE PROFESSION 


An alleged wounded soldier is masquerading as one of the 


SIA BROWN BROTHERS 


And is obtaining money under false pretenses. 


Any information as to his whereabouts will be greatly appreciated. He is an impostor and was never connected 
with the Six Brown Brothers or any of Tom Brown’s Acts. 


TOM BROWN, Globe Theatre, New York City 





great wealth. The theatre will be opened 
May 20. 
INDIANAPOLIS. 
By WILL B. SMITH. 
MURAT—“Good Gracious ! Annabellé!” 


Second week of Stuart Walker Players. , 
week to big houses in the “Cinderella Man.” 





IF YOU DON’T 
ADVERTISE IN VARIETY— 
DON’T ADVERTISE 
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July, 1912, 


(IT don’t think.) 





I was personally engaged and rehearsed by 
Mr. HARRY TATE in LONDON, England, 
and the recipient of 
Weeks’ Notice from A. Rockhill in NEW 
YORK, MAY 5th, 1919, who deems it neces- 
sary for the Interest (?) of the Firm. 


The Real Star of the Aet is TOM SHANNON. 





ATTENTION ! 


ATLIBERTY MANAGERS, AGENTS AT LIBERTY 








Philadelphia Press, Dec. 5th, 1916. 





TOM SHANNON 


; } 
iS NO ior 


HARRY TATE’S 


att 
vv acct 


“MOTORING” 


ror 
wa 





Two 





Prior to this on FIVE distinct and separate 
occasions I had myself voluntarily filed my 
two weeks’ notice, but somehow it neyer 
seemed to be “To the interest of the Firm” 
to accept. 


“Isn't It Annoying, Papa?” 








Tom Shannon is making the hit of the BILL this week. He is the Schoolboy 
Son in HARRY TATE’S extremely funny Motor Party. 
April 23rd, 1915. 


Address VARIETY, New York 














WANTED! 
“BOSTONIAN BURLESQUERS” 


FOR NEXT SEASON 


One good Singing Burlesque Woman and a good Straight Man that can sing 
and dance. CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. 








COSTUMES 


137 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 








ENGLISH’S—‘‘Heart of Humanity”; shadow 
Play, second week. 

PARK—‘“‘Darktown Frolics’; next, ‘‘Which 
One Shall I Marry.’ 

MAJESTIC—Burlesque. 

COLONIAL—Pictures. 

_CIRCLE—Picture, “Yankee Doodle in Ber- 
lin,” and Mack Sennett’s six bathing beauties 
in person. 

RIALTO—Closed for repairs. 

LYRIC—Being rebuilt. 

KEITH’S.—Summer vaudeville. 
GAYETY.—Vaudeville. 


Good mamas and papas in Indianapolis for 
more than a generation always advised their 
young sons it was fine to go to Sunday school, 
but they should never think of going to the 
Empire Theatre, or even look at the litho- 
Sraphs on the billboards displaying the lith- 
some proportions of burlesque belles. Consid- 
ering this, imagine the startling announce- 
ment made this week. The old Empire is to be 
Converted into a gospel meeting house. Next 
Sunday there is to be a “house warming” in 
the old burlesque house. Possibly some of the 
amen brethern will recall other days when 
the minister stands in the center of the stage 
where—well, them was some days. 


“The End of the Road,’ the Government 
film, in Indianapolis, at English’s, so im- 
pressed the Indiana Board of Health, because 
of its message for the welfare of mankind, 
that Dr. J. N. Hurty, state health commis- 
sioner, made overtures to the War Department 
to purchase the exclusive rights for Indiana. 


The summer vaudeville season will open 
in Indianapolis May 19 Henry K. Burton 
will manage English’s and has Ivan D. Mar- 
tin’s New York Models for his headline at- 
traction on the opening bill. B. F. Keith’s 
will run five acts, three times daily through 
the summer months. 


The rebuilt Rialto will re-open Saturday 
May 17. The theatre is being enlarged and 
redecorated throughout. 


Hlenry K Burton, of the Burton Thea 
trical Booking offices has contracted with the 
Elks Lodge at Martinsville, Ind to supply 


attractions for an eight-day carnival to be 

held Aug. 23 to 31. The musical feature will 

be John €. Weber's prize band of America 
Mr. Burton also is to obtain attractions for 
an -indoor carnival to be put on by the 


Eagle's lodge in Kokomo, Ind 


Seattle Daily Times, 


THREE ON BASES! 


(AND. NO OUTS) 


First Hit Was a Smash ‘to Right Field Made: by 


“SOME DAY IN ARABY”’ 


The Greatest of All Oriental Songs. 





"Tis the Vocal Version of the Wonderful Instrumental Success, 
“ORIENTAL,” by VINCENT..ROSE. 


Second Hit Was Another Liner to Right Made by 


“ROSE OF ROMANY”’ 


The Beautiful Gypsy Song by NEIL MORET and LOUIS WESLYN 


A Song that .is as Refreshing as a Morning in June. 


And the Third Hit?» To the Right Like the Others. 
All:-Hits to the Right This Season. Made by 


“HINDU ROSE”’ 


The Real Novelty Song of the Day, by MORET and WESLYN 
With Its Breezy Comedy Lyric and Its Irresistible Melody 








Watch 


Bring Them Homé With a Liner to: the Publishers. 
~Fhem Fox-Trot Around the Bases and Score! 


DANIELS & WILSON, Inc. 


.= - 


“SAN FRANCISCO NEW YORK 





IF} YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


233 Post Street 145 West 45th Street 
Karl. Fuhrmann, Professional Mer. Louis: Weslyn, Professional Mgr. 
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-_ “PEEKA 


AT THE COLUMBIA THEATRE, NEW YORINEX 


Staged by LARRY CEBALLOS 














CLARK 
AND Miss FRANKIE JAAMES JOE COOK M 
McCULLOUGH : 





JIM DE FOREST | Miss EMMY BARBIER [HARLAN KNIGHT}. 








VITTORIO WT]. 
UNIVERSITY TRIO | Miss LILLIAN McNEIL 3 E 
GEORGETTO 
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NEXT WEEK (May 19th), TO REMAIN ALL SUMMER 


Lyrics and Music by MICHAEL ZELENKO 























Miss LALLA SELBIN| | BEN HARNEY |MISS MAY MYERS 
“LA POULET” : a 
SAoRIS KELSO BROS. |BOLZAR SISTERS 
3 ENGLISH ROSEBUDS | BEN GRINNELL |7 MUSICAL SPILLERS 
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E. F. ALBEE, President 


- 


B. F. KEITH EDWARD F. ALBEE 








J. J. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President 


B. F. Keith Vaudeville Exchanss 


[AGENCY] 


(Palace Theatre Building, New York) 


A. PAUL KEITH 
Founders 


Artists can book direct by. addressing S. K. HODGDON 


F. F. PROCTOR 














Hnterprises- 


General Executive Offices 





Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK | 


General Manager > 


J. H. LUBIN- 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 








Acts laying off in Southern territory wire N. Y. Office 
CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 









Marcus Loew’s 










VAUDEVILLE AGENCY 


ob. Ss. MOSS 


President 

General Executive Offices: 

729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 


AMALGAMATED 































BERT LEVEY CIRCUIT 
VAUDEVILLE 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 























ARTHUR J. HORWITZ-LEE KRAUS. Inc. 


Representing the Best in Vaudeville 


1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 





The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 











GROSSMAN & GOURLEY 


Ontario Booking Office 
Now Booking Vaudeville 


Room 36, Yonge Street Arcade 
° TORONTO, Ont. 
Acts Write or Wire 


FULLER’S Australian 
and N. Z. Vaudeville 


Governing Director: BEN J. FULLER 


BOOKINGS ARRANGED 


For all sailings from San Francisco and Vancouver 


Agents: 
Western Vaudeville Mgrs.’ Assn., Chicago 





























al 


Harry Rickard’s Tivoli Theatres, susrrauia 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ““HUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydney, Australia 
American Representative, NORMAN JEFFERIES nea Estate Trust Bidg., Philadelphia 
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New 


The Stuart Walker Players were the guests 
at a reception given by the Indianapolis Ath- 
letic and Canoe Club, May i0. The Players 
gave special performance for returned ser- 
vice men at the Murat on Indiana’s Welcome 
Home Day, May 7. 


B.*V. Barton, recently retired from the firm 
of. Barton and Olson, veteran Indianapolis 
theatrical company, is on an automobile tour 
through the South. 

Local theatres are taking on members of 
their staff who recently have been discharged 
from the service. The Lenwood Amusement 
Co, has made Edwin Booth manager of the 
Rialto. Harry Hice, another discharged sol- 
dier, is managing the Belmont picture house. 
The World Film Corpn. has put Nat Barrish, 
overseas soldier, back in charge of its In-. 
diana branch. 





Bert Zaring,, former manager of the Bel- 
mont picture theatre, has gone to Pitts- 
burg to become a member of the sales force 
at Pathe Exchange, Inc. 





The Circle runs its own movie magazine 
feature reel each week. S. Barrett McCor- 
mick, manager, edits the reel, which includes 
press squibs and local news pictures. 


MONTREAL. 
By ARTHUR SCHALEN. 


HIS MAJESTY’ S—Cyril Maude in “The 
Saving Grace.” Next, Boston English Opera 





Co. 

PRINCESS.—Vaudeville. 

ORPHEUM.—Orpheum’ Players opened sea- 
son Monday in “The Brat.” Next, ~“‘Nothing 
But the Truth.’ 

eer —Chicago Grand Opera for one 
week 

LOEW’ S.—Vaudeville. 

ST. DENIS.—Constance Talmadge in “Sauce 
for the Goose” (film), and vaudeville. 

GAYETY.—“Star and Garter Show,” last 
week. 


“Lawrence Method” 


E are confident it will be 
V \ worth your while to know 
our method of caring for 
your FURS and WINTER GAR- 
MENTS during the warm season. 


Liberal advance of money dur- 
ing the time they are in our 








possession and may be redeemed 
at any time. 

For further information write, 
phone or call 


Lawrence’s Lean Office 
118 Third Avenue (Near 14th Street) 


Phene: Stuyvesant 2391 New York City 
Established 1880 


Most Liberal Loans in Town on 
Diamonds, Watches and Jewelry. 
In fact, any article worth while. 


At LOW RATE of INTEREST. 





CAN GIVE 











EMMET GILFOIL Anna Hldd’s iotss chauohie 
PEG HEALY 


Feature of Clark’s Revue 


COCIO & AMATTO 


Represented by 


MAX ROGERS Agency 


Address, 1544 BROADWAY 


KEITH’S THEATRE BUILDING 


IMPERIAL.—First half, Wallace Reid in Loew’s Theatre baseball team, with Ben 
“The Roaring Road.” Second half, Shirley Mills, manager of the theatre, at first base, 
Mason in “The Rescuing Angel.’’ John Craw- has again started its season, winning the 


ford (tenor). 


STRAND.—First half, Nazimova “In Out of 
the Fog.’”’ Harold Lloyd Comedy and Willie 


Kekstein. 


NEW GRAND.—Bryant Washburn in ‘‘Some- 
thing To Do,” Billie Rhodes in “The Love 
Next week, 


Call,” and Eugene Maynard. 
“Mickey.” 


HOLMAN.—“Heart of Humanity” and Hud-' 


son’s Symphony Five. 


PERSONAL ATTENTION TO A FEW MORE 


THEATRE MANAGERS 
OWNERS ' 
ANY WHERE | 


It will pay you. to investigate 
our plan for installation. of 


Advertising Curtains and Drops 


Modern Art Advertising Drops. Something entirely new, that will 
enhance the beauty of your theatre, introducing few advertisements. 
Large Privilege Rentals Paid Promptly 
Write at-once for next season. 


BYREN & WEIL, INC. 


Advertising Curtains, Drops, Scenery 
PHILADELPHIA, PA. 


: bp 








first game, 7-4. 





is also manager of the Holman. 





for some time. 





When the Gayety closes Saturdhy work will 





Stars of the Apple of Paris 


GOOD ACTS 


The Tivoli is now under the management 
of Sam Lewis and Harry Pomeroy. The later 


It is not likely Sohmer Park will be ready 








ART FURNITURE 


AT VERY LOW PRICE 

OR a quarter of a century we have 
F been recognized primarily for the 

great beauty of our furniture de- 
signs~-and for the very low prices we 
offer, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


Liberty Loan Bonds Accepted at Full 
Face Value 








A 3-ROOM APARTMENT 


$325 VALUE 
Consisting of all Period Furniture. . 


$245 


A 5-ROOM APARTMENT 
$700 VALUE $585 
AL J Rich Period Furniture 





A y RGOM APARTMENT 
od Furniture of Rare Beauty. . 


$500 VALUE - $37 5 $1000 Vv 


A 6-ROOM APARTMENT 
$750 





OUR LIBERAL TERMS 
Value | Deposit | Woek 
150 $13.00 00 528 1 5% 


25 
200 20.00 50 Special 
| fae | fae | cee 
00 00 “00 Discount 





$50. J 
Larger Amounts Up to $5,000 





ALUE 
Elaborate Designs In Period Furniture 
Write for New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to N York 
State, New Yechey and Connectiout 
Easily reached from West Side b 
86th or 59th Street Crosstown Gare 

















HOLZWASSER & 


CoO 1423 THIRD AVENUE 
7 NEAR 80TH STREET 




















Near 46th S 


be started on a new entrance to run from 
St. Catherine street instead of the St, Urbain 
street 


NEW ORLEANS. 
By QO; M, SAMUEL. 


CRESCENT.—Basily the best half in: several 
“halts” was the last haif at Monsieur Loew's 
local art emporium.» From screen, te screen 
it was brimful of effervescent entertainment. 
Initially, La Mont and Wright, a blende and 
brunett duo of girlies, cantered away to vol- 
uminous returns with their harmonious har- 
monica playing, a nifty Rube fiddling bit, 
and a finish that could. advertise Madame 
Anybody with the scintillating. gowns dis- 
played. Routining could place these girls in 
the more pretentious places. , wee oo 
received the applause trophy, wringing 
last, faint echo to his ken. before Eneaacte 
exiting. Lots better to leave them gy 
loudly than faintly, however. t B 
tife same Herbert, with his pn na digits 
in card maneuvering, and the steel trunk to 
conclude, kept them agape and amused. His 
work with the pasteboards seems to have 
improve, so much so, the thought impends 
if he packed away his trunk the cards would 
make him a better ecard and should induce 
Father Big Time to welcome him back to 
the fold. Right up to the end Shaw and 
Bernard held them enthused and exuberant, 
and then lost them in saying good-by, Their 
final piece of business just dampens ba 2 
thing and could be dished instanter. 
“dope” peddles the imaginative stuff like a 
master, bearing the stamp of a regular — 
salesman. Peroratively, Winton 
acrobatted in a picturesque frame, unquas- 
tionably lifting themselves in an artistic as 
well as a material way. 

PALACE.—Some bills do and some Dills 
don’t. The last half cellection éid. Started 


well and never relinquished its pleasant ap- .. 


peal. The Pickfords began. ell 

turn, which, with the versatile evolutions, 
brought enjoyment in good measure. 

the “Girl from Milwaukee” acted and re-acted 
as a tonal sedative, her vocal qualities and 
diverse repertoire providing a stimulating and 
invigorating moment. This artiste recognizes 
the differentiation between song value and 
sound value. Travers and Douglas, with their 
fragrant skitlet, “Morning Glory,” brought saeco, 
view a real histrionic *“find’”’ a 

of Irene Douglas. The piece ‘t miss 

with Miss Douglas looking and = like 


one of Belasco’s Thespic da 
riveting the intellect with rc. ie, ma 
unaffected deportment and carrying 


over to a heaping success. These @ are bg B — 
turns and messy turns. Most are just ob- 
streperous and uncouth,. A few, though, are 
very palatable in a broadly, humorous way. 

The late Willard Simms, with “Flinder’s i 
nished Flat,” was ever a screech, e’en to the 
most esthetic. James ‘‘Fat” Thompson, in his 
“Camoufieurs,” appears to be Simms ‘successor. 
The laughs accorded are as real as they are 
ribald, because there is a semblance of verac- 
ity in point of presentation. Casting Wards 
closed with a showy routine that held sev- 
eral feats that brought animated and un- 


divided interest. 
LYRIC.—Clarence Bennett’s Colored Car- 
Anita Stewart in 


nival. 
STRAND.—First half: 

‘Mary Regan.” Last half: Madge Kennedy 

in ‘‘Leave It te Susan.” e 
LIBERTY.—First half: W. 8S. Hart in “The 


Money Corral.” Last half: Olive Thomas in 
“The Follies Giri.” : 





IF YOU DON’T 
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DON’T APVERTISE 





H. ROBERT LAW SCENIC STUDIOS 


NEW YORK 


“ERNESTINE MEYERS and PAISLEY NOON at the Riverside 
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B. F. KEITH'S ALHAMBR 


FAVORITES OF MUSICAL COMEDY 
Late of ‘‘Katinka,’’ Weber andfFields and ‘“‘The Velvet Lady”’ 





BY HOWARD LANGFORD 


NNA 


A COMEDY INCIDENT WITH SONG 





NEXT 
WEEK 
MAY 


19th 


QWARD LANGFORD 
REDRIKS 


n “SHOPPING” 
Direction CHARLES ALLEN, M. 5. BENTHAM OFFICE 





Paul English has taken over the manage- 
ment of the Royal and has installed his own 
stock company with himself as leading man. 
English and N. J. Clesi, who wrote “I’m 
Sorry I Made You Cry,” are to start in the 
music business here shortly. 


“Veronica’s Veil” is to be presented at the 
French Opera House next week. Its story is 
from the “Passion Play.” 


The mother of Sam Gold (Gold, Reese and 
#dwards) died while he was “appearing at 
the Palace here, and he left immediately in 
order to be present at the funeral. Reese 
and Edwards worked minus their partner for 
the three days. Gold rejoined the act later. 


Tom Campbell leaves soon for his summer 
home in Massachusetts. Campbell will spend 
several weeks in New York before returning, 
arranging for the management and mainte- 
nance of the Tulane. 








/ 


Ed Schiller has entirely recovered from his 
recent indispositéon. 








There is a Southern theatrical hotel which 
eharges fér rooms by the number thereof. 
For instance, Room 125 is $1.25 and Room 400 
is $4.00, 





OMAHA, NEB. 


Four packed houses saw Ethel Barrymore 
in “The Off Chance” at the Brandeis May 8, 
® and 10. Miss Barrymore is a favorite in 
Omaha and always does capacity business 
here. 





Joy Sutphen, manager of the Brandeis, de-. 


clares Omaha is a bg time show town now. 
Joy has booked Fred Stone in “Jack o’ Lan- 
tern” for the entire week of Jan. 5 next 
sea@son. This, he’ says, proves it. 

me ° 





Willard E. Chambers, for more than 30 
years Omaha’s leading dancing master, who 





IF YOU DON’T 
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DON’T ADVERTISE 











THEATRICAL OUTFITTER 
1578 Broadway New York City 











has groomed a number of acts for professional 
appearances, has retired and gone to San 
Diego, Cal., to live. 





Captain Eddie Rickenbacker, American ace 
of aces and a former automobile salesman in 
Omaha, is slated to lecture at the Auditorium 
on May 19. 





The Gayety, Columbia burlesque, closed for 
the season last Friday, and on Saturday, E. 
L. Johnsoh, manager of the house, left for 
Michigan. 





Omaha cabarets, dance halls and summer 
amusement parks have suffered a hard blow. 
Sunday dancing comes under the ban under 
a recent enactment of the State Legislature. 
The new blue law takes effect in July. 


A new municipal beach with a $50,000 bath 
house is to be installed this summer at Car- 
ter Lake by the city. 








Harry Walker, Jr., son of Harry Walker, 
veteran doorkeepér at the Orpheum, returned 
from France last week with the Omaha Am- 
bulance Co. 

¢ 


Stop Lifting My Material! 


TOMMY HAYDEN 


wishes to state that his own original idea of the 
Englishman’s impression of the “American Base- 
ball Game” is not public property but copy- 
righted years ago in Washington, D. C. 


I am the writer of this material, which can be 


proven, not only by copyright, but by numerous 
witnesses who were present at the initial pres- 
entation of same. e 


I feel I am justified in trying to protect my 
own material and will certainly do so to the 


limit. 


Mme. Catherine Breshkosky, the little 
grandmother of the Russian revolution, will 
lecture at the Brandeis Thursday. 





The Tuesday Musical Cluh, a local organi- 
zation formed to bring musical talent to 
Omaha, has contracted to use the Brandeis 
for its afternoon musical next season. 





Prof. Joseph Bonnet, French organist, is to 
give a concert at St. Cecelia’s Cathedral on 
May 18. 


The soft drink cabaret is not profitable dur- 
ing the hot months. As evidence of this, the 
Orpheum Gardens will close June 1 and not 
reopen until Nov. 1, Manager James Ford 
has announced. 





Jan Rubin, playing at the Orpheum, gave 
a recital at the theatre following the after- 
noon performance on May 9 for the benefit of 
local musical teachers and students. 


PHILADELPHIA. 


STANLEY.—Geraldine Farrar in “The 
Stronger Vow” strongly featured and heavily 








TOMMY HAYDEN, of Hayden and Ercelle 
Direction, J. C. PEEBLES 


P. 8.—There are two teams using this material now and there is going to 
be some trouble if they don’t wake up and TAKE NOTICE. 





patronized this week. Next week, Douglas 
Fairbanks in “The Knickerbocker Buckaroo.” 

PALACE.—Norma Talmadge in “The Pro- 
bation Wife.” 

ARGADIA.—W. S. Hart in “Money Corral.” 

VICTORIA.—“For Better, for Worse.” 
Next, William Farnum in “The Jungle Trail.” 

STRAND.—Marguerite Clark in “‘Let’s 
Elope.’\ Last half, Shirley Mason in ‘‘Rescu- 
ing Angel.” 

LOCUST.—Elsie Ferguson in “The Eyes of 
the Soul.” Last half, Marguerite Clark in 
“Let’s Elope.”’ 

RIVOLI.—"The Turn in the Road.” 





A new dance craze which is sweeping all 
sections of the city is held responsible for the 
falling off of business experienced at many of 
the pop and vaudeville and picture houses 
during the past two weeks. 

Al White, who has appeared in vaudeville 
in dancing acts, has recently opened a big 
dance floor with a Jazz orchestra on Market 
street, in the heart of the shopping district, 
and “Roseland” is the name of a mammoth 
hall at Twelfth and Chestnut streets, just 
above Keith’s, in the building vacated by the 
Third Naval District Board. The various 
dance halls are getting a heavy play and it 
looks as if there might be a big summer season 
on one-stepping and fox-trotting. 
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Hawaii’s Second Territorial Fair 
JUNE 9—14, 1919 


AN AGRICULTURAL AND INDUSTRIAL EXPOSITION 
, Under the Auspices and Backed by the Territorial Government of Hawaii 


WANTS AMUSEMENT 
ATTRACTIONS 


Can place .a limited number of clean, legitimate con- 
eessions, sideshows, novelties and animal acts.. Can use 
good scenic artist who can run concessions on the side, 
can use, also four automatic ticket gates and turnstiles. State lowest 
price. Showmen can pick up good money after the Fair, touring 
the islands. Amusement promoters and showmen, what have you 


to offer? 


The vaudeville and picture houses made 
preparations for a big rush of business during 
the last half of the week as the result of thou- 
sands of visitors in town to witness the big 
parade of the—28th Division on Thursday. 
Several of the principal motion picture houses 
are on streets over which the boys will parade. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, Jr. 


ORPEUM, PANTAGES.—Vaudeville. 
HIPPODROME, STRAND.—Vaudeville and 
pictures. 


AUDITORIUM.—Dark. 

HEILIG.~14 to 17, ‘‘Maytime.”’ 

BAKER.—I1, Baker Players in 
Warmer.” 

ALCAZAR.—11, Alcazar Players in “Bought 
and Paid For.” 

LYRIC.— Musical 


“Fair and 


comedy stock. 





The Baker Stock will close its season about 
June 1. 





Oaks opening is set for May 17. 





The T. M. A.’s annual benefit dance is to 
be given at Christensen’s hall May 15. 


Monte Austin is singing at Council Crest. 





Theodore Johnson, film salesman and ex- 
hibitor, succeeds L. Wingham as manager of 
the Portland office of Exhibitors’ Mutual. 
Wingham takes charge of the Seattle office. 





Los Angeles gossip has it that Gertrude 
Astor will be leading woman for Herbert 
Heyes in the pictures he is to make here. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—“Tiger, Tiger,” 
opened before a good house Monday night in 
spite of bad weather. While the play is given 
by an excellent company, one of the best seem 
here this season, the play itself did not par- 
ticularly impress. 4 

OPERA HOUSE.—‘Parlor, Bedroom and 
Bath,” here before, playing to fairly good 
houses this week with Flavia Arcaro in the 


lead. 
E. F. ALBEE.—The E. F. Alhee Stock, 
“The Littie Teacher,” first 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY'S credit at the 


PALL MALL DEPOSIT ‘AND 
FORWARDING CO., 
Carlton St., Regent St., 8S.W., Londen. 








For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknow!l- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with the 
Pall Mall to VARIETY’S credit. 





LAST YEAR’S 
ATTENDANCE 100,000 


THIS YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 


of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. 


For informa- 


tion regarding transportation and steamship schedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 


4 





THE AL. G. FIELD MINSTRELS 





ANNUAL SHOW PROPERTY SALE 





vise your wants, we will fit you out. 


good as new. 
men’s suits. 


cloth trimmed in white. 
with Astrakan. 
Flags, Banners, Electrical Effects. 





100 drops, borders and wings. Scenery to mount almost any production. 
2 Beautiful First Part Settings suitable 
for Burlesque, Musical Comedy, Comic Opera, Tab Show. 
and orchestra uniforms.:+ 50 satin costumes, old gold and light blue, almost as 
12 orchestra suits, red and gold, very showy. 
10 Spanish Dancers Costumes, purple and gold. 
uniforms, red broadcloth trimmed in gold. 2 sets band uniforms, red broad- 
16 pearl covered parade overcoats and caps, trimmed 
17 long linen coats for parade. 
Musical instruments for musical act. Every- 
thing complete to fit out several companies. 
Scenic Studio, 246 South Front St., Columbus, O. 


Address AL. G. FIELD, 50 Broad St., Columbus, Ohio 


Ad- 
Costumes. Band 
14 Red Satin end 
2 sets band 


16 white flannel parade suits. 


Scenery stored Armbruster’s 

















time in this city. Miss Lyle, this season’s 
leading lady, in the role of teacher, was seen 
at her best, while Anne Hamilton as the 
oldest pupil had a chance to show her true 
worth. Helen Reimer returned to the com- 
pany this week, receiving a hearty welcome. 
The new playhouse continues to draw heavily. 

KBITH’S.—Dark. Entire front of the old 
Keith Theatre which saw its last vaudeville 
or stock with the opening of the E. F. Albee 
Theatre, is being changed over, workmen 
tearing down the popular ornaments of this 
famous playhotse this week preparatory to 
its opening with films under the name of the 
Victory Theatre. : 

FAY'S.—The Juvenile Follies,”’ The Art- 
ons, Four Musical Howards, Houlton and 
Horton, Franco and Pearl, Jean Lorraine. 
Theda Bara in film. 

COLONIAL.—Dark. 





All midway attractions at Rocky Point were 
scheduled to open last Sunday, but a steady 
rain all day prevented. 


With Harry Fist in ‘‘Good for Nothing” at 
the Emery the last half of the week is Flor- 
ence Hadley, a former Providence girl well 
known as a vocal soloist. 





The 11 o’clock theatre train from this city 
te Pawtucket and the Attleboros has been re- 
placed after having been off for some time. 
This train in years past has carried home 
hundreds of theatregoers, and when it was 
taken off managers here found that business 
from these places decreased. Many business 


men and civic organizations protested against 


Xe) Cem Ub ao) oie ds | ee) ed 


ILSO 


‘YOURE THE : 
BEHIND THE MAN BEHIND THEGUN § 


COPIES 
wale),! 


PROFESSIONAL | 





its removal and were finally sucessful in 
having it put back. 





Mme. Simone Roberyal and Paul Cazen- 
euve, French players, appeared at the Star 
Theatre in Pawtucket Wednesday night in 
the “Code of Honor.” There are a large num- 
ber of French-speaking people.in Pawtucket 
and the surrounding towns, and the French 
players were seen by a crowded house. 





John R. Hess, Jr., press representative of 
the Modern here, was in New York on busi- 
ness during the latter part of last week. 





The Providence Knights of Columbus will 
give a minstrel show next Monday and Tues- 
day evenings at Infantry Hall. Happy Jim 
Walsh, formerly with Lew Dockstader’s min- 
strels, will be one of the features of the 


show. 
ROCHESTER. 


’ By L. B. SKEFFINGTON. 
LYCEUM—tThe Manhattan Players in “John- 
ny Get Your Gun.” 
GAYETY—‘Follies of the Day.” 
FAY’S—Vaudeville. 
FAMILY—Vaudeville. 
VICTORIA—Vaudeville and Pictures. 
REGENT—Pictures. 
PICCADILLY—Pictures. 


The 108th Regiment Players in “The Nut 








IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


PUBLISHED BY 
LEE JOHNSON MYSIC PUBLISHING Co., 
.os AMGELES CALIFORNIA, 


-on Conesus Lake. 





Factory,”’ are heading the bill at the Temple 
this week, proving a drawing card, owing to 
the fact that Rochester was the headquarters 
of the 108th when it was the old Third in the 
National Guard, and hundreds of Rochester 
men served with the 108th, 





The Family has started a contest which will. 


run for fifteen weeks during the summer 
eet a awarding prizes weekly to song 
writers, 





The Sells-Floto Circus showed in Rochester 
on Tuesday, it being the first circum of the 
season and the only one booked here far. 





Sergeant Leo J. Cromer, of this city and 
formerly with the Manhattan Players, is 
making a hit overseas as a singer. Cromer 
was attached to Base Hospital No. 19 and was 
recently presented with a medal by Queen 
Marie of Roumania. 





Jean Reberts, of 57 Pansy street, Rochester, 
champion woman diver of Rochester and well 
known in professional circles, has signed to 
perform at the Board Walk, Detroit, during 
the summer. 





Rochester orphans were guests at the Pic- 
cadilly on Saturday morning, where a special 
program was offered for their approval. 


The Crosby Players have been booked to 
present “Kick In,” at the Dellinger in Batavia 
for two nights, under the auspices of and for 
the benefit of Glen S. Loomis Post, World War 
Veterans. 


mm. Ba Gente pera. be being erected at 
cPherson's point, a popular summering place 

Francis Dolan, of teas. 
ville, has been engaged to conduct the or- 


chestra. 
SALT LAKE CITY. 


The Rialto, one o. the oldest playhouses 
in Utah, has been closed and razed, to make 
way for the new Clift Memorial building. 











O make-u oisoning! Pure, grati- 
fying, an 4g ALBOLENE is what 


you should use ‘always to remove 


make-up, because it keeps the skin in 
good condition. 

It has been famous for —_ as the 
foremost product of its ind. 


For the make-up box 1 and 2 ounce 


tubes. Also in % and 1 lb. cans. 
ALBOLENE is sold by druggists 
and dealers in make-up. rite 


for free sample. 


MCKESSON & ROBBINS 


incorporated 
Manufacturing Chem’ .s 


Est. 1833 
91 Fulton Street - New York 
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CHICAGO PALACE THEAT 


(Verse by Bob Hall) 


ATTENTION! 


Gee, it’s great what a bill, right up to date. 
They put us on early, it made us sore 

In such a bill to be on number four. 

First show; act went over in the front we were posing. 
Manager said “‘Great.”’ Answer: That night next to closing. 


KRANTZ« 
LASALLE 


Palace Theatre, Chicago, Week May 5 
State-Lake Theatre, Chicago, This Week (May 12) 
Direction, ROSE & CURTIS 











ARRANGING 


Your friends tell us we 
are filling a long-felt 
want. This stamp means 
satisfaction. 

L. L. VosBurgh, Mer. 
306 Gaiety Building 


New York City 














The theatre will be rebuilt in the new struc- 
ture. The new playhouse: will be open for 
business ahout Nov. 1, probably before other 
sections of the big building are completed. 





Under the ausipces of the Home and School 
League a special boys’ and girls’ matinee 
was presented last Saturday at the Para- 
mount-Empress. A suitable program was ar- 
ranged. 





Word comes from New York that John T. 
Hand, the Salt Lake City tenor, is making 
quite a hit in operatic circles. 





Professor F. W. Reynolds, director of the 
U., of Utah extension department, and asso- 
ciate director of the pictorial education de- 





PROPERTY MAN -= = = 
XYLOPHONE ARTIST - - 
LITTLE SAMMY - «= « 
STAGE MANAGER - = = 


partment of the national interior educational 
committee, with headquarters in Washington, 
D. C., has made arrangements to circulate 
through Utah several thousand feet of edu- 
cational films taken by the Government. 





The Salt Lake theatre was the scene of a 
real melting pot pageant last Friday night 
when 300 persons, representing fifteen na- 
tions, took part in exercises conducted under 
the auspices of.the Salt Lake Americaniza- 
tion Society. Vaudeville acts also featured 
the occasion- 


- 





Ney Neen Farrell is making a hit at the 
American singing popular songs between shows. 
Miss Farrell possesses a rich soprano voice and 
has been offered a lucrative position in vaude- 
ville. 





Jazz songs and music are going big at the 
Newhouse Hotel, where a weekly revue is 
staged. Bob Bobison and his Hawaiian girls 
are showing this week. 


Maude Fealy has joined the Wilkes Play- 
ers here and will play leading roles through- 
out the summer months. Her first appear- 
ance was last Sunday night in “Yes and No.” 








Members of the Sixteenth Ward dramatic 


ALEXANDRIA 


PRESENTS HIS NEW COMEDY XYLOPHONE 


THE PROPERTY MAN XYLOPHONIST 


CAST OF CHARACTERS 


ALEXANDRIA 
STEVE OLSEN 
A. CAT 
BY HIM 








SELF 


club made quite a hit here in their presen- 
tation of “For Old Glory,” a patriotic com- 
edy drama. 





Students at the U. of Utah went across 
big in “Mary Jane’s Pa,” which was played 
in the Social under the direction of Prof. 
Maud May Babcock. 





Prof. Charles J. Thomas, a pioneer mu- 
sician of Utah, and first musical director of 
the Salt Lake Theatre orchestra, is dead at 
the age of 86 years. 


By WALTER E. BURTON. 
METROPOLITAN.—11, “Going Up.” 
OAK.—4, Monte Carter Musical Comedy 

Company in “Izzy in Wrong,” with Monte 
Carter. 
WILKES.—4, Wilkes Players in “The Way 


Out,” a new drama in four acts (reviewed in 
Variety by wire last week). , 


LEVY’S ORPHEUM.—‘“Married by Wire- 
less” is one of the best offerings of the mu- 
sical comedy organization here. 

LYRIC.—Burlesque and vaudeville. 

a PANTAGES, PALACE HIP.—Vau- 
deville. 

ARENA.—Roller skating. 


Huber S. Hixon (“Hicks”) is back on the 
job as doorman at the Clemmer again after 
long service in France. 





Theo. Karle (Johnson), tenor, who claims 
Seattle as home, has been released only re- 
cently from Camp Lewis and appeared here 
6th as soloist with the Seattle Symphony 
Orchestra concert at the Masonic Temple. 





Dean Worley, general manager of the Wil- 
kes Brothers chain of stock houses on the 
coast, returned Wednesday from Los Angeles, 
where he went to arrange for the transfer of 
the Majestic theatre there to the contro! of 
the Wilkes. A stock company will be placed 
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- BEST PLACES TO STOP AND DINE AT 


LEONARD.-HICKS aw HOTEL GRANT 


- “The Keyst of Hotel Hospitalit 
Madison and Dearborn Streets Offers Special ‘Weekly Rates to ae Sulndiien CHICAGO 


500 Housekeeping Apartments a : 
seas th tr ls, ihin eae emi at) | MEXICAN RESTAURANT 


off Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, ““L” road and subway. 


We are the largest maintainers of housekeeping furnished apartments specializing v 
to theatrical folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. ; 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
HILDONA COURT so 
S41 to 347 West 45th St. Phone: Bryant 6255 THE ONLY ONE IN Nk W YORK 
BUILDING DE LUXE AVE 


JUST COMPLETED; ELEVATOR naruaal ARRANGED IN SUITES OF ONE, TWO AND THREE 

ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 

SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE 
$55.00 Up Monthly; $16.00 Up Weekly 


YANDIS COURT HENRI COURT Open until 3. A. M. 














iota BB tied. pata emi exhg tes nas 


241-247 West 43rd St. Phone: Bryant 7912 312, 314 and 316 West 48th St. Phone: Bryant 8560 
One, three and four-room apartments, with kit- An up-to-the-minute, new, fireproof bullding. 
chenettes, private bath and telephones. The privacy arranged In apartments of three and four rooms with 


these apartments are noted for is one of its attrac- kitchens and private bath. ‘Phone In each apart- y Fy ; ET 
tions. ment. : 
$12.00 Up Weekly $17.00 "Up Weekly 2? ] 6 tJ, T 4A2n ; 


IRVINGTON HALL THE DUPLEX 


355 te 358 West Sist St. Phene: Columbus 7152 . i u £ 
An ciemster, Sresrony gousing of tne Sewer Web Ll "i rniee ane-toah reoms-vllte Gath, fersteber' es @ NEW YORK CITY 
ys ee ae orn" degree of modernness that excels anything in. this "i “ak Se 


are beautifully arranged, and consist of 2, 3 and 4 
roems, with kitchens and kitchenettes, tlied bath type of building. These apartments will accom- 
and ‘phone. modate four or more adults. 


$17.00 Up Weekly $9.50 Up Weekly 
Address all communications to M. ‘Claman 
Principal Office—Yandis Court, 241 West 43rd Street. New York 
Apartments can be seen evenings. Office in each building. 














Next fo the New Amsterdam Theatre 























"Tel. Br; Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments “WHO’S WHO” IN THEATRICALS 


MRS. GEORGE se i e 
Catering Exclusively to the Profession eclal Summer Rates from June to September 


776-78-80 EIGHTH ‘AVENU E 


AT 
» " a. 9. Between 47th and 48th Streets 
rivate Bat an "Phone 7 rT YW Office: 
in Each Apartment NEW YORK 778 EIGHTH AVENUE 


Phone: Bryant 1944 Geo. P. Schneider, Prop. 


F HE BER’ i . I iA FURNISHED The Largest, Coolest, Best beg fe anal wee Restaurant in New York 
res olls Every Hour 

| APARTMENTS 

28 West Aird Street, NEW YORK. CIT! FREEMAN, 7-11 Seventh Avenue 


323 West 43rd Street, NEW YORK CITY 


Private Bath, 3-4_ Rooms. Catering to the comfort and convenience of the apeersues Adjoining Columbia Theatre, 7th Ave., bet. A7th "and 48th Sts. 
Steam Heat and Electric Light - - - - $9.50 Up : 

















/ 

















SATURDAYS 


and 
SUNDAYS 


“THE RENDEZVOUS OF THEATRICAL’S BEST 
$1.00 
Bryant 5252 


To th fession: 
‘ii “4 Pte nae = not Lunch 60 Cents | 
raised rates at this hotel. Still cater- Dinne r$l 00 
ing to artists at same old rates. ° 
Seymore Hotel, Rochester, N. Y. 108-1 10 W.49thSt. NEW YORK CITY 


there just as soon as it can be organized. THE BEST ITALIAN DINNER IN THE CITY 
Crane Wilbur will be the leading man. 


from this city, the former country home. of moMARTEST Ors PELHAM HEATH INN 


John Cort, was sold this week to William W. 























Klenert, a Stockton, Cal., capitalist, for $10,- Pelham Parkway, at Eastchester Avenue; and - 
000. M 

I Luken was elected president of the BLOSSO HEATH INN 
Northwest Film pagel of Trade, a Merrick Road, Lynbrook, L. I. Unequaied in Cuisine and Service. 
succeeding Dick Rosenbaum, recently retired. y ° * oa 
Luken is an old newspaper scribe an@ has Open All Year Under direction of H. & J. Susskind 


been with Pathe Exchange here for the past 


“BLOSSOM eae —— n= 


i ‘ Three Seattle artists left here Thursday for : 
FESTIVAL b New York, from which point they will sail | 
“GI ADES ‘ to Lima, Peru, to appear in the principal | 
4 




















& 

i GOLDEN South American cities this season. They 

Y . were: Alma Simpson, operatic singer; Earl 

fa, (4TH FLOOR) j W. Morse, violinist, and Bethune Greiger, ac- 754-756 EIGHTH AVENT TE 

€ b: _ ere NFS Oe Between 46th and 47th Streets One Block West of Broadway 
; a. oe ay . 4 
TWICE NIGHTLY Jennie Middleton, Seattle, now -in New : Three, Four and Five Room High-Class Furnished Apartments—$10 Up 
¥ . York, has purchased property adjoining Strictly Professional. MRS. GEORGE .HIEGEL, Mer. Phones: Bryant 8950-1 
a AT Madison park, on Lake Washington, and has 

2 7:30 P. M.—11:30 P. M. secured a permit to build five houses on the 

y, 7 ; : lake shore property ; VME ; G J 

i FEATURING WORLD'S ; —— WHERE YOU MEET THE GANG 

r GREATEST ICE SKATERS Herman J. Brown has sold his show hold "eet , a 

be AND ICE BALLET ings in Boise, Idaho, to the Majestic Amuse- Delicatessen Food our Specialty 

kh 

% 














ment Co., headed by Robert A. Davis, Jr., POTTS PL A CE Th Gr as Vest 

y IF YOU DON’T € € y 

ROMO ADVERTISE IN VARIETY— New and larger quarters open soon; watch for date. : 
DON’T ADVERTISE New Address: 165 N. Clark St., cross from the Sherman Hotel, Chicago, Ill. 


Moadway ff 66*PSt., Ny. 
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Cc. B. MADDOCK 








ANNOUNCES - - 


A HIT ON TWO CONTINENTS 


IN 


|Chas. Withers] 


“FOR PITY’S SAKE” 


MAX HART, Rep. © 


of Boise, and B. W. Bickert, of Nampa. 
Brown may act as New York booker for the 
new theatrical circuit. The theatres in the 
chain, so far announced are: Majestic and 
Strand, Boise; Majestic and Orpheum, Nam- 
pa; Emma, Payette. 





Charles R. (“Dad’’) Warren died in Eu- 
gene, Oregon, April 22. He was with the Del 
Lawrence stock for a couple of years. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 
WIETING.—All the week, ‘Oh, Lady, 
Lady.” This musical comedy came to Syra- 
cuse with but one change in the cast that held 


sway in New York. Vivian Martin has given 


way to Doris Arden and gives a pleasing in- 
terpretation of Mollie. The first night audi- 
ence Monday waxed enthusiastic, and the 
critics did the same thing Tuesday. Business 
is satisfactory. This attraction will bring 
the Wieting’s regular season to a close, unless 
there is a change in plans. “Tambourine and 
Bones,” the Syracuse University Club, _will 
give their annual production at the Wieting 
next Monday and Tuesday. 

EMPIRE.—All week, ‘“‘The Brat,” by the 
Knickerbocker Players as their fourth ve- 
hicle. Lacking some degree of the pretenious- 
ness of settings and costumes which marked 
Maud Fulton’s production, but showing that 
the book has profited by revision, the Knicks’ 
version is very acceptable. Minna Gombel 
gives a delightful character study of the 
argot of the streets. Hal Salter as Forrester 
and Philip Sheffield as“ the writer's brother 
both add not a little to the success of the 


iece. 

- BASTABLE.—First half, Sam Howe’s ‘“‘Bur- 
lesquers.” Archaeologists assure us that the 
queens in the days of primitive man were 
picked for their avoirdupois. Such interest- 
ing disclosure probably explains Howe’s se- 


Takes Years Off Immediately 


Before Your Mirror 
TRY “LIFTING YOUR FACE” 





LIFTED. 
“Jowls” Lifted. 
Ugly Chin 
Reshapened. 
Fullness Over 
Eyes Removed. 
Wrinkled or 
Loose Skin 
Try This pn ag hth ote | Then This 
The Only Immediate, Invisible Method 
Makes the face trim, pleasing and younger. 
Call, write, or "phone Madison Sq. 7230 


BEDFORD FACIAL STUDIOS 


253 Fifth Avenue 





- 


(NOW PLAYING MOSS EMPIRES, ENGLAND) 








REVUE. 
FOLIES BERGERES 
NEW YORK 


“FOLIES EN TETE,” the latest and greatest success of the 
French stage, now at the FOLIES BERGERES, Paris, will be 
presented in the United States in the early Fall by GEORGES 
R. VLOBER. The original cast will be brought over, including 
GERMAINE WEBB, RENEE DE WILDER, TERPSICHORE, 
VITRY, etc. The costumes, the most elaborate seen on the stage 
since 1914, have created a sensation and were widely copied. 
Scenic art is at its best in such tableaux as “Les Cerises de Mont- 
morency,” les “Sept Peches Capitaux,” “la Chasse.” MM. 
RAPHAEL BERETTA et LOUIS LEMARCHAND, the well- 
known managers, authors and producers, are on their way over 
to make final arrangements with Mr. Vlober, who has acquired 
all rights to this production. Warning is hereby given -to all 
persons that any infringement on these rights will result in a 
lawsuit and damages asked. 


Mr. Beretta, who is going to build a Music Hall, a Cinema and a 
Dance Hall on the old site of the Moulin Rouge, also a Roof 
Garden, will be thankful for all suggestions offered. Address 
all communications to 


GEORGES RAOUL VLOBER 


607 FIFTH AVENUE, NEW YORK CITY 

















C. B. MADDOCK, 1482 Broadway, New York City 


lection of Helen Tarr as prima donna and 
Jennett Cobert as ingenue. Judged by the 
cave man standard, these two girls are queens 
among queens. “The Butterflies of Broad- 
way,” as the vehicle is named, is an excel- 
lent burlesque. It has clever comics in Jim 
Coughlin and Sam Howard, is free from 
hackneyed business, boasts of pleasing melo- 
dies, has some fetching ballet numbers, and 
offers the best chorus since Mollie Williams’ 
Show. But why Sam carries chorus men only 
Sam alone knows. Basil Buck is the straight 
man, with little to do. Hattie Beall, the 
soubret, apes Eva Tanguay. Hattie should 


ee there is but one Eva. Last half, 

ark. : 
TEMPI.T.—Vaudeville. 
CRESCENT.—Vaudeville. \ 


GRAND OPERA HOUSE.—Thursday, David 
Kessler’s company in “Lost Hope.” : 

STRAND.—AIl next week, Nazimova in ‘‘The 
Red Lantern.” 





The Sells-Floto Circus showed here 14. 





While the Syracuse Common Council Mon- 
day was adopting a resolution protesting 
against the enforcement of the war-time pre: 
hibition act on July 1, the Syracuse Ministers’ 
Association was lining up its members for a 
fight on Sunday films and sports, threatening 
to enter politics, if. the city fathers don’t 
change their present attitude. A committee 
of seven was named by the ministers’ asso- 
ciation to lay the war plans. 





According to the gossip on the local Rialto 
this week, Max Spiegel will further invade 
the local amusement field. The story has it 
Spiegel and William F. Rafferty will soon 
close a deal either for the erection of a new 
house here or for the lease and remodeling 
of the old Grand. Spiegel already is financially 
interested in the Strand here, and for some time 
has had his eye on the local field. Plans for 
a new house are said to have been drawn 
some time ago, but the high cost of building 
forced a postponement of the deal. 





The New York State Poster Advertising 
Association, or as it it is commonly termed 
the Bill Posters’ Associaton, held its annual 
convention at the Onondaga here 13. George 
Castner was in charge of the local arrange- 
ments. The following officers were elected: 
President, William J. Ferris, of Buffalo; vice- 
president, John C. Graul, Saratoga Springs; 
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RE-UNITED 


by The New Commission 
BILLY 


BERNARD 


AND 
CHARLOTTE 


MEYERS 


Agent—What did you say? 
Booker—I have a new act. 

B.—Do you know these people? 
A.—lI refuse to answer. 

B.—I insist. 

A—lI think I do. 

B.—How long do you know them? 
A.—Long as your arm. 

B.—Is that a jest? 


A—No. 
B.—What? 


A.—Yes, I mean I don’t know. 

B.—Well, then, please answer direct. 

A—But they don’t book direct. 

B.—Why, I ask you, Why? 

A.—Because, put them both together they 
work for. mother. 

Judge—I’ll ask the gentlemen, to refrain 
from laughing. 

A.—You’d laugh if you ever saw Billy 
Bernard. 

B.—What’s so funny about him,*does he 
stop shows? 

A.—No, he keeps them going. 

Pinkie Knitorosekey on the stand. 

Q.—Mr. Knitorosekey, why don’t Bernard 
and Meyers book direct? 

A.—Because, I can’t remember. 

Q—Do you ever send telegrams collect? 

A.—Correct, correct, maybe not, I can’t 
write good. 

Q.—I said collect. 

A—yYes (smiling) one to Bernard and 
Meyers. 

Q.—What happened, tell us in your own 
way. 

A—wWell, brodder, it was around Pass- 
over and they had been laying off 
so seldom they wanted to know 
where they were going the first half 
of January— 

Q.—Yes, go on. 

A—Well, I got even, I book them to play 
Pittsfield. . 

Q.—Thanks, Pinkie. By the way, do you 
know the two Georges, Price and 
Jessel? 

A.—Yes, after Bernard and Meyers they 
are my two stars. - 

Court recess. Lunch at Harry Beek- 
man’s. 

To be continued. 


EASTERN REPRESENTATIVE 


ROSE & CURTIS 


WESTERN REPRESENTATIVE 


BEEHLER & JACOBS 





secretary, James L. McElroy, Flushing; 
treasurer, Fred I. Hamm, Jamaica. 





Prof. H. A. Parsons, of Ilion, has been en- 
gaged to leading the orchestra at Lakeside 
Park, Auburn’s summer resort, The resort 
opens May 24. 





Two of Ithaca’s film houses, Crescent and 
the Star, failed to avail themselves of the 
privilege of running shows last Sunday. 
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P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 


(P. DODD ACKERMAN, Designer) 


STUDIO: 14@ WEST 39th STREET 
NEW YORK CITY 
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Major and, Mrs. Robert BH. Treman, (the 
latter, nee Irene Castle), are expected at their 
new home on Cornell Heights at Ithaca, late 
this week. They have been honeymooning at 
the Lake Placid Club. According to the post- 
nuptial eonfessions of Treman, the marriage 
is the outcome of a childhood romance, 
brought about through the friendship of the 
fathers of the couple. The late Dr. Herbert 
Foote, father of the bride, played on the Cor- 
nell football team captained by R. H. Tre- 
man, father of the groom. As Treman summed 
it up, “I’ve always been crazy about Irene.” 





The Loomis Opera House, Waverly, has been 
leased by Rollin G. Perry, who will reopen it 
on June 1. Perry is a Waverly man, and 
formerly conducted a picture house there. 
The Loomis will offer movies during the sum- 
mer and road attractions during the winter. 

The Liverpool Theatre has opened in that 
local suburb. It will be devoted to pictures. 





The Lyceum, Ithaca, will close, May 16, with 
the Frieda Hemple concert. 





Little Falls will have Sunday films, the 
Common Council adopting the legalizing ord- 
inance at its last session. While adopting 
an ordinance permitting Sunday pictures be- 
tween the hours of 2 ard 10:30 P. M., the 
Auburn Common Council ruled fhat theatre 
managers must secure a special license for 
Sunday shows. The legalizing ordinance was 
amended several times before it passed. The 
ordinance declares that the pictures must be 
of a clean type, and there must be no increase 
in price and that there must be no vaudeville, 
minstrels or skits offered on the Sabbath. 





The girls of the Senior Class at Cornell 
are on a rampage against the “cheek to cheek” 
and shimmy dances now prevalent in Ithaca’s 
cabarets and public dance halls. The girls 
have adopted a resolution asserting that the 
dances are not representative of the standards 
which University woinmen strive to maintain. 





Mayor Leroy S. Barnes, of Binghamton, 
signed the ordinance adopted by the Common 
Council legalizing Sunday films, and the first 
Sabbath performances were given Sunday. The 
adoption of the ordinance followed two hours 
of a debate, the vote standing at eight 
to five. 





The Chenango Theatre Corporation, which 
owns the Colonial at Norwich, elected the fol- 
lowing officers at its annual meeting: pres- 
ident, J. O. H. Reed; vice-president, Adam 
Tennis; secretary-treasurer, Caroline v. Hall. 
The directors, besides the officers are, Lynn 
H. Babcock, F. S. Powell and R. S. Eaton. 





With no opposition voiced, the Board of 
Trustees of Doldgeville has adopted a resolu- 
tion providing for Sunday films between 2 
and 6 P. M., and after 8.30 P. M. 





Protests against the permitting the Sun- 
day films were referred to the Committee on 
Police and License of the Utica Common 
Council at the council’s last session. The 
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WILL APOLLO 





THE ORIGINAL 


APOLLO TRIO 


GIOVANNI GRADELLA 


PLASTIC POSES IN BRONZE 


NEXT WEEK (May 19)—KEITH’S ALHAMBRA, NEW YORK 
Booked Solid 


Direction, HARRY BURTON 


VICTOR BATAGLA 














As the Special N. V. A. Number of VARIETY 
will be issued May 30th, with the date of the forms 
closing for that week, May 27 (Tuesday), there is 
not a great deal of time left. 


Any announcement contemplated for the. special 
N. V. A. Number should be forwarded as quickly 
as possible. 


All business of nowadays is running to more ex- 
tensive advertising. Advertising is the one certain 
big return maker if made readable and placed right. 
Every trade has its medium, some one paper that 


that trade looks to, depends upon and follows. In 
theatrical’s it’s VARIETY. 


An advertisement in VARIETY covers the entire 
theatrical field. To advertise in the other papers 
merely means the advertiser is duplicating in part 
the circulation of VARIETY. By advertising in all 
the other papers an advertiser could not secure the 
full circulation of VARIETY. Therefore to adver- 
tise in but VARIETY alone guarantees the adver- 
tiser all the theatrical readers he may be able to pro- 
cure and leaves him with but one advertising 
expense. 


To select the N. V. A. Special Number of 
VARIETY for a special announcement will prove 
good judgment as it will a good investment. The- 
atrical interest especially in vaudeville will be cen- 
tered upon the annual benefit performance of the 
National Vaudeville Artists at the New York Hip- 
podrome June 1. With VARIETY’S Special Num- 
ber out the Friday before the value of an adver- 
The VARIETY adver- 
tisement goes all over, is not confined to any 
particular section or crowd and there is no doubt 
it is worth while, at any time. 


tisement in it is obvious. 


No change in advertising rates for the N. V. A. 
Special Number. VARIETY’S office at New York, 
Chicago or San Francisco will accept copy. 
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GENUINE VAUDEVILL 
FEATURE 


WITH 


_ FRITZI LEYTON, 


LEON FLATOW, 


- Direction, EDW. S. KELLER 


‘The § 


Maid’’ 


on 


At the Piano 





council will probably call up the legalizing 
ordinance at its next meeting. 





The next session of the City Ministerial 
Union of Watertown, called for May 19, will 
be devoted to mapping out a campaign for 
fighting Sunday pictures. Watertown min- 
isters individually and as a body are strong- 
ly opposed to what they call “the commercial- 
ization of the Sabbath.” A counter petition 
to that circulated by the fans will be started 
by the union. 





Sunday films and Sunday baseball will be 
given a trial at Ithaca, as the result of 
action taken by the Common Council. Base- 
ball may be played after 2 o’clock Sundays 
while pictures may be shown from 2 to 5:30 
P. M. If the plan is successful, the Com- 
mon Council will amend the ordinance and 
provide for movies on Sunday evenings. 





The Board of Fire Commissioners of Ca- 
Nastota has ordered changes made in the 
lobby of the Sherwood Theatre there, owned 
by Ralph Balducci and leased by H. Rakov, 
of this city. As the lobby stands at pres- 
ent, it constitutes a fire hazard, the board 
contends. 





A committee of 50 members of the Syra- 
cuse B. P. O. E. will have charge of the Sal- 
vation Army drive in this city next week. 


Charlotte La Clair, usher in a local the- 
atre, was the victim of a gang attack near 
Putnam School Saturday night. For more 
than a week the same gang has been annoy- 
ing women in that vicinity, but they have suc- 
ceeded in eluding the police, 


Binghamton is to have a pleasure resort. 
Ross Park, once a popular playground, is 
slated as the site. ae to the present 
plans, all the buildings and privileges are 
to be leased to Earl Knickerbocker, free of 
charge. In return, Knickerbocker is te fur- 
nish the funds for the improvements, the im- 
proved buildings to become the property of 
the city at the expiration ef the lease. The 
attractions will include vaudeville, a dancing 
pavilion and a menagerie. 


The Richardson, Oswego, had “The Better 
Ole” 13, Frieda empel 14 and “Tea for 
Three” 17. The Piefce offered the film version 
of “The Better ‘Ole’ in opposition to the 
stage play. 


The Charles K. Champlin Stack at the 
Armory, Binghamton, this week. 

















In this column last week the question was 
raised as to whether Minna Gombel, leading 
lady of the Knickerbocker Players at the Em- 
a here, really made a Saturday afternoon 

ight over the city in an army battle plane, 
here to boost the Victory Loan. In justice 
to Miss Gombel, let is be said that she really 
made the flight. The leading woman made 


the ascension at 1.15 p. m. and was in the air 
until ten minutes of two. After posing for 
newspaper photos, she dashed to the Empire, 
where the curtain was held a few minutes 
for her. It may be further explained that 
the battle planes did not start their maneu- 
vers over the city until about 3 o’clock, This 
served to raise the question whether or not 
the flight was a press agent story. 


The Lumberg, Utica, had the 350th Field 
Artillery Band (colored) 13, “The Better 
’Ole” 14 and Sam Howe’s Show the last half, 
the latter closing the burlesque season at the 


Lumberg. Whether the house will have sum- 
mer stock, as in the past, is not as yet an- 
nounced, ’ 





The Irving James Players opened a summer 
season at the Burtis Grand, Auburn, 
Monday, presenting “Kick In” as the initial 
attraction. The players include Marion 
Buckler, Jack King, Louis Alter, Earl Lee, 
Ruby Craven, Marjorie Dean, James Marr, 
George Wellington, Marjorie Hollis, Mabel 
Wright and James Terbell. 


The Park Players are offering “The Rain- 
bow” at the Park, Utica, this week. 








Frank Wilcox, leading man and half owner 
of the Knickerbocker Players, will arrive at 
San Francisco May 17~coming on the steam- 
ship China. He will make his debut here on 
May 26 in “The Gypsy Trail.” Wilcox has 
been on a world tour with Daniel T. Frawley 
Players. 





Maclyn Arbuckle was at Ogdensburg this 
week and during his visit announced the sale 
of his farm on the St. Lawrence to J. K. 
Mulloy, of Washington. ‘Arbuckle, however, 
retains his summer home, “Dundee,” at Wad- 
dington. Arbuckie’s action in disposing of 
his farm was occasioned by the fact that he 
will make his permanent home in the future 
at San Antonio. 





One of the four elephants owned by the 
Walter L. Main Circus, which exhibited in 
Ithaca 9, had a pitched battle with one of 
its mates, supposedly on the train en route 
to that city from Towanda, Pa. The animal 


- sustained an injury to its leg to such an ex- 


tent that it could not stand upon it. When 
the train arrived in Ithaca a van was sum- 
moned with the.intention of removing the 
elephant to the Cornell “Vet” College for 
treatment. The plan fell through, for the 
pachydern, unable to stand, careened to one 
side and damaged the truck. At last the 
animal was -put back on the train and re- 
mained there during the circus’s stay in 


Ithaca. 
TORONTO. 
By R. G. LYB. 
ROYAL ALEXANDRA—Current, 


Robin's 
Players in “Some One in the fe.” 19, 


“Rebecca of Sunnybrook Farm.” 

Robin's Players commence their summer 
stock this week with Renia Caruthers; Robert 
E. Hornans; Margaret Armstrong; Mary Em- 
merson; June Walker, ete, - 

—_"®™- Cm dark; 19, May Robson 
D oe 8s Td 

GRAND—Current, “Twin Beds”; 19, Fiske 
O’Hara in “Marry in Haste.” 

GAYETY—‘Step Lively Girls.” 

STAR—“The Stars of Burlesque.” 

LOEW’S, SHEA’S, SHEA’S HIPPODROMBE 
—Vaudeville. 

ALLEN, REGENT, STRAND, ETC.—Pic- 
tures. 





Estelle Carey \s back at the Regent for 
another eftended engagement. 





The Ontario Motion Picture Exhibitors’ 
Protective Association has succeeded in get- 
ting Cinematograph Act amended so as to al- 
low children under fifteen years of ago ad- 
mission into theatres without being with their 
parents. 





The Royal Films Co., Ltd., of Toronto are 
exclusive agents for the First National Ex- 
hibitors Association. 





Mr. W. H. Edward, just recently returned 
from active service with the Canadian Dental 
Corps, is now house manager at the Allen. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS.—“The Lie,” featuring Edythe 
Elliott, leading. Gave excellent performance. 
12, “Pal O’Mine.” Crowded houses. 

AVENUE.—15-17, “The Geisha,” ateget by 
the Vancouver Amateur Patriotic ociety. 
28-31, Tamaki Miuri Grand Opera Co. 

ROYAL.—Waliace Reid in “‘Less Than Kin” 
and Charles Chaplin in “The Cure,” first half. 
Mildred Harris in “For Husbands Only,” last 


half. 

IMPERIAL.—Dark for some time, last 
week used as meeting place by the Shriners. 

ORPHEUM, PANTAGES.—Vaudeville. 

COLUMBIA.—Hip rome Circuit vaude- 
ville. First half, 5-7, George Lovett, Della 
Bothwell & Co., Infield & Noble, Waldsteimn 
& Daly, Gertrude Graves (film serial) and 
Nell Shipman, photoplay. 


REX.—“Once to Every Man” (film). 
ee in “Out of the 
‘og.”’ 
GLOBE.—Marguerite Clark in “Mrs. Wiggs 
of the Cabbage Patch.” 

COLONIAL.—Fannie Ward in “The Nar- 
row Path.” ; 

MAPLE LEAF.—Pauline Frederick in ‘The 
Woman on the Index,” 

BROADWAY.—First half, return, “Hearts 


of the World,”’ accompanied by a symphony 
orchestra. 





Pearl White in “The Lightning Raider” is . 


the new serial at the Globe, one episode be- 
ing shown the first half of each week. 





“The Geisha” will be presented at the 
Avenue twice during this month. It will first 
be given by local talent on the 15-17, and 
aiso the latter part of the month when it 
will be presented by the Tamaki Miuri Grand 
Opera Company. 





The Carlton cabaret opened May 5. Prin« 
cess Leilani, Hawaiian dancer, special at- 
traction. The Lodge, another new cabaret, 
opened May 8. It is under the management 
of M. B. Fleming and F. A. Busch, owners 
of several places in Seattle. The-entertain- 
ment will be furnished by Shirley White, 
pag Latham, Harry Belting and Bob Man- 
ning. 





The Great War Veterans’ Association of 
Vancouver is asking the provincial’ govern- 
ment to remove Walter Hepburn, the picture 
censor, from office, as it is alleged that he has 
made remarks derogatory to the returned sol- 
diers. The attorney-general has said that 
the remarks made by Mr. Hepburn are not 
as serious as they have been made out. It is 
ae known yet what action, if any, will be 
taken. 





The Actors’ Ball under the auspices of the 
Spotlight Club will be held in the Arema 
May 16. 





WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 
SHUBERT-BELASCO.—San 


Carlo Grand 
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JAMES MADISON 


1493 BROADWAY, NEW YORK 


A Vaudeville Author who worships at the 
Shrine of Old King Hokum 
My tatest MADISON’S BUDGET Is No. 17. 


THEATRICAL COSTUMES 
Evening Gowns-—Street Costumes 
Lingerie and Hats 
SKETCHES FURNISHED 


36 West Randolph St. CHICAGO, ILL. 
Phone: Randolph 1720 





THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD, 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO “INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT diff 


Price, $1. 


E.Galizi & Bro. 


Greatest. Professional 
Accordion Manufac- 
turers and Repairers, 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 


215 Canal Street 
N. Y¥. City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Taylor and Bal Trunks. 
Parlor Floor, 28 West 31st St., New York City 


EMPIRE | 
SHOE SHOP 


707 BIGHTH AVE., AT 44th ST. 
NEW YORK CITY ‘ 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prempt attention 
Write fer Price List 






























Ses 


RESERVE THIS SPACE to tell all artists that we are still] arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St., New York 


Central Savings Bank Building—Phone: Stuyvesant 1360 


HAZEL’RENE 


HATS “GOWNS COSTUMES 
306-308 State-Lake Building, Chicago. Tel.: 


IRENE matted Formerly with 
HAZEL RANOUS § Edith Strickland 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 


H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


Fire Proof Theatre For Sale 


Capacity, 1,800. Modern in every respect. At present playing to.big weekly receipts. 
Fine location in industrial centre. 1,000,000 population. 20 minutes from Broadway. 
Must _be sold-at once to settle estate. Small amount cash; balance terms to suit. 
Principals only. Address Box 196, VARIETY, New York. 


VAUDEVILLE ACTS WANTED 


For PAXTANG PARK, HARRISBURG, PA. 


Full Six-Day Week—Free Baggage Transfer—Pleasant Week—Summer Salary. 
Address: 
M. RUDY HELLER, Booking Manager, B. F. Keith’s Theatre Bldg., Philadelphia, Pa. 


AUTOMOBILE WANTED 


STUTZ, MERCER OR SIMPLEX 
Phone EDWARD J. BUSING 














YORK _1554 Broapway «: 46"SrT 
low -Vcae} State & MONROE STS 











The Leading and Largest 
Accordion 
Factory 


In the United States 
The only Factory that makes 
any set of Reeds, made by 


hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 





TR Guerrini & Co. 


1 











Cent. 1899 








Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have cbtained and 
retained better parts by having me cor- 
rect their featural impertections and re- 
move blemishes. Consultation free. Fees 
reasonable. 

‘ 


F. E. SMITH, M.D. \ 
$47 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 























REDUCE »YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COST 

OBESITY CREAM. External. Absolutely harmless. 

Reduces fat on any part of the body. No dieting, 

starving, exercising nor taking dangerous drugs. Have 

the modish figure. For men and women. Price, post- 
aid, $7.00; sample, 16¢e. CURRIE & CURRIE, 
ruggists, 2905 Avenue G, Brooklyn, N. Y.—Phone: 
enmore 4842. 

















LIBERTY VAUDEVILLE 
CONTRACTING CO. 


Suite 429, Fulton Building 
PITTSBURGH, PA. 


L. Claire McLaughlin, Manager 


WANTS ACTS © 


Majerity of Our Houses Opén All Summer 




















Managers; Notice! 
If you want a Reliable 
“Doctor” for Your Prodaction 


don’t fail to call on me. All book 
ailments immediately remedied. 


HENRY P. DIXON 


COLUMBIA THEATRE BUILDING 
NEW YORK CITY 


|| ONE-TO-FILL 


Will be out in July. A book of Chicago 
vaudeville information repeatedly referred 
to. For particulars and space write BOB 
CONKEY, Sole Owner, 11 E. Ohio S8t., 
Chicago. 


-eeennimemtin «a 


WANT TO BUY ONE OR TWO 
WELL TRAINED DOGS. 


Must be A-i. Write G. E. ROBERTS, 2324 
N. Fairhill St., Philadelphia. Pa. 








Grow a good head of hair 
this Summer. Ge without a hat when 
pessible and use a stic 


k of 
VITALIZED CRUDE OIL 


(Solidified) . 

It’s easy te rub en the bald spot and 

thin places. Remarkable results. Mailed, 

insered, fer $1.90. JUDGE GUSTAN, 
Thempsen Ridge, N. Y. 


























“Nut” comedian and straight 
man do you need a new act? 


I HAVE ONE FOR YOU | 
N. L. Manheim, 806 Times Building ee 


Bryant 6743 


FOR SALE 
Two spotted trick ponies 


No better work anywhere; also props. 
Four high leaping greyhounds, three clown 
dogs, and props. Revolving table. One 
hurdle mule. 

Have no use for above stock as I am 
changing act. Will buy young, unbroken 
greyhounds. ’ 
WHITE’S CIRCUS, Route 1, Elkton, Md. 























AUDUBON 6420 AUDUBON 7186 











Protected The Lyrics of 


“The Cooties Kept Us Company and the Crap Games Kept Us Clean ” 


A novelty comedy military mumber full of laughs. Also 


“The Hick Who Is ‘Slick’ and the Guys Who Are ‘Wise’” ~ 


A bit that will become classic, written in popular slanguage and containing the dramatic power of 
“Gunga Din.”’ Will sell this song and recitation outright—no royalty. Wire or mail tentative offer and 
receive ‘script, express, C. O. D., subject to express office examination. Ask Elizabeth Murray. Roy Atwell, 
Herbert Askiey, others, about the writer, WILLIAM CLANCY, 558 Grand Street, Bridgeport, Conn. 


CHARLES HORWITZ 


Auther ef Hundreds of successes. My record speaks for itself. Let me write your Exclusive Song, Patter, Sketch, Fred Klein, manager of Loew's Columbia, 
Menologue er any cther material. A few excellent scripts on hand. Positively no order accepted without deposit, 288 inaugurated a departure for his theatre 
Write or call. CHARLES HORWITZ (Room 808), Columbia Theatre Building, New York City. with the introduction of Joseph R. Dorney, 

a soloist, whose first appearance brought him 
a large reception. 





NEW CATALOGUE OF 


PROFESSIONAL 
H& TRUNKS 


NOW READY 
ON DEPOSIT OF $10 




















CRANDALL’S METROPOLITAN.—Florence 
Reed in “Her Code of Honor.” 

















14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 











Percival Knight, Denman Maley and Earl FOLLY.—Stock Burlesque The colored Choral Society of the Howard ee 

% s Shr tar : if . - a ois 

Opera Co. singing the following operas: > ier Gamer Tans wat ee Blossom, LOEW'S ane Get 8, ee oon eee ier 
“Secret of Suzanne,” “Pagliacci,” “Lucia Di SHUBERT-GARRICK—“Love Laughs,” with ‘Come Out of the Kitchen. eee ee acest "at ose da 
Lammermoor,” “Tales of Hoffman,” “Aida,” a local favorite, Jesse Glendinning, heading LOEW’S COLUMBIA.—Olive Thomas in First Conz be sie “ Chu _" & a € | 
“Jewels of the Madonna,” “La Boheme,” the cast.’ Miss Glendinning was a member of “The Follies Girl.” ret Congregationa rcn. Ne 
“Madame Butterfly’ and “Il Trovatore.” the Columbia Theatre Stock Company for a MOORE’S RIALTO.—Mary Pickford in her ate 
NATIONAL.—Julian Eltinge and his 1919 number of seasons. first picture for the First National, “Daddy IF YOU DON’T ADVERTISE IN VARIETY— Ad 

vaudeville fevue. The bill is made up of COSMOS.—Kenny and Hollis, Nancy Boyer Long Legs. DON’T ADVERTISE AES 





Sydney Grant, Dainty Marie, Leo Beers, Celo 
Gascoigne, Eddy Duo, Carville and Gorhada, 
Marionne, Radium Dancers, Marjorie Bennett, 
Velma Whitman, Arthur Shirley and, as was 
to be expected, doing capacity. 
POLI'S.—“Among the Girls” opened with 


JACK L. LIPSHUT 


and Co. in Edgar Alan Wolfe’s sketch, ‘“‘The 
Last of the Quakers,’ Marva Rehn, Adelaide 
Bell and her band in “Jazzbonians,”’ the 
Borsinis, Phil Kelly and Doreen Day. 
GAYETY.—“Behman Show.” 
LYCEUM.—“Broadway Revue.’’ 


EVERY TUESDAY IN NEW YORK 


Note NEW PERMANENT ADDRBS6, 162 West 48th Street 
Behrens—Phene: Bryant 935 





The Scotti Grand Opera Co., with Scotti 
and Florence Easton, are at Poli’s this after- 
noon (Friday, May 16) for one performance 
only in a double bill. 












PHILADELPHIA—008 Welnut Street 






















onsite 
eteng 


ae 





. 


Sn ite ta ih Sy 


RishSateaacatiita coke +3 ferei 








f 


in. 
Pity Colteee srt 


atest 


<2 ene. 


rae 


“pe tft OES ee ets 


Beat som 


is 





‘ MOVING PICTURES _ 











NEWS OF THE FILM WORLD 





Nazimova in “The Red Lantern” has been 
booked for a return showing at the Rivoli. 





Wanda Hawley has been placed under con- 
tract for three years by Famous Players. 





Bernard Miller has quit as assistant of the 
president of the Anita Stewart Co. 





“Full of Pep,’”’ with Hale Hamilton as the 
star, will be released by Metro May 26 





Charlies Ray's latest Paramount from the 
Thomas H. Ince studio, ‘‘The Busher,” a base- 
ball story, will be released May 18. 





An editorial department has been added to 
the organization of the Pioneer Film Corpn. 
William A. Rudkin is in charge. 

“The Knickerbocker Buckaroo,”’ with Doug- 
las Fairbanks, will be released on the Artcraft 
schedule, May 18. 





Louise Huff has been signed up by America 
Cinema Co. and her first release will be 
ready in June. 





Conway Tearle has been engaged as leading 
man for Marion Davies in her next picture, 
entitled ‘“‘April Folly.” 


“The Man Who Turned White,” starring H. 
B. Warner, will be released by Robertson- 
Cole next month. 








Lou Tellegen is to appear in pictures with 
his wife, Geraldine Farrar, according to a 
Goldwyn report. 





Jack Mulhall has been selected by Metro 
as leading man for Emmy Weblen in her 
next release, “Fools and Their Money.” 





“Almost Married,” “The Family Tree,”’ 
“Patricia,” “One-Thing-At-a-Time O'Day,” are 
the titles for the four Metro June releases. 





Bert Lytell’s next Metro release, ‘“‘The Lion’s 
Den,” will be re_eased May 19. The story 
is by Frederick Orin Bartlett. 





“A Bachelor’s Wife,” with Mary Miles 
Minter in the stellar role, will be released 
by American Films, June 1. 





L. B. Davis has been appointed Goldwyn 
resident manager in Minneapolis, succeeding 
J. W. Hicks, Jr. 





Goldwyn’s new Tom Moore picture “The 
City of Comrades” will be released in June. 
It is a picturization of Basil King’s new 
novel of the same title. 





W. W. Hodkinson Corp. has obtained the 
distribution rights for America for J. Parker 
Read, Jr.’s “‘Sahara,”’ in which Louise Glaum 
is starred. Allan Dwan was the director. 





Mr. and Mrs. Carter de Haven, who have 
just been signed to play in Goldwyn Capitol 
comedies, will appear in the following titles, 
“In a Pinch,” “Some Honeymoon.” 





Frank X. Finnegan has been placed under 
a year’s contract to work in the scenario 
— ere of Famous Players West Coast 
studio. 


It is stated on what is considered good 
authority that Louis Burston has. signed 
King Baggot for a new serial, work on which 
will be begun in a fortnight. 








The Greater Victoria, of Harrisburg, has 
been sold by the George Bros., to the Stanley 
Co., of Philadelphia. The transaction in- 
volves almost a $1,000,000. 





“In Search of Arcady,” featuring Billie 
Rhodes, will be released by Robertson-Cole 
through Bxhibitors Mutual this month. The 
production was directed by Bertram Bracken. 





Fritzi Brunette plays opposite William Rus- 
sell in a new picture which was filmed un- 
der the working title of ‘“‘The Signet of She- 
ba.” It is an American Films production. 

Acting under the suggestion of District At- 
torney Swann, Asst. Prosecutor Tailey, May 
11, arrested the manager of the Gotham, 165 
East 125th street, Manhattan, at the end of 
an exhibition of the film “Fit to Win.” 


Evelyn Nesbitt Thaw finished her work for 
Fox Wednesday when the last scene of “My 
Little Sister,” Elizabeth Robins’ white slave 
story, was taken at Fort Lee. Miss Nesbitt’s 
next picture will be for another firm. 








Thompson Buchanan, who recently joined 
the Goldwyn organization, is working on an 
original story for Madge Kennedy, of modern 
—s in which the star will play a society 
part. 


Winfield R. Sheehan, general manager of 
Fox Films, returned from Europe May 10 
after spending ten weeks in France, Italy and 
Belgium. Mr. Sheehan stated that American 
films would be seen in the film theatres of all 
i i countries with the exception of Hol- 
and. 


.(“Mut and Jeff’ series). 


Federal Judge Julius M. Mayer, May 7, 
upheld the action of License Commissioner 
John F. Gilchrist in threatening to revoke the 
licenses of picture houses which shall show 
the film, “Fit to Win,” a picture shown in 
training camps, to check the social evil. 





Taking advantage of local option in pic- 
tures, the common council of Cohoes voted 
to allow picture exhibitions on Sundays. 
Troy has had Sunday pictures for many 
months in spite of the efforts of certain ele- 
ments in the city to stop them. 





Margarita Fisher’s next release will be 
“Trixie From Broadway.” It is from the 
story by Agnes C. Johnston. Emory Johnson 
is the leading man. Others in the cast in- 
clude Qlga Grey, George Periolct Tran te 


* WALK, save 
Clark, J. Farrell McDonald, Perry Banks. 





H. BE. Lotz, branch manager of Select’s Den- 
ver Exchange, has been appointed Pacific 
representative. Oren F. Woody, a salesman in 
the Denver office, will succéed Mr. Lotz. 
Archie W. Moses, salesman at Select’s Buffalo 
office, has been appointed manager of the 
branch. 





The appeal of the Corner Amusement Co., 
from an order restraining it from ousting the 
Emar Amusement Co., from the Standard The- 
atre, Broadway and 90th street, or interfer- 
ing with it in conducting Sunday picture ex- 
hibitions for the balance of this and next 
season, was argued in the Appellate Term last 
week. The appelant’s contention that Sun- 
day exhibitions are a direct violation of the 
Penal Law, was set forth by Frederick Hem- 
ley, of House, Grossman & Vorhaus. The 
respondent contended Sunday exhibitions have 
been, and still are, in force throughout the 
State of New York. . 





Cyril V. Nichols, as assignee of the late 
Edwin Arden, acting through Paul N. Tur- 
ner, recovered judgment for $130 against 
Wharton, Inc., representing the costs of the 
judgment debtor’s appeal from a_ verdict 
awarding the plaintiff’ damages aggregating 
in the neighborhood of $4,000. This sum was 
recovered by Mr. Arden on a contract with 
the film concern, executed 1916, whereby he 
was to create the leading role in the picture 
“Hazel Kirke.” After the plaintiff had ex- 
pressed his desire to arbitrate for the flat 
sum of $1,500, which the Wharton people re- 
fused to consider, the action was begun with 
the resulting judgment award. Upon the 
defendant’s appeal, last week, the Appelate 
Division upheld the judgment. 





Appealing from a judgment dismissing the 
complaint of the Export & Import Film Com- 
pany, Inc., against Harry C. (Bud) Fisher, 
the plaintiff, through its attorneys, Sarfaty 
& Griffiths, contended they were entitled to 
an injunction against Fisher, by virtue of the 
fact that Harry Grossman, then (1917) the co- 
partner of Figher, had entered into an agree- 
ment with the plaintiff corporation, acting 
through the latter’s assignee, Benjamin Blum- 
enthal, whereby they were granted the World’s 
release rights, except U. S., Canada and Aus- 
tralia, to all of Fisher’s animated cartoons 
This contract, en- 
tered into by both parties in 1916, was sud- 
denly terminated by Fisher the following year, 
although it still had six years to run, ex- 
cluding certain renewal options. The theory 
by which the plaintiff seeks to hold the de- 
fendant Fisher to the articles of the contract, 
which were signed by Grossman only, lies 
in their allegation that Grossman, as Fisher’s 
partner, had authority to bind Fisher to any 
contracts signed by him. This, Fisher denies, 
including any knowledge of having ever been 
in partnership with Grossman. Decision in 





two weeks. 

THE LAW OF MEN. 
LOWUGR DRYNE. 2.0 cs ccocccccccccs Enid Bennett 
Denis COmMmOre...cccccccccccsess Niles Welciu 
Benton Wade... ..ccccccsccees Andrew Robson 
Mildred Wade.........c.e-- Borcas Mathews 
Jamison Keene..... jepaewe Donald MacDonald 


A drama of New York City life in which 
Enid Bennett bas been starred by Paramount, 
with Niles Welch in the leading male role. 
Fred Niblo directed and the story is by John 
Lynch, with scenario by Ella Stuart Carson. 
George Barnes did the photgraphic work. 

The star as Laura Dayne is seen as & 
sculptress in the Washington Square district, 
termed the Bohemian Quarter. She lives with 
a little coterie of artists and her only point 
of contact with the outer world is through 
the devoted friendship of her guardian, Ben- 
ton Wade (Andrew Robson), supposed to be 
one of the greatest criminal lawyers of the 
day. Niles Welch as Denis Connors, an artist, 
makes a good looking hero and shows an im- 
provement in his work as an actor. Mr. Welch 
has developed wonderfully in the last two 
years, and apparently is taking his work 
more seriously. 

The story has a number of unusual twists 
which hold the interest throughout, and while 
it ends in a clinch it is not until the hero and 
heroine have suffered much, and one is pleased 
when the end comes and they are finaliy 
united. The stars have a small but able cast 
supporting them; and technically the picture 
leaves little to be desired. “The Law of 


Men” is a high class program feature. 


BROKEN BLOSSOMS. 


The Tere. vious bh bo ewan rs Ceres ¥ Lillian Gish 
‘Battling’ Burrows .:..........Donald Crisp 
The Chinaman .....-Richard Barthelmess 
EVES: TR ida 0d hes 6s Hacgd Sorkehee Edward Peil 


When the audience filed out of the Cohan 
Theatre Tuesday evening, after witnessing the 
premiere of D. W. Griffith’s latest photoplay, 
‘Broken Blossoms,” none could be found, 
other than the usual assortment of sycophants, 
who was prepared to give it as. his opinion 
that the picture would prove a money-getter. 
The majority connected with the selling end 
of the industry shook their heads dubiously. 
Yet, without a single exception, it was con- 
ceded to be an artistic masterpiece, from the 
standpoint of direction, acting and photo- 
graphy. 

Although the picture consumed only 0 
minutes, it somehow seemed draggy, for the 
reason that everything other than the scenes 
with the three principals seemed extraneous 
and tended apparently to clog the progres- 
sion of the tale. 

‘Broken Blossoms” is adapted from a story 
by Thomas Burke entitled “The Chink and 
the Child,” and was produced by D. W. Grif- 
fith under that name, scheduled for release 
next month by Artcraft. It was considered 
so good that it was removed from the regular 
releasing schedule and another Griffith fea- 
ture, “True Hearted Susan,” substituted. 

The photoplay might possibly be construed 
as Chinese propaganda, but there is’ probably 
no foundation for such an assertion other 
than the fact that the story idealizes a single 
Mongolian and the initial scenes show that 
the teachings of Buddha preach the “golden 
rule’ with as much fervor as do the so-called 
“civilized” religions. 

The footage allotted the titles is a point 
to be commended, ample time being allowed 
to read them slowly and digest their meaning. 
Then there are a series of color schemes in 
the tinting, which is carried out in the titling, 
with a gorgeous blue the dominant note. 

The story it a drama of pathos, culminating 
in tragedy. A pure-minded yeung Chinaman, 
reared in the beautiful teachings of Buddha, 
journeys to London to spread the gospel of 
his faith, with the altruistic idea of civilizing 
the white race. His youthful dreams come 
to grief agairst the sordid realities of life. 
He comes to a little shopkeeper in the “Lime- 
stone”’ quarter of London and is there visited 
by a couple of missionaries, one of whom 
hands him some Christian literature and says: 
“My brother leaves for China to convert the 
heathen.”’ 

In London there resides in his vicinity a 
brutish prize-fighter. One of his many con- 
cubines had departed, leaving him a daugh- 
ter, who had reared herself to almost woman- 
hood, cowed and beaten by her father—a 
child with a tear-aged face. The child often 
passes the young Chinaman’s shop and his 
observation of her is the one joy in his other- 
wise hopeless existence. 

The “Bill Sykes’ type.of parent beats the 
child into helplessness and she crawls away, 
half dead, falling insensible into the shop of 
the Mongolian. With perhaps a whiff of the 
lilied pipe still in his brain, he finds her on 
the floor, carries her to his living room above 
and there keeps her for’ a couple of days, 
showering her with every conceivable luxury, 
gorgeous raiment, etc., and watching over 
her with a love so pure as to be wholly un- 
natural and inconsistent. 

One of her father’s cronies informs her 
father the child has taken up with a ‘“‘Chink,” 
and the brute rushes to the place while the 
idyllic Mongclian is out buying flowers for 
the girl. e wrecks the establishment, drags 
the girl to his home and beats her to death. 
The young Chinaman follows, too late to 
save her, and with a magazine revolver rid- 
dies the brute. He then carries the body back 
to his place, places it reverently upon his 
divan and commits suicide. 

The atmospheric detail of the picture would 
occupy pages and then would fail to ade- 
quately describe them. 

Lillian Gish as the girl. shrinking, self- 
effacing, timid, fearful and wistful, has never 
before done anything so fine in the long list 
of her artistic photodramatic achievements. 

Donald Crisp is the brutal father, charac- 
terized so vividly as to be almost repellant. 
His is as great a trimph of histrionic artistry 
as that registered by Miss Gish. 

Yet not one whit behind these two master- 
ful portrayals is that of Richard Barthelmess 
as the young Chinaman, idealized, necessarily, 
in the matter of facial attractiveness, yet 
visualizing to the full the gentle delicacy of 
the idyllic Oriental youth who, when he faces 
the brute who killed his adored one, is trans- 
formed into a vengeful fiend. 

“Broken Blossoms” is well worth —_— 

olo. 





_ INCORPORATIONS. 


Anna Spencer, Inc., Manhattan, cos- 
tumes for theatrical purposes, $15,000; 
S. F. Katz, W. M. & . Riordan, 19 W. 
69th street, New York. 


Friar Amusement Co., Manhattan, 
pictures, $10,000; H. Richter, J. C. Brad- 
ford, B. L. Miller, 729 Seventh avenue, 
New York. 


United Scenic Studios, Manhattan, 
theatre properties, $5,000; H. E. Dia- 
mond, M. & E. M. Klein, 817 West End 
avenue, New York. 

Charbert Corp., Manhattan, theat- 
ricals, $20,000; H. White, M. Klein, H. E. 
Diamond, 1165 Longfellow avenue, New 
York. 

Emancipation Film Corp., Manhattan, 
$1,000,000; H. N. Hoyt, W. G. Smart, E. W. 


MINT OF HELL. 


This picture, with William Desmond fea. 
tured and Vivian Rich, as Chaudiare’s daugh. 
ter in his support, was run off again at the 
Stanley Sunday, and shows up as. well ag 
ever. Desmond is well cast here. He is the 
tough but honorable specimen of struggling 
young man, and gets away with the interpre. 
tation to everyone’s satisfaction. 

Taken amid Northern snows, the figures 
stand out, clear cut, against the blanket white, 
The photography stffers from one fault, but 
the director is to blame for it. Long dog 
teams are shown all through the story. When- 
ever they are pictured, they should be shown 
stretching into the background—in perspective, 
that is. Occasionally the hind part of a dog 
is seen wagging its tail at one corner of the 
picture, and like imbecilities occur through- 
out. It would be a good rule to show every- 
thing or nothing. Such cut-offs only remind 
the spectator that he is looking at a picture, 
and so lessen the illusion. 

The story shows the hunt for the hidden 
miné known only to Chaudiare, and how young 
O’Brien finally won to that knowledge and 
anexed, as well, the hand of Chaudiare’s 
daughter. There is plenty of action and 
counter action, and the Northwest police figure 
in the story. A good deal of confusion results 
from the furs the men wear. They look too 
much alike in them. 


CASTLES IN THE AIR. 


The latest Metro, starring May Allison, is a 
story of the theatre laid in front of the house 
instead of back stage. In this alone it is a 
novelty. The picture is based on a “Saturday 
Evening Post’’ story by Kate Jordan. It was 
adapted for the screen by George D. Baker, 
who also directed the production. William 
Fildew shot the camera. 

The story of the adventures of an usher 
girl who, despite the house manager wants to 
marry her, falls in love with an English noble- 
man because of his “class.’”” When discover- 
ing he is already married- she turns to the 
manager again. It is simple enough as to 
plot, but the screen telling makes it interest- 
ing. 

There are two big scenes in which the 
greater part of the action is carried. One is 
the interior of the theatre and the other the 
home of the Englishman, which he has leased. 
The theatre scenes are particularly well 
handled, showing a musical comedy company 
in action with the chorus, principals and all 
the others on the job. 

Supporting Miss Allisor, the trio of the most 
important principals are Ben Wilson, Walter 
I. Percival and Clarence Burton. 

The story hoids.the interest from the be- 
ginning, but it wavers a little in suspense 
after the Englishman lets the heroine know 
that he is already married. 

But as a feature it will stand up with the 
regular run of program productions and get 
over with the public. ‘ Fred, 


THE MAYOR OF FILBERT. 


Mayor Johann Schmidt} 
Charles Smith - "i ....-Jack Richardson 





0 Bg ee one Belle Bennett 
ge NA Pe eres Barney Sherry 
MOOS DOOGER i. 3s ec ecawivreciek’s George Pearce 
Ms 644 edecnsepeep absent Wilbur Highby 
MIRO +> MeCarthy. ....cccacdccces William Dyer 
Ph Perr «J6e Singleton 
Se a x bg d6 609 600 skate he Louise Lester 
ORSON BEOOONG «6's 6:4 3:0)<:4 «500s 6u Grace Parker 
Miss Gretta SchwartZ........ ++...-Olga Gray 
TS wl. Pe eee E. Perkins 
0” ae rerere re TT ...Louis Durham 
RRO “inthe ns 64560005 Master Ben Alexander 


This is a Triangle in six reels in which Jack 
Richardson is starred. The scenario was 
written by Daniel Carson Goodman, William 
Christy Cabbanne did the directing. 

There is enovgh realism growded into the 
picture to make seven features. Mr. Cabanneé 
apparently has trie@ to see just how mvrech 
realism it is possible to crowd into six reels 
and he has succeeded in producing almost 
everything that has been associated with 
cheap melodrama for the last half century. 
All the old props ,have been brought into 
play. The ancient situations have only been 
re-dressed. There are “the papers,” the twin 
brothers, the illegitimate child, bar-room poll- 
ticians and the whole cast of characters con- 
spicious in ‘Nellie the Cloak Model,” ‘‘Why 
Girls Leave Home” and other mellers of this 
stripe. 

Mr. Richardson plays a dual part, that of 
Mayor Johann Schmidt, of Filbert, who is 
pro-German, and Charles Smith, a good Ameri- 
can. They are twin brothers, the latter 
changing his name, while the’ mayor is proud 
of his Teutonic origin. The star has a lot of 
work and is on the screen in nearly every 
scene. The part is not a particularly agree- 
able one, but Mr. Richardson does not omit @ 
trick. Belle Bennett (Molly Vaughan) is the 
leading woman and is weeping most of the 
time. The stars afe supported by a large 
cast. = 





DEATHS. 
Samuel A. Powell. 

Samuel A. Powell, manager in San 
Francisco for D. W. Griffith films be- 
fore going overseas, where he was di- 
rector of the Y picture department, 
died May 4, on the Santa Cecilia, after 
he had been operated on.for appendi- 
citis, according to a radiogram forward- 
ed to Frisco, from New York. Powell's 
wife and two children live in this city. 
His mother and sister live in Seattle. 
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AMONG THE WOMEN 


By PATSY SMITH 





“Spotlight Sadie” is a nice little story 
well told and furnishes fine play for 
the changing éXpressions of May 
Marsh. As Sadie Sullivan, a whimsi- 
cal Irish girl, in the atmosphere of 
dingy little huts, and hogs playing with 


‘a mangy donkey, she is first in a 


homespun frock and wrapped in a 
big plaid shawl. Later, she drifts, by 
way of immigration to America and is 
behind the counter of a ten-cent store 
on Eighth avenue. But Sadie is a 


dreamer with ambitions and a close- 
up of the horrible poverty in her sis- 
ter‘s home is sufficient reason for her 
aspirations to go in a chprus and get 
qa millionaire. A press agent’s story is 
woven around her prudery, sets her up 
in the spotlight where she remains un- 
til her ambitions are realized. Lou Sal- 
ter puts realism in the poor sister, 
shouldering the burden of a large tam- 
ily and a drunken husband, and Hazel 
Harris was a chorus girl true to life, 
in the matter of coiffures, costumes 
“and manners, without over acting. 
Betty Shrade, as Dolly Del Mar, the 
star at the Gaiety, in extreme apparel, 
made a good showing. A velvet gown 
with rows of deep opal and jet fringe 
around her body and a black outfit, 
apparently meant for a bathing suit, 
were her best displays. The latter had 
a fringe of white tassels around the 
knee-length skirt—the same, trimming 
the good locking odd shaped tam. A 
white pony cape with deep skynk col- 
lar covered the epidermis of her neck, 
shoulders and arms for a few seconds; 
at all other times this charming ver- 
satile actress was clothed in an open 
invitation to pneumonia germs. 

Mae Marsh in her nun-like chiffon 
drapery looked inches taller than ever 
before, but in simple little suits and 
skirts, which emphasized her earnest 
personality, “Sadie Sullivan” was just 
Mae Marsh. 


Flashes of scenes from the coming 
attraction, “Auction of Souls,” depicted 
atrocities practiced on Armenian 
Christian girls that I personally can 
see no reasonable excuse for showing. 
Why should the suffering public, just 
such an _ intimate 
shock, be forced to gaze on such har- 
rowing brutalities? There was enough 
in the bit flashed to send any super- 
sensitive woman into hysterics—partic- 


ularly when the inference is made that 


they are realities you are witnessing. 
Pictures are to amuse and instruct, 
not to horrify. There are those who 
like to see blood curdling.dramas to 
be sure, but at present the public as 
a whole should be considered—and it’s 
an indisputable fact the great major- 
ity want to be soothed, want to laugh 
or want to sit through a dramatic epi- 
sode with a moral ending. 
. 


The “Eva Pendleton” of “Help, Help,” 
featuring George Walsh, looks par- 
ticularly pretty in a wool tam and 


‘sleeveless sweater over a white sutn- 


mer frock. A becoming dinner dress, 
but a bit antiquated as to style, had a 
double bustle back. The bodice was 
built up high, with georgette, to a 
Straight shoulder to shoulder line, and 
there were tight georgette sleeves. A 
dark suit with triple flare shaped 
flounces finishing the sleeves and long 
Waist, was piped with lighter material. 
“Marion Trevor” was in an attractive 
bathing suit of two shades of satin, 
with cap of diamond shaped squares 
ot the two materials. In a close-up, 
when she was being kidnapped in an 
automobile by a presumably bold bad 
Ian, it was seen she did not have a 
Nighty on, bui a tiny lacy undergar- 
Ment and skirt. 


There seemed to be a bad arrange- 
ment of the program at the Palace 
Monday, since two of the fairest of 
the women suffered the annoyance of 
having the audience walk out on them. 
Madame Marguerita Sylva, closing in- 
termission, had only herself to blame, 
as she dragged her act out too long 
with “talk” which is becoming a bit 
stereotyped. Eva Shirley closed the 
show, too late for a new act, even 
with a Jazz Band. Madame Sylva was 
delightfully attired in a turquoise and 
silver formal evening gown on the 
same lines as her gold cloth worn at 
this theatre recently. She was re- 
splendent in diamond and pearl ear 
pendants, pearl necklace and hand- 
some diamond lavalier replacing the 
turquoise -set so becoming with the 
gold gown. She carried an attractive 
turquoise fan. 

In front of a sapphire blue silk drop, 
bordered with a stenciled garland de- 
sign and a wide band of velvet, and 
backed up by her .band, Miss Shfrley 
first appeared in a dainty frock of lace 
flouncing. The lace was put on the 
orchid drop skirt, plain, but a full 
flounce of it fell from the waist. Long 
unlined sleeves, slightly belled at the 
hand, and the neck, rather high, was 
broad and square. An orchid fastened 
at the front of the narrow velvet gir- 
dle and a large metallic capeline was 
faced in orchid and had orchid rib- 
bons falling over brim at side. A 
stunning silver metallic outfit with 
large mushroom hat to match~had its 
long tunic caught up in a puff on one 
side at the hip; with a suggestion of 
turquoise chiffon mingling in its folds. 
Transparent silver net sleeves were 
frilled at wrist and held in with a 
tight silver ribbon, and silver novelty 
cloth and net composed the petticoat 
or drop. For her final number - she 
discarded her hat and the sleeveless 
eton, showing a tight, well-fitting 
bodice. a 

Flo Lewis (Joce and Lewis) and 
Dolly Cornolly wore the same charm- 
ing wardrobes, recertly described, but 
the boys in “Putting it Over”’—have 
added several new costumes since last 
week. E. Albert Crawford flashed a 
most vampish looking affair in blue 
georgette, lengthened with an irregu- 
lar banding of silver and dark blue 
brocade. It was a sort of elaborate 
negligee, sleeveless, and fell in a train, 
front and back, splitting at one side. 
Mr. Crawford said it was a Y. M. C. 
A. tent on the other side, and he fan- 
cied it and had it sent over to be made 
into a gown. There were two new sets 
for the “girls” and the dancer (Wal- 
ter Roberts), appeared in a wired, bar- 
rel sort of soubret dress of pink and 
green: Pink ribbons in big bows, fell 
below the skirt in lieu of bloomers 
and partially covered the fleshing-in- 
cased nether extremities. The clos- 
ing outfits of the chorus, evidently 
new, were far from attractive—per- 
haps the effort to make them show up 
the curves of the allies was the cause 
—the colors clashed fearfully. 

The young woman with Alan Brooks 
in “Dollars and Sense” looked par- 
ticularly well in a black net flounced 
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dinner dress—the bodice was of black 
sequins and the flounces edged with 
same. 

One might have thought it a holi- 
day by the looks of the crowd clam- 
oring for admittance at the Riverside 
Monday night. The majority of the 
acts had specially fine stage sets of 
their own. The Vivians, in national 
blue gold braided uniforms and brown 
boots, opened the show interestingly. 
The ladies of the McMahon, Diamond 
and Roosevere act dressed their first 
number, “Eyes of Youth” in fluffy pink 
georgette banded with pink ribbons, 
which stod out by reason of the elec- 
tric blue underthings. Blue feathers 
on wide brimmed hats and bodices 
brought out the color contrast more 
strongly. A soubret costume worn by 
Ethel Rosevere had a “Follies” dash 
to it. The skirt of metallic cloth, full 
and circular, was trimmed with pink 
ribbon ruching that looked like a gar- 
land of pink roses. It splitted in V 
shape on side, displaying white frilly 
pants, each frill edged with gold braid. 
A skull-fitting blue chapeau had a big 
fan effect high at back and two 
pink rosettes nestled well over either 
ear. Helen McMahon’s rag _ doll 
grows better as the seasons change 
and she always keeps it up to date. 
Closing outfits had full fluted, white 
satin knee-length skirts faced with 
blue. Long shirred or plaited panta- 
lettes were held in here and there with 
blue bands and blue and white wrist- 
lets,’ neck ruffs, head bandeaus and 
girdles completed the attractive com- 
bination. 

Emmet DeVoy has two charming 
women supporting him, an ingenue 
with long blond locks, tied with a big 
pink ribbon, was in opal spangled net, 
showing a flesh foundation, and Maude 
Richmond, in stunning black velvet 
evening gown, added dignity and class 
to the entire offering. The bodice front 
of Miss Richmond’s gown was almost 
covered with a handsome, brilliant and 
cut steel ornament, which ran int 
two deep points on the skirt. The 
decollete was outlined in the brilliants 
and she wore a single deep red flower. 
Ernestine Myers and Paisley Noon 
has as attractive a set as seen this 
season anywhere. The front drop is 
bluebird silk with gold and red floral 
filled urns and a neat border in same 
tones. A.draped set behind that, in 
blue, has splashes of yellow in the way 
of piano scarf, drapery against white 
stairway, and great Chinese lantern 
and lamp share, spectacular in red ba- 
tik work design. A hip-length geor- 
gette box coat had a deep border of 
roses and violets, which also finished 
bottom of long sleeves, and was worn 
over a white satin ankle length slip 
that split for dancing purposes. There 
was a wide floppy hat that was liter- 
ally covered with great loops of pink 
satin ribbon. For a “Hell Cat” dance, 
Miss Myeys was attired in flame satin 
bib bodice and long circular skirt bor- 
dered with a design in green, red and 
gold. A black velvet Spanish sailor, 
with rose under brim, black lace 
bloomers and a cigarette were import- 
ant accessories. An Egyptian incense 
number featured much bare anatomy. 
A transparent gold lace split skirt 
had a long sensuous train of green 
blue georgette. She wore sandals and 
a high mahogany tipped héaddress, 
and that was about all. A slight 
shiver upset the equilibrium of the 
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spectators for an instant, but Miss My- 
ers did not benefit by the threatened. 
sensational hit she might have made 
An eccentric number called “Jazzing 
the Java Knees,” was a version of the 
Egyptian number Miss Myers did with 
Carl Randall. It’s a great pity this lit- 
tle dancer does not know how to sell 
her material. There is a wealth of cos- 
tumes and scenery display in this act 
and plenty of novelty in the numbers, 
but an ‘absolute lack of finesse and 
showmanship. 

After intermission came _ Sylvia 
Clark—a clever little comedienne who 
held out promise for a splendid single 
even when she came in here as a little 
girl from the wooly west. She has not 
disappointed her followers and looms 
in the horizon as a most important 
star in the theatrical firmament, pro- 
vided success does not spoil her _be- 
fore she reaches the top. In copper 
metal cloth, slip tunic costume, with 
deep cherry satin collar, hat and jester 
doll under her arm she sings~an in- 
troduction song, which starts her out 
right with her audience. A lemon tulle 
drapery, held up “on sides with blue 
ribbon, had a gold foundation, and 
Miss Clark varies each of her numbers 
with changing headgears—which really 
seem to stamp character into them. 
This may, however, be due entirely to 
the characterizations themselves—a 
conductorette bit could be built up. 

Irene Bordoni has about the busiest 
part she has ever had in vaudeville and 
it might be a tip in passing to advise 
her to cut down on her songs, if she in- 
tends to stay in vaudeville any length 
of time. 


A BACHELOR’S WIFE. 


Mary ROU: 65 Fes6s is e% Mary Miles Minter 
Norah Cavanagh........csss00 Myrtle Reeves 
Mother of J. Stuyvesant......... Lydie Knott 
we a errr eee Harry Holden 
Somme, Weaywenatls oss. ose vvoecckcn Alan Forrest 
J. Fred’k Stuyvesant............. Chas. Spere 
Genevieve Harbison......... Margaret Shelby 


The paradoxical title seems to be the rage 
in feature films thees days. One can’t deny 
a good paradox piques the mind and arouses 
the interest, which, in turn, translates itself 
nto a box office attraction. This story, a 
Pathe release, produced by the American, 
noder Emmett J. Flynn’s direction, from Jos- 
epi Franklin Poland’s scenario, has that 
elusive something in it that sustains the in- 
terests, which, coupled with the corking title, 
makes a siar attraction. Mary Miles Minter 
as an Irish colleen, recently transplanted from 
the “ovid sod” to the States, does more than 
look pretty and. utter Irish brogue_ collo- 
quialisms. She arts. 

Mary O’Rourke (Miss Minter) comes to 
America at her cousin's invitation and dis- 
covers her cousin, Nora, has been married 
and deserted by a wealthy young man, leaving 
her to struggle for support for herself and 
baby. Mary, incensed at this outrage, spurred 
on by some society gossip in the dailies that 
the young man in question, one Joba Stuy- 
vesant, is about to marry one of bis sat, 
enters the young man’s home to straizhtes 
things out. fortified by the baby and marriage 
license. She is mistaken by his parents for 
their son’s wife. who accept her tuto their 
fold, thinking this to be but a prank of their 
son, Incidentally, during her sojourn in the 
Stuyvesant household, Mary is instruments! tn 
nursing back John’s mother to health John 
returns from Arisone with ‘ } J 
Frederick Stuyvesaat, Whose first name is algo 
John, but whom everybody addresses as Fred 
to prevent confusion between the cousins’ 
identities. It is J. Fred, who is really the 
father of the waif, having temporarily de- 
serted Nora because of a codicil in some will 
or other, whereby he would not inherit a for- 
tune. Everything is straightened out in the 
finish for a double “clinch” on the fade-out, 
* everybody’s—and the audience’s—satisfac- 
on. 

The excellent photography merits the titling 
of the cameraman. The entire supporting cast 
keep within the bounds of realism in action to 
insure a well-finished product. At the trade 
showing of the film the audience commented 
favorably on the opening exteriors purporting 
to be Ireland. . 





Thomas Ricketts has been engaged to play 
a leading role in the third Al. BH. Christie 
special production, which has been started. 
Included in the cast are Fay Tincher, Harry 
Ham, Katherine Lewis, Eddie Barry, Patricia 
Pa]mer. 


JACK CUNNINGHAM 


Staff Writer Rebert Brunten Studios, 
Les Angeles 


Recent Releases for 
Barriscale, Keenan, @laum and Kerrigan 
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ROTHAPFEL UNIT. 


At the Rialto Theatre on Friday morning 
of last week, S. L. Rothapfel presented his 
initial effort as a producer of motion pictures, 
on the occasion of the first showing of the 
“First Unit Program of 1919.” There was 
present an audience which packed the house. 

In presenting the first Rothapfel Unit Pro- 
gram, “Roxy” goes back to the idea of- the 
compiete program of the old days, but he has 
elaborated on it and turned out a finished 
product that will for the greater part please. 
It isn’t that the initial program is anything 
wonderful, but it has the germ of a real idea 
behind it, and judging this as his initial ef- 
fort, one can easily predict that he will come 
through with a wallop later. 

The program has an underlying thought 
throughout, that of the pursuit of happiness. 
It opens with an overture especially arranged 
by Rothapfel and Reisenfeld, entitled “First 
Unit Program 1919." This is followed by 
“The Wood of Fair Water,” a series of scenes 
of the famous Belleau Wood where the U. §S. 
Marines turned the tide of battle for the 
Allies. This is arranged to be the climax of 
the exhibitor selected news reel. It is a rather 


slow affair early, but is does culminate in a 
grand hurrah finish. 

Then comes “The Last Hour,” based on 
Massenet’s “Eigie,”’ rather old fashioned from 


a production standpoint, but still effective. 
The feature is “False Gods,”’ a screen version 
of E. Lloyd Sheldon’s drama. It was a little 
long and could stand cutting. The story, how- 
ever, is a strong one and it will please film 
fans. 

“A Thought of Equity” follows and then 
comes the comedy. It is entitled “Wild Flow- 
ers’ and written by George V. Hobart. The 
animated titles and the musical accompani- 
ment to their wording lend much to the reel. 
The story has three sets of two people each. 
Two chorus girls, two old and two young 
“Johns.”” The women are the “wild women’”’ 
and the action tells a story of their life from 
their rising hour until their retirement at 
nght. There is a corking “shimmie’’ dance in 
a Greenwich Village Ball scene, and if this 
gets by it will sure get the comedy over. 

As a whole, the first release of the Unit 
Program holds promise that Roxy is going to 





do some real things in the future. Fred. 
FALSE GODS. 

Sele COW ia 5 bo bce sctcced’ Grace Darling 
EE. MOUND) 0'4'4'0 6000s 0b sec Hugh Thompson 
Bere... VOM  OrGORe.ccccsccses Florence Billings 
Stephen Whitney............ Harry Mestayer 
ah dane 540'ocabandsche Ida Darling 
Randolph Hastings........... Alfred Hickman 
Lk a eee Hattie Delaro 
Gambier, the jeweller........... Macy Harlon 
ene: “GASIOR 6's oo ooo 5 te vee Leo Delaney 


This is the feature that forms part of the 
initial release of the Rothapfel Unit Program. 
In the form that it was first shown it is 
rather lengthy and could stand cutting to 
the extent of almost a reel. The story is 
founded on the drama by E. Lloyd Sheldon, 
and recites a theme regarding the pursuit of 
dollars. In many ways it bears a resem- 
blance to the salient points of the plot of 
“Virtuous Wives.” 

A young architect achieves his initial suc- 
cess by completing a wonderful country man- 
sion for one of the wealthy set. He and his 
wife are invited to the house-warming. If 
they play their cards rightly they are assured 
of success. He plays the women end and 
the wife takes care of the men, with the 
result that she becomes entangled with two 
of them. The two have had a feud of years’ 
standing in regard to women, and in this case 
the wife turns to one to assist her in a moment 
of need, with the result that a murder is com- 
mitted and her husband is suspected of having 
done the deed through jealousy. The villain 
is brought to justice in the end, and the young 
pair return to their original home and acknowl- 
edge that the chase after dollars is not to be 
compared with real happiness. 

S. L. Rothapfel directed the production per- 
sonally, and his work in this picture suggests 
that he may develop into a real director in 
the future. However, there are times in this 
picture where his action its stilted, and it 
needs the titles to carry the story. The print 
that was shown at the Rialto has been badly 
assemmMed and the picture needs cutting and 
reassembling to hold the continuity of the 
story. 

Grace Darling and Hugh Thompson played 
the leads and handled them cleverly. The 
surprise of the picture, however, was the 
female heavy, played by Florence Billings. 
Here is a new “vamp” type who will go a 
long way in pictures. Harry Mestayer and 
Alfred Hickman played the two men who 
were willing to see that hubby obtained com- 
missions providing they could be friendly with 
the wife, and both scored. Mestayer was par- 
ticularly effective. 

The production is an adequate one, and the 
photography holds some splendid shots. 

“False Gods” holds to the happiness theme 
that is expressed in the entire Rothapfel pro- 
gram, and as such, with recutting, will suffice 


nicely. ; Fred. 
VIRTUOUS SINNERS. =. 
Hamilton Jomes..........e0ee6, Norman Kerry 
 -N, 6664 os eeea¥os en Wanda Hawley 
i OR ee ee oe Harry Holden 
BO re ee ee David Kirby 
NS 6 a 6 6-0-4 CR 04 6660846505 Bert Woodruff 


About the only thing commendable about the 
picture is the paradoxical title, which might 
draw at the nicklemats. Miss Hawley, former- 
iy “opposite” Douglas Fairbanks, does nothing 
but look pretty. Emmet J. Flynn, who is 
titled as the director, probably is also re- 


sponsible for the scenario, as no author is 
given. At the press exhibition, at the Pioneer 
Film Corporation’s projection rooms, the re- 
viewers periodically emitted snorts at the nam- 
by-pamby trash set forth during the course 
of five reels. 

Dawn Emerson (Wanda Hawley), exhausted 
in the rainstorm, falls into a mission, where 
Eli Barker (Harry Holden) cares for her. 
The ensuing two and a half reels is a con- 
tinuous grind of “religious” stuff. Enter the 
crook (Norman Kerry), after doing a night’s 


“job,” attracted by Miss Emerson’s sweet 
singing.” The next reel he fs in the ex crook 
class. The rest is some more of the same 


stuff with only the actor’s work to commend 
it. 

The yarn concludes when the ex-crook is 
“nabbed” in trying to pull another Raffles 
stunt, in order to raise funds with which to 
pay a surgical specialist for an operation on 
one of the missioners, McGregor. Entering 
no defense, he is adjudged “guilty,” with the 
judge paroling him after having him remanded 
for sentence. The last reel is actually padded 
out by a meaningless ‘‘dream”’ scene. 

Why Jones should be compelled to resort 


to burglary, after the newspaper yarns, the 
following morning, headline him as a “wealthy 


clubman,” is inceherent. Kerry looks the 
typical film “villain” with his close little 
moustache, and does not look “the goods.” 


The thankless job of the scowling stool pig- 
eon done py Kirby is commendable. 


THE VEILED ADVENTURE. 


Select’s trade showing this week revealed 
a story devised by Julia Crawford Ivers, and 
directed by Walter Edwards in such a wise, 
that Miss Talmadge, in her own peculiar way, 
could charlie-chaplain all over the place to 
her heart’s content. Obviously, the story was 
devised for no other purpose. Certainly, no 
one could be expected to take such ridiculous 
motives seriously. The working out is not so 
bad, though the spectator finds himself obliged 
to sit through two reels before the. least 
feeling of suspense begins to make itself felt. 

Great care has been taken by someone to 
keep pretty girls out of the cast, and Miss 
Talmadge, who, in this picture, has a mon- 
opoly of that feminine quality, leaves some- 


4. 


thing to be desired so far as her make-up is 


concerned. Her nose, rather piquant in real 
life, on the film shows up too-broad at the 
base. Attention to make-up would remedy 
this defect, which is pretty noticeable in the 
close-ups, of which there are many. Otherwise, 
the photography is commonplace, except for 
a few shots, one cleverly devised background 
for an insert, and an ending that is unique 
and captures the fancy. 


The story loses something of its force from 
the fact that Stanhope Wheatcroft plays the 
villain. Any hero cast in the same picture 
with this fellow should be carefully pruned 
before entering. Wheatcroft has an enviable 
distinction of manner, knows how to dress 
and generally keeps other actors looking alive 
to their laurels. Perhaps that is why he is 
kept out of this picture most of the time, 
Most of the time in it, he is away with 4 
wicked lady, though he’s supposed to be en- 
gaged to Geraldine. Geraldine finds out, falls 
in love with another man, rather a prig, and 
resolves to cure him. This she does by prac- 
tical jokes, always this particular Talmadge’s 
strong point, but, while a joke is a joke, it 
isn’t always a play. 
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She knew he was a bandit by the handkerchief he wore. 
But that was when she was lost in the middle of the 
Mojave desert with a pet dog for chaperon. 
of Madge Kennedy picture—laughter, romance and thrills. 


A new kind 
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RIVOLI. 


A fairly good show Sunday with the fea- 
ture hardly standing up to the Rivoli stand- 
ard. It was entirely too melodramatic and it 
was noticeable that a heroic attempt had been 
made to save the story through the titling. 
Otherwise the bill stood up and the comedy 
at the finish was a rip-snorter of the Mack 
Sennett brand that went over with a wallop. 
Incidentally the weather break was great for 
the film houses Sunday, due to overhanging 
clouds and a rawness in the air that made 
outdoor amusement urcomfortable, and there- 
fore the crowds flocked to the pictures. 

The musical program was one of the real 
distinct features. The “Thirteenth Rhapsody” 


by Franx Liszt. The orchestration was made 
by Erno Rapee, conductor of the Rivoli or- 
chestra, and Bela Nyary performed a delight- 
ful czimbalon solo in it. It was a mighty 
busy afternoon for the drummer, for in the 
rhapsody he worked overtime and later when 
the selection, “A Forge in the Forest,” was 
played he was on his toes all the time. The 
anvil effect was very well handled and the 
wood set used for the number lent a perfect 
atmosphere. The trio from “La Gioconda”’ was 
given by Ann Rosner, soprano, Mme. Pascova, 
contralto, and Martin Brefel, tenor. The num-» 
ber was heartily applauded and practically 
stopped the show. 

The marines reviewed by Secretary of the 
Navy Daniels in the Rivoli Magazine was the 


big punch of the news, and closed an interest- 
ing selection of views culled from the Inter- 
national and Gaumont weekltes and a few ex- 
cerpts from an olitside weekly. There was 
also a “Mutt and Jeff’ cartoon that got many 
a laugh. 

“The New Moon” with Norma Talmadge as 
the star was thc feature offering. “When Love 
Is Young” was the comedy offering. and 
scored. Fred. 

S. S. Suckno, owner of the Regent, Albany, 
has bought the building in which ‘ine Annex, 
the oldest picture house in the city is situ- 
ated. The new owner plans to remodel the 
house and maintain a policy of first run re- 
leases. 
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Announcement 


R. and Mrs. 


Sidney 


Drew together made 
five Paramount-Drew Com- 


edies, in this order: 


“Ro- 


mance and Rings,” “Once a 
Mason,” “The Amateur Liar,” 
“Harold the Last of the Sax- 
ons,” and “Squared.” 


The first four of these have 
been released. The fifth is on 


schedule. 


In addition there will be re- 
leased this year two comedies 
in which Mrs. Drew will star 


alone—““Bunkered,” 


a golf 


story, and “The Night of the 
Dub.” Mr. Sidney Drew had 
a hand in writing both of 


these stories. 
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THE NEW MOON. 


Princess Marie Pavloyna, later knows as 
Sonia Sazonoff ....- Norma Talmadge 
Prince Michail Koloyar....Pedro de Cordoba 
Theo Kameneff Gerard 
Ove TENNG. cw Sb ices swtes PER eas Stuart Holmes 
Vasili McDermott 
Bthei Kaye 
Leo Pushkin ...Harry Southern 
Nadia Kameneff..... ..Marguerite Clayton 


A real old-fashioned meller, of the up-rais- 
ing of the Bolshiviki and the reign of terror- 
ism inaugurated by the Reds in Russia form 
the basis of “The New Moon” in which Norma 
Talmadge is presented by Joseph M. Schenck. 
The story was written by H. H. Van Loan. 
Although Miss Talmadge looks wonderful as 
a Russian Princess and does some very re- 
markable work in the role of the story, it is 
hardly the type one would expect to see her 
in. It is so cheaply melodramatic that it 
smacks rather of the Bighth avenue type than 
Broadway. 

The scenario and direction were intrusted 
to Chester Withey, who it is easily observed 
tried hard to put the picwire over with the 
aid ef several.very well staged mob scenes 
and some excellent snow scenes. In the titling 
there is much noticeable evidently intended 
to uplift the production. But as the “class” 
was not present in the original it was a 
dificult task to help it out with the aid of 
titles. 

The big punch is the 


edict issued by the 
all 


Soviet nationalizing the women of Russia 
between 17 and 382. Around this are built 
situations at once thrilling and full of melo- 
dramatic action. 

The story opens, after a few preliminary 
shots to plant the character of the Princess, 
at the ball given in honor of her engagement 
to Prince Michail Koloyar. In the midst of 
the galety the Reds break in to ruthlessly kill 
and plunder. The Prince batties off several 
and arranges the escape of his betrothed. The 
action following is the adventures befalling 
both, he with the Reds through whom he hopes 
to find trace of her, and she, in a small Rus- 
sian village, where she is the shopkeeper. 
Finally the two makes their escape across the 
border, after a couple of villains in the piece 
have been successfully slain. 

The mob scenes are very well staged, the 
lighter touches well handled and the lightings 
and photography exquisite. Mr. Withey has 
employed a hazy fade out that is most effective. 

The cast supporting Miss Talmadge is 
headed by Pedro de Cordoba as leading man, 
who, while he does not exactly measure up 
to the popular ideal of what the picture lead- 
ing man should be, does give a corking per- 
formance. Charles Gerard and Stuart Holmes 
play heavy roles, putting them over most 
satisfactory. Mare McDermott, Ethel Kaye 
and Harry Southern as peasants landed. while 
Marguerite Clayton as the sister of the head 
of the Reds gave an adequate interpretation 
of a minor part. 

From a story standpoint ‘“‘The New Moon” 
is lacking in class, but the subject does hold 
an idea that is timely and has advertising pos- 
sibilities for the exhibitor. Fred. 


BEATING THE ODDS. 


David Power 
Hebe Norse 
Rosalie Rogers 
Milton Shapiro 
Lynn Hardy 
Eva Lake 
Crane 

O’Brien 


Harry T. Morey 
Betty Blythe 

; Jean Paige 
George Majeroni 
Robert Gaillard 
Eulalie Jensen 

Robert Mowbray 

Frank Norcross 

This a picturization of “The Money 
Maker,” written by Irving R,. Allen and 
screened under the above title, with Harry 
T. Morey in the leading role. Betty Blythe 
Plays opposite the star. It is a five-reel 
Vitagraph feature. Paul Scardon is respon- 
sible for the direction. 

The theme, which is not particularly new, 
tells of a strong man who is reclaimed from 
underworld influences and associates by the 
love of the first good woman he ever knew, 
who amasses a fortune by going straight 
against big odds and who finally wins the 
respect and love of the woman. ‘ 

The role of David Power, graft collector, 
and cabaret hanger-on, but withal very. much 
of a man, presents Mr. Morey at advantage, 
his dramatic style being undef contest test, 
first against his roughneck assoctates, and 
later against equally unprincipled men of mil- 
lions. It is a fight against odds from start 
to finish, the odds being his underworld rec- 
ord—and the women, who are always pursuing 
him and almost succeed in breaking up the 
happy ending. 

There is a number of really big dramatic 
scenes, such as where David wins the admira- 
tion of Hebe (Miss Blythe), where he dis- 
coyers her duplicity, and where she returns 
to him as the wife of the father of the young 
girl he is about to marry, and seals his lips 
with a sneer. The roles cast to Mr. Morey 
and Miss Blythe suits them to a nicety. The 
latter, as the vampish mistress of the graft 
collector, is particularly good and she puts 
a whole lot of life into the part. While she 
is far from being a lovable character, one 
cannot help but admire her—and her coloss 
sal nerve. 

The action is continuous and the eontinulty 
has been well preserved so that at no time 
is it difficult to follow the thread of the story. 
The star has a well-balanced company, and 
technically the picture has been well handled. 

“Beating the Odds’ should make a good 
program feature. 





IF YOU DON’T ADVERTISE IN VARIETY— 
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° MOVING PICTURES 


STRAND. 


As the feature, “Daddy Long Legs,” takes 
up 85 minutes, the remainder of the show is 
necessarily curtailed this week at the Strand 
Manager Plunkett was in a quandary Sunday 
afternoon, tearing at his few remaining locks 
in an endeavor to figure out how to get the 
people out to make room for the crowds wait- 





ing outside. Mr. Plunkett claims the first 
house were sitting through the feature a sec- 
ond time and that it was costing him a lot 
of money. So he began chopping out his 


singers and trying to move things along so he 
could get through the supper performance in 
time to corral two big evening crowds. 

The program as arranged includes an over- 
ture made up of selections from Victor Her- 
bert’s “The Red Mill,” with ‘“Moonbeams,’ 
sung by Ann Rutledge, soprano. The Strand 
Topical Review contained comparatively lit- 
tle news pictorial stuff and but a modicum of 
“stop camera’ footage, which, in previous 
weeks proved most novel and amusing. This 
vaudeville performer manipulating cigar 
boxes it failed to secure the usual laughs. 

The feature is a riot of comedy in itself 
that is the first part—and winds up as a high 
class drawing room love affair It is sepa 
rated by the Sennett f > by Redferne Hol! 
linshead, an exc¢ 
whose every syllable is distinct The Sen- 
nett comedy is “‘When Love is Blind,” di- 
rected by Edward Cline, with Ben Turpin and 
Charles Lynn as cronies working together. 
They put over a number of unique stunts. The 
organ solo “chaser” is a “Rigoleto” selection 


i >t 


ptionally sweet-voiced tenor 


Jotlo. 
DADDY LONG LEGS. 
“Judy” Abbott... seceseoee Mary Pickford 
Se MEE Sic oRivaadicess Milla Davenport 
Miss .Pritchard....... ...-Miss Percy Haswell 
Angelina Wyckoff...............Fay Lemport 
Jarvis Pendieton..... .....-Mahlon Hamilton 
Mrs. Pendleton.... , ...- Lillian Langdon 
Julia Pendleton.................Betty Bouton 
i i |” ae Audry Chapman 
Jimmie McBride..........Marshall A. Neilan 
ae a rr Carrie Clarke Warde 


“Daddy Long Legs’? has been made into a 
great film feature. Of this there can be no 
two opinions, merely differences of judgment 
as to the degree of greatness, which would be 
based on the amount of technical knowledge 
one might have on the subject of the me- 
chanical end of picture making. One might 
even criticise the length of the feature (85 
minutes) and suggest that it be cut in the 
last two reels because of the certainty of the 
denouement and, “‘classy’’ as is the drawing 
room stuff, it isn’t strong enough to follow 
with that amount of footage, the inimitable 
comedy. 

The first five reels or so are taken up with 
depicting the life led by “Judy” (Miss Pick- 
ford) at the age of 12 as one of the inmates 
of an orphan asylum, where children are 
reared by charity minus kindness—where 
“life is just one darn prune after another.”’ 
There is an unprogramed, freckle-faced boy, 
who plays opposite Miss Pickford in a scene 
wherein they go on strike against the prunes, 
are thrust out without any supper, consume a 
jug of cider and get “stewed,”’ who is a little 
wonder. He appears to be about ten years 
old, and with the star doing a little girl in 
rompers, they team up splendidly. While all 
this sort of comedy was exceedingly funny at 
the time, upon reflection, it was ‘“‘padded’”’ by 
the introduction of such extraneous scenes as 
a dog lapping up the remains of the cider jug 
and doing a drunk, some chases up and down 
stairs, in and out of rooms with almost as 
much exaggeration as the Sennet comedies, 
and so on. Yes, a full reel might be deleted 
without injuring .he feature one iota, and 15 
minutes of a successful Pickford feature might 
wean an extra performance in many houses. 

The punch of the picture is not in the love 
story of Judy grown up falling in love with 
her guardian and eventually marrying him, 
but in the pathos of the wistfu! little Judy, 
with her heart full of love, being constantly 
misunderstood—extracting joy through the in- 
stinctive ‘mothering’ of the other little or- 
phans. Only once is this note reverted to in 
the later tocls, when she graduates from col- 
lege and has no kith or kin present to share 
it with. 

“Daddy Long Legs” is the initial release of 
the Pickford pictures by First National. It 
was directed by Marshall Neilan. He has done 
well with Miss Pickford, but on the other 
hand, he was given suitable material with 
which to work. The cast, photography, loca- 
tions and atmospheric details, all adequate, 
but the letter inserts and a few of the titles 
are very indistinct. Jolo. 


RIALTO. 


A comedy week is the title of the bill at 
the Rialto, which opened May 11. The prin- 
cipal feature is Marguerite Clark in “Come 
Out of the Kitchen” (reviewed in this issue), 
Charles Chaplin in a revival of “The Cure” 
and a Mr. and Mrs‘ Sydney Drew comedy. 

The musical program included “The Merry 
Wives of Windsor’ and a basso profundo solo 
by Emanuel List. An innovation was the an- 
nouncement of the numbers on the program 
from the side of the stage by a house official, 
who had a few remarks to make about the 
various features on the bill. In introducing 
“Harold, the Last of the Saxons,” he spoke 
feelingly of the late Sydney Drew. While 
speaking about Mr. Drew he removed his hat, 
but kept it on at other times while addressing 
the audience. He also wore evening clothes 
in the afternoon. 

A bright little ballet by Adolf Bohm, en- 
titled “The Jester,” with a special musical 
arrangement, was enthusiastically received 


The Rialto Magazine included a number of in- 
teresting scenes on topical subjects. 


Depew, brought the pro- 


COME OUT OF THE KITCHEN. 


rguerite Clark 


.-.»-Albert M. 
Daingerfield. . 

Daingerfleld........ 
ee re Eugene O’Brien 
Frederick Esmelton 
Craufurd Kent 
Augusta Anderson 


Frances Grant 


good photography 
] a strong cast are the dis- 
tinguishing qualities.of this program feature, 
seen at the Rialto, in which Marguerite Clark 
is starred by Paramount 


clever acting by 


It is a picturization 


of Alice Duer Miller’s story, dramatized by A. 
E. Thomas in which Ruth Chatterton arpeared 
two seasons ago on Broadway. The scenario 
was written by Clara Beranger. J. 8. Robert- 
son was the director. ; : 

“Come Out of the Kitchen” is a light com- 
edy, the kind in which Miss Clark particularly 
shines. It could not have suited her better 
had it been written expressly for her. The 
young star breezes through the five reels as 
if she was really enjoying herseif, and her 
work in the kitchen and correspondence schoo! 
style of cooking are very amusing and afford 
many laughs, 

Claudia Daingerfleld (Marguerite Clark) be- 
longs to an aristocratic but impoverished Vir- 
ginia family, whose father become 11 and he 
has to go to New York to be treated by a 
specialist. Assisted by her sister and brothers 
she manages to obtain the funds necessary 
for the journey, but there is not enough left 
to maintain her father and mother while they 
are in the city, so they lease their old South- 
ern home to Burton Crane (Eugene O’Brien) 
for the shooting season for $3,000, the only 
condition being that the negro servants be re- 


placed by white servitors. Claudia agrees to 
this, but when she learns that the white serv- 
ants refuse to go to the country, she arranges 
with her sister and brothers to assume the 
roles of servants. 

The real comedy starts with the arrival of 
the new lessee, his family and friends and the 
violent efforts of the Daingerflelds to appear 
as servants. Claudia is introduced to Crane 
as nis cook, and he instantly falls in love with 
her. This situation provokes numerous com- 
plications which are made funnier by the 
heroine’s lack of culinary knowledge, but she 
overcomes the latter partially by smuggling 
an old negro mammy into the house to do the 
cooking, and Crane suspects she is concealing 
a lover. All these situations are cleverly 
brought out. 

Clear accurate photography characterizes 
the production. There are many excellent long 
shots and a number of interesting old Colonial 
effects. Rich interiors and timely closeups 
add to the attraction artistic lure. While 
“Come Out of the Kitchen” is not an unusual 
picture, it is a pleasing production and a pro- 
gram feature of more than ordinary merit. 





SESSUE 
HAYAKAWA 


Released through 


Exhibitors Mutual 










HAYAKAWA 
SUCCESSES— 


“His Birthright”—The story of a 
Japanese boy who sought to erase 
the stain of his birth. 

“The Temple of Dusk”—Portray- 
ing the faithful love of a Japanese 
poet for an American girl. 

“Bonds of Honor”—In which 
Hayakawa portrays a Japanese 
army officer and his dissolute 
brother in a dual role, 

“A Heart m Pawn”—The sacrifice 
of a Japanese sweetheart for the 
success of her lover’s career. 

“The Courageous Coward”— In 
which a young Japanese. lawyer 
accepts the stigma of “coward” 
to shield a man who loves the 


same gisl. 
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ROBERTSON-COLE COMPANY 
DIVISION OF FILMS 
Bankers and Exporters for the Producer 
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To the thinking exhibitors 
of the country 


AND WE THINK THEY ALL THINK 





In the belief that exhibitors 
should have a voice in selecting 
the titles of the attractions they 
show, we respectfully solicit 
their opinions regarding their Le 
preference of any one of the fol- HG 
lowing titles. We want this title it 
for r 





One of the greatest and 
most timely features ever 
‘ offered: 


“THE WILD OATS | 
HARVEST” + 
“IGNORANCE” | 
“THE GREATEST a 
ENEMY” =~ + 
“THOU SHALT a 
: NOT” : : | 
“THE SOLITARY , 
SIN” ‘ 


We will absolutely accept the 
title preferred by the majority 
of exhibitors. 


pnnreee We would also appreciate 
¥ Box 42 suggestions from state 


VARIETY rights buyers. 
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“ MOVING PICTURES 





STOCK OF FAMOUS-LASKY HAS 
HAD MANY UPS AND DOWNS 





Predicted Will Now Go Above Par. 


Fell to 2212 After 


Reaching 85, Following Passing of Dividends. Many 
Speculators Caught by Drop. Expected to 
Be Listed on Stock Exchange. “Melon” 
to Be Cut? 





In the application made by Famous 
Piayers-Lasky Corporation to be liste 
on the New York Stock Exchange, it 
is reported it showe“ earnings of 30 
per cent. on its book value of $80 per 
share and it is freely predicted that 
shortly aiter the stock is officially list- 
ed on “the big board,” the stock will 
go above par. There was some trad- 
ing in the shares last week at 93, with 
none of the insiders willing to sell at 
that figure. 

There has never been any published 
explanation for the reason for the 
stock dropping last year to one-fourth 
its present quotation, but the insiders 
could readily have explained it had 
they chosen to do so. 


In the spring of 1917 everybody 
thought the Famous Players-Lasky 
stock would be worth $200 a share by 
1918. Business was tremendous, the 
Paramount program taking in about 
$175,000 a week, with Artcraft’s takings 
about $50,000 a week, with a gross ex- 
pense for the two of $175,000, yield- 
ing a net profit of $50,000. 

Anticipating far greater earnings 
through the contracts entered into 
about that time with D. W. Griffith, and 
also Thomas H. Ince (who brought 
with him William S. Hart, Charles Ray 
and Dorothy Dalton), the purchase of 
the Morosco and Pallas corporations 
so they would no longer share in the 
profits of Paramount, there was every 
reasonable certainty the stock would 
be worth $200 a share by the end of the 
year. The concern was then paying 
10 per cent. in annual dividends and 
with the increased business could read- 
ily have paid a dividend of from 20 to 
25 per cent. 


On the strength of this healthy con- 
dition the insiders began buying more 
stock, but they could only buy from 
each other, wiich prevented much ac- 
tivity in stock sales. So insistent was 
the demand on the part of all the mem- 
bers of the organization for more hold- 
ings that the Board of Directors de- 
cided to issue more of the treasury 
stock, permitting the insiders to buy 
seven per cent. of their existing hold- 
ings in the new stock release, at $80 
per share. This was snapped up so 
avidly that some of the stockholders 
bought some of the new stock at from 
8&2 to 85 from those willing to take a 
profit, Hiram Abrams, vice-president, 
‘having the distinction of buying at the 
top figure, i. e., $85, the book value of 
-which was set at $80. 

Arthur S. Friend, treasurer of the 
corporation, was so eager to secure 
more stock that he negotiated a loan 
of $80,000 from the Broadway Trust 
Co., with which to purchase, the loan 
being advised by President Lee, of the 
trust company, who is also one of the 
board of directors and chairman of the 
finance committee of Famous Players- 
Lasky. The trust company accepted as 
security for the.loan, Friend’s stock in 
the big film concern, the borrower fully 
counting on repaying the loan out of 
the dividends of the company. Almost 
without exception all the Famous Play- 
ers-Lasky stockholders did the same 

ing, in many cases selling listed se- 

ities and bonds at a loss in the rush 
‘y the film stock at from 80 to 82. 
came the war. Mr. Lee, upon 


whose opinion everybody depended as 
a criterion of the value of the stock, 
went before the board of directors, 
predicting the most dismal outlook im- 
aginable. Among other things, he gave 
it as his opinion the “first seven years 
of the war would be the worst”—that 
the picture business would be taxed 
very heavily, and might even be en- 
tirely suppressed as non-essential. He 
strongly advised the passing of div- 
idends and the creation of a sinking 
fund to weather the storm. 

It was voted to pass dividends and 
the men who had borrowed to buy, had 
to sell to pay their loans. But they 
could get no price for their stock as it 
was a close corporation, unlisted, and 
outsiders were chary of film stocks. 
They were therefore at the mercy of 
wise outsiders, who knew there was 
no market for the certificates. The 
price of the stock began to drop from 
80 to 70 and in 10-point jumps, dropped 
down to as low as 224%. 


This is perhaps the first time in the 
history of a large American industrial 
organization where the stockholders 
were engaged in intensive stock-sell- 
ing, offering their holdings at prices 
they knew were from one-fourth to 
one-fifth the actual value. They knew 
it was the psychological time to buy, 
but had to sell through force of cir- 
cumstances. It is possible one or two 
members sold short and bought back, 
but it is a safe guess there was not 
many who had sufficient funds for such 
manipulation. 


During this exciting period the con- 
cern was making more money than 
ever before, all its business prospects 
being more than fulfilled, but the funds 
were being ‘aid aside for a sinking 
fund in accordance with Mr. Lee’s sug- 
gestion. Here was the anomaly of a 
concern fulfilling all its expectations, 
yet compelling its insiders to sell their 
holdings for ridiculously low prices. 

With the termination of the war the 
accumulated funds began to be once 
more divided in the shape of dividends. 
The corporation does not owe one 
dollar, having paid all its indebtedness 
throughout the troublous times and 
the end of the war found Lee’s pre- 
diction justified. 

It is rumored the concern, to com- 
pensate those who suffered by the 
temporary drop in price, contemplates 
paying a stock dividend from its treas- 
ury reserve stock, in addition to the 
regular cash dividends. 


Thanhouser Laboratories Reopen. 


The Thanhouser Laboratories at New 
Rochelle reopened on Wednesday of 
this week with an initial for 500,000 feet 
of positive. The new operating com- 
pany is the Thanhouser Laboratories, 
Ltd., the head of which is Dr. W. E. 
Shallenberger. Several other big film 
producers are interested. 


Unity Manager Switches. 
Chicago, May 14. 
M. J. Mintz, for five years general 
manager of the Unity Photoplay Co., 
one of the larger independent film 
exchanges, resigned and will become 
a division manager for Pathe. 


AN AMATEUR WIDOW. 


ROGER CN sc i.ccctas cee roses bad Zena Keefe 
OCG ME c's chao kd xccck a kha Hugh Dillman 
POM, ies 00 k's 0 cnksasadace Jack Drumier 
GONE - BENE 6 66:0.6.00068 wedncl William Black 
MS. Sh ad bh. kets os cv Pauline Dempsey 
MUGS BAGG: 6 60s cceccccses Mary B. Davis 
Cousin Hepzibah.......... Eugenie Woodward 
3 ee Florence Ashbrooke 
ee: Mh cccceads deseaseae Charles’ Hartley 
WO WicaGansos0040c50cdaeeeuwd Charles Ascott 


This is a fair picture, thanks chiefly to 
Zena Keefe’s adroit and charming methods. 
It was given a trade showing this week by 
World Film, but, despite a flivver that comes 
to grief and a realistic and well directed fire 
scene, it is not an offering upon which money 
has been spent. The photography by Max 
Schneider is good, and Oscar Apfel’s direction 
adequate. The story by Joseph Franklin 
Poland is one of those made-to-order outputs 
that serves its chief purpose in that it per- 
mits the star to dash around, kick up her 
heels and behave in a generally pleasing man- 
ner. 

As the heiress, surrounded by a host of 
“comedy” relatives who are living on her 
until she shall come of age, she finds life 
a trial. 

Later on, when she runs away with her 
colored mammy, a good character study by 
Pauline Dempsey, she lands up in a Virginia 
village where she is taken in by the relatives 
of the young suicide, whose widow she repre- 
sents herself to be. More alive than dead, he 
turns up and proves to be the attractive 
young man she knew back East. Then comes 
the usual stuff about where he shall sleep. 
His uncles, who are not in on the secret, com- 
plicate matters considerably. This part is 
attractively directed, and the star makes the 
most of her negligee and the piquantly em- 
barrassing circumstances in which she finds 
herself. This is handled just as it should be 
from the market standpoint, and should sell 
the picture. The scene where the hero rescues 
Rhoda from the burning store is well done, 
but unimportant. Rather it is thrown in for 
good measure. 





ALL WRONG. - 
WONGME Mh sicccceenaces Bryant Washburn 
ee We cas awe e0e bed Mildred Davis 
DOMSIG ‘THOS osc ccccscce Charles Bennet 
Mrs. Donald Thompson......... Helen Dunbar 
Randolph Graham............. Fred Montague 


Bryant Washburn seems to be blessed with 
good story vehicles which with equally meri- 
torious direction and brainy cameramen, a!l 
combine their various abilities in producing a 
Washburn feature that is a first-class attrac- 
tion. This one, exhibited at a trade showing 
in the Pathe projection rooms, contains a 
corking yarn by Mildred Considine, Jack. Cun- 
ningham’s scenario further enhancing the 
sprightliness of the tale. 

Produced by the Anderson-Brunton Co., 
under the direction of William Worthington 
and Raymond West, who did themselves proud, 
not to mention the excellent photography by 
Clyde De Vinna and Clyde Cook, this feature 
ranks among one of Washburn’s best. The fine 
supporting cast does much towards turning 
out a good job, Helen Dunbar’s conception of 
a prim mother-in-law, which while not al- 
together realistic, strikes the audience as a 
corking impersonation of mother-in-laws of 
this type, having been led to picture them 
thus through the various newspapers carica- 
tures. Mildred Davis’ female lead leaves 
nothing to be desired. 

Warren Kent, a salesman, played by the 
star, has one fad in life—unending courtship 
stuff, which has for its basis the belief that 
courtship and idealistic chivalry, such as is 
practiced by all young swains, should not 
cease with the knotting of the marital bond. 
To further insure that end, upon marriage, he 
decides to live apart from his wife, calling 
upon her each Wednesday night as of yore. 
Practicing what he preaches he gets into a 
peck of trouble and concludes that he’s “all 
wrong’’—hence the title. Wherever such pla- 
tonic friendship yarns are handled, there is 
bound to creep in a little smut and “dirt.” 
This picture is not entirely devoid of that 
brand, in this instance, however, adding the 
needed “spice’’ to the escapade. There is one 
scene which would make an excellent third- 
act climax to some bedroom farce, hereabouts. 
Living apart in two distinct apartments, the 
girl invites a girl chum of hers to share her 
bed and board for a time. Kent, running 
across Ralph Conway, also a friend and busi- 
ness colleague, likewise extends a similar in- 
vitation. But when wifey decides to surprise 
hubby and sleep in his apartment and hubby, 
hunting for wifey, enters her apartment, when 
both their guests of the opposite sex have 
donned their robes de nuit, with ma-in-law 
happening in when she is most undesired at 
the moment, things look bad. The ending 
symbolizes that all is serene, after explana- 
tions. 

The characterizations of Ralph Conway and 
John Hutchins, a particularly hard buyer, 
from whom Kent finally wrests a large order, 
which reinstates him in the good graces of his 
boss, deserve screen credit which is not ac- 
corded them. 





Truex in Comedy Series. 

Ernest Truex has been signed for a 
series of screen comedies by Amedee 
J. Van Buren, president of the V. B. K. 
Film Corp., who are now producing 
the Paramount-Drew Comedies, and 
the “Topics of the Day” for Pathe. 

The comedies will be in two reels and 
will follow the same refined class as 
the Drew comedies. 


COAST PICTURE NEWS. 
Los Angeles, May 11. 
Harvey Gates has joined the scenario staff 
at Goldwyn. 





Jack Quinn has returned from a short stay 
in New York. 





Beatrice Joy is now appearing on the speak- 
ing stage at San Diego. 





George Webb has returned to the films 
after a year in vaudeville. 





Antonio Moreno signed a two year con- 
tract with Vitagraph the other day. 





Mr. and Mrs. Carter DeHaven are taking a 
much-needed rest at Arrowhead Springs. 





Fred Granville has been assigned as special 
photographer for Tom Mix out at the Fox 
lot. 





Reggie Morris has been engaged by Uni- 
versal to make one-reel comedies starring 
George Ovey. 

Bessie Love has started production on a 
new five-reel feature under the direction of 
Davis Smith. 








Tom Moore’s brother, Joseph, the younger 
of the +Moore quartet, has returned from 
service overseas. 





Mitchell Lewis has issued a statement saying 
that he is still with Select, contrary to a report 
that has been circulated. 





William Desmond is making the final scenes 
in his new picture, “Bare-fisted Gallagher, 
an original story by William Parker. 





Eugene Pallette has returned from the war 
and is working with Albert Ray and Elinor 
Fair at the Fox studio in Hollywood. 





Elinor Fair has moved into a new bungalow 
and says that after living in apartments she 
really don’t know what to do with so much 
room. 





Tom Forman plays his first part since his 
return from war in C. B. DeMille’s, “For 
Better, For Worse,” the new offering at the 
Kinema. 

E. M. Asher is now the personal represen- 
tative of Mack Sennett. He was formerly 
manager of the First National Exhibitors of 
San Francisco. 





Archie McMackin will direct Flanigan and 
Edwards who have been on the Orpheum cir- 
cuit for the last few years. They will be 
starred in a series of comedies, entitled, 
“The Hall-room Boys.” 





The scenario staff at Goldwyn are work- 
ing hard on several adaptations and new 
stories that will be produced in the near fu- 
ture. They say out there that the New York 
office is negotiating for some famous works 
of fiction. 





Tow Browning thought that he had reached 
the limit in the line of animal stars when 
he filmed a dialogue between Thurston Hall 
and a trained toad. Al Santell has gone him 
one better though in that line. He’s got a 
trained clam to take a part in a patriotic 
comedy. 





Lieut. Glennon, of the cutting and technical 
department at the National, was _ recently 
discharged from the Signal Corps. He was 
an airplane pilot for over a year at the 
front and was never injured in any way dur- 
ing that time. The other day he was mani- 
pulating an airplane fan out at the studio 
and was painfu!ly injured by it. 


Fritzi Brunette has had about as consistent 
a run of bad luck as any of the screen stars. 
She was nearly killed when a heavy door 
fell on her head. Now she says that when 
she was going out on location for her last 
picture, the machine, in which she was rid- 
ing, came so close to going off the edge of 
an embankment that she mentally preparing 
her speech to St. Peter. 








Klein Leaves for Coast. 


Harry D. Klein, new general manager 
for Universal City, left for the Coast 
on Wednesday accompanied by his 
wife. Last Saturday night the work- 
ing crew of the Globe Theatre, where 
he was manager for eight years, gave 
him a farewell party and presented 
him with a loving cup that stood three 
feet in height. 

James H. Finn, formerly at the Hip- 
podrome, who is to be Mr. Klein’s as- 
sistant, left on Tuesday for the Coast. 


To Direct “Little Teacher.” 

Emil Chatuard has been engaged by 
the Mayflower to direct the screen 
production of “The Little Teacher.” 
He will begin casting in about a week. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 
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MOVING PICTURES 














BIG FOUR TO HEAD OFF WITH 


FAIRBANKS FEATURE IN SEPT. 





Unlimited Broadway Runs for All Releases. Capital a Possi- 


bility. Open Booking Plan as Originally Announced 
to Be Followed. 





Hiram Abrams, general manager of 
the United Artists Corporation, 
moved into the offices of the concern 
in the Godfrey building Monday morn- 
ing and began sorting out the applica- 
tions from exhibitors for’ service. 
Official announcement and advertise- 
ments will be inserted in the trade 
publications this week, prepared by 
P. N. Lazarus, who retires from the 
post of publicity representative for 
Vitagraph, Saturday, to occupy a sim- 
ilar position with the new company. 

Exhibitors applying for service have 
found that the “Big Four” is in earnest 
regarding its plan for selling each pic- 
ture individually. On the open booking 
plan—no star series, no contract for 
the four stars, but each picture separ- 
ately, and exhibitors given an oppor- 
tunity to see the features in advance, 
with permission to cancel if it fails to 
come up to expectations, the renter to 
be the sole arbiter in this respect. 

The first release will be a Fairbanks 
feature, Sept. 1, the name of which is 
being carefully concealed to prevent 
it being anticipated by other produc- 
ers. 

The policy of indefinite runs will be 
based on a minimum averaging ap- 
proximately twice the present number 
of days that exhibitors are employing 
at present. 

There is no more than a possibility 
—in fact a probability—that the new 
Capitol at Broadway and S5Slst street, 
will have the initial showings of the 
“Big Four” features. 

Regarding the various rumors of a 
possible withdrawal of any one of the 
“Big Four’—Chaplin, Pickford, Fair- 
banks, Grifith—it can be stated with 
authority that they are tied up for 
three years with the strongest kind of 
a contract that could be figured out by 
no less than a dozen legal luminaries. 
There are two concerns. The first is 
the United Artists Association, not a 
corporation, but an association of four 
producers banded together with clauses 


providing for federal injunction in 
event any one of them seeks to 
withdraw. This accomplished there 


was organized the United Artists Cor- 
poration, in which the producers are 
the principal stockholders, which 
holds a contract to distribute the pic- 
tures, with the agreement calling for 
each of the four to produce a minimum 
number of pictures per year. 


WHARTON MORTGAGE SALE. 


Ithaca, N. Y., May 14. 

The personal property of Wharton, 
Inc., picture producers, of Ithaca, was 
sey at a chattel mortgage sale Mon- 

ay. 

Acting in behalf of the mortgage 
trustee, Jacob Rothschild and a num- 
ber of local creditors, Attorney A. W. 
Feinberg was the purchaser, paying 
$12,000. The property sold was the 
scenery, lighting equipment, furniture 
and other interior effects, and general 
picture paraphernalia. The mortgage, 
which was foreclosed, was for $10,- 
000 and consisted of money which had 


been advanced to the Whartons by 
Ithaca business men. 
In 1917, financial difficulties beset 


Wharton, Inc., and the industry ap- 
parently was to be lost to the city. 
The co-operation of the Ithaca Board 
of Commerce was obtained and a meet- 


_ a a ee 


ing of business men called. The ad- 
vancement of $10,000 enabled the con- 
cern to satisfy its creditors and to ob- 
tain a fresh start. However, other 
conditions arose and in the end, the 
mortgagees were forced to exercise 
their option of foreclosure to protect 
themselves. 

Theodore Wharton is president of 
Wharton, Inc., and. his brother, Leo 
D. Wharton, formerly was associated 
with him. Leo Wharton is now under- 
stood to be in New York. 

While Rothschild states that he has 
nothing definite to announce, the opin- 
ion is expressed that a plan of reorgan- 
ization will be worked out shortly and 
the Wharton, Inc., continued actively. 

The real studio property at’ Ren- 
wick, as the Wharton property is 
called, is owned by the Renwick Park 
Association, from whom the Whartons 
took a lease. 


OPEN SEASON FOR DINNERS. 

Last week was evidently the “open 
season” for the feeding of the trade 
press. During the six nights five were 
filled with dinner dates for the news- 
papermen attached to picture publica- 
tions. 

Universal started with a dinner at 
the Astor Monday night to talk about 
the Seventh birthday of the company. 
Tarkington Baker and Joe Brandt were 


the particular hosts. Wednesday night 
Hugo Reisenfield and Ralph Edmunds, 
of the Rialto-Rivoli, held forth food 
and spirits at the Commodore at which 
there were about 50 members of the 
trade and daily press as well as a 


number of celebrities of the music — 


and film world. 

The Strand Employes stepped into 
the breach Thursday night and held 
their annual beefsteak feast at Beef- 
steak Charlie’s and again the trade 
press had a chance to fill their innards. 
Friday night S. L. Rothapfel, Frank 
Hall et al, who are interested in the 
Rothapfel Unit, held a banquet at the 
Astor at which there were about 300 
present. This followed the showing 
of the first release of the Unit Program 
at the Rialto Friday morning. 

For the Saturday night dinner the 
trade press members were invited to 
the home of Gerald F. Bacon, who is 
about to enter the picture producing 
field as the head of one of the produc- 
ing units for the Frank Hall Independ- 
ent Sales Corporation. 

As there weren’t any bids for Sun- 
day night some of the boys were look- 
ing for either a poker.game or to rest 
up. 


THEATRE FOR PORTLAND. 
Portland, Me., May 14. 

Construction of a new theatre which 
will be located at the corner of High 
and Congress streets this city, has 
started. The house will seat 2,300 per- 
sons. The policy will probably be pic- 
tures and vaudeville. 

The theatre will be operated by Al- 


fred S. Black, president of the Maine 
Theatres, Inc., a corporation which 
controls a large number of houses in 
New England. It will be completed by 
Jan. 1. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


FINEMAN RESIGNS. 


B. P. Fineman this week resigned 
from Famous Players-Lasky and will 
enter the field as a distributor of pic- 


tures state riohte 


tures through state rights 


exchanges. 
He has opened offices in the Fitzgerald 
building and an organization is being 
formed to market features that are of 
sufficient merit to warrant being ex- 
ploited as special productions. He said: 

“T am in the market for big pic- 
tures. The throwing open of the in- 
dustry by the almost unanimous adopt- 
ation of the open booking policy by 
big distributing concerns, due to the 
demand of the exhibitors, has created 
an entirely new field for the inde- 
pendent producer and distributor. The 


pelled to tie up all of their time, and 
will be able to avail themselves of the 
exceptional picture that is produced 
every once in a while by the indepen- 
dent producer. That is the type of 
production that I am going to distrib- 
ute, and I amin a position financially to 
handle the most elaborate productions. 
As a matter of fact, that is the only 
type of picture I am interested in—the 
big special production.” 





VOGEL’S “FILM MONEY.” 


William Vogel denies he acted as a 
broker in the sale of the foreign rights 
for the Chaplin pictures’ released 
through First National and also that 
he will gross a larger amount on his 
commissions than is being paid the 
film comedian for his negatives. 

Mr. Vogel says: 

“IT purchased the foreign rights to 
the Chaplin pictures outright for a 
period of years and under contract 
of sale. As to the profits on this con- 
tract, if the reporter speaks in terms 
of ‘film money,’ as that term is gen- 
erally used, his comparison is correct. 
As to the actual profits, however, I ex- 
pect them to be quite satisfactory.” 


PATHE’S THREE SERIALS. 


Pathe has placed an order with the 
Wharton Brothers for three serials. 
Each one is to be in ten episodes of 
two reels each. The serials will be 
made at the Ithaca, N. Y., plant. 

They are now completing a new 
plant in San Antonio for the making 
of features there and have a contract 
with Macklyn Arbuckle to star for 
them. The pictures are all to be based 
on American life and are to be above 
all, “clean.” 


Conway Tearle with Marion Davies. 

Conway Tearle has been engaged as 
leading man for Marion Davies in her 
next picture, now in process of making, 
entitled “April Folly.” Robert Leonard 
is the director. 


Wont Appear In “Montmartre.” 

Gwen Sears, in charge of publicity 
for Elsie Ferguson, announces there is 
no truth to the rumor that she will 
appear in “Montmartre” to be produced 
by A. H. Woods, but will appear in the 
legitimate in another play next sea- 
son. 

This does not mean that Miss Fergu- 
son will give up her film activities as 
she is under contract to make eight 
photoplays a year for Famous Players- 
Lasky. 


S. A. Moorhouse Injured. 
Los Angeles, May 14. 
S. A. Moorhouse, of the. Bulls Eye 
Motion Picture Co., is suffering from 
a fractured skull and internal injuries 
received while acting a “drunk” scene 
before the camera on a tub-shaped car 
at one of the concessions Venice. 


Clara Horton’s Escape. 
Los Angeles, May 14. 
Clara Horton, pictures, was rescued 
from the ocean when she came near 
drowning while staging a scene for 
the camera. 





. 


N. B. OF REVIEWS’ POLICY. 


Owing to the number of pictures 
dealing with subjects arousing discus- 
sions and presenting ideas on the pres- 
ent social life, the National Board of 
Reviews has declared its policy for 
handling them. 

The Board announces that it is con- 
cerned not only with the morals of 
the plot of such motion pictures, the 
treatment of the plot, the care used in 
its development, the wealth or pauc- 
ity of detail and illustration, and the 
quantity of given themes, but also with 
the methods used to attract audiences 
in all parts of the country. 

Often these latter have become an 
integral part in the effects produced 
on those witnessing the pictures. Most 
of the elements entering into these ef- 
fects are part and parcel of the work 
of the National Board in voicing the 
inoral convictions of the American 
people. 


STAR SHUT OUT. 


Norma Talmadge could not get into 
the Rivoli Theatre last Sunday night 
to see herself in the picturization of 
“The New Moon,” and as a result Hugo 
Reisenfeld has spent three days try- 
ing to placate her injured feelings. He 
also sent several peace offerings in the 
shape of flowers. 

Miss Talmadge, accompanied by her 
sisters, Constance and Natalie, arrived 
at the theatre shortly after the police 
had notified the management to cease 
selling tickets because of the crowds 
and they were refused admittance. 
An appeal to the house manager was 
without avail and the three ladies were 
turned away. 

Reisenfeld’s greatest squaring argu- 
ment was, “Well, if you make pictures 
so good that the public crowds the 
house you cannot have any complaint 
to make regarding not getting in.” 





EVERETT, WASH., SEWED UP. 


Seattle, May 14. - 


Carl McKee and C. A. Swanson, own- 
ers of three picture houses in Everett, 
Wash., this week incorporated at the 
Star Amusement Co. and took over the 
remaining four theatres in that city. 
This includes every theatre in Ever- 
ett excepting the Rose, controlled by 
Toe St. Peter and the Edward Fisher 
Vaudeville Agency. 

The Everett is booked by Klaw & Er- 
langer and John Cart and the other 
houses are all devoted to films. Me- 
Kee was formerly manager of the Ta- 
coma Theatre, Tacoma, and had two 
houses at Camp Lewis, with a partner 
named Cassidy. 

Three of the houses will be closed, 
as the remaining theatres can well care 
for the patronage and maintain the de- 
sired standard. 


TOM MIX BEATS UP DOUBLE. 


Los Angeles, May 14. 
Tom Mix sent Bert Rogers to the 
hospital with a broken jaw, charging 
Rogers posed as his double. 


HOCHBERG FREED. 


Los Angeles, May 14. 
Charles Hochberg, director, was freed 
of the charge of embezzling $3,000 
worth of film from the Sunshine Com- 
edy Co. 


Tellegen Leading for Miss Farrar. 
Los Angeles, May 14. 
Geraldine Farrar, accompanied by 
Lou Tellegen, has arrived here. Telle- 
gen is to appear as Miss Farrar’s lead- 
ing man. 


McAdoo Buys Homestead. 

Los Angeles, May 

William G. McAdoo has pur- 
a 30-acre homesite in Santa — 


for $60,000. 

















STANDARD OIL BANKERS ARE 
BEHIND $500,000,000 FILM DEAL 





To Acquire 300 Theatres. A Hundred Each For First, Second 


and Third Runs. 


Features to Cost $75,000. Figure 


Nine Per Cent. on Investment. 





News due to break within a few 
weeks regarding the establishment of 
theatricals upon a commercial basis, 
really concerns the organizing of a 
large picture producing plant and the 
purchase of 300 picture houses, or the 
securing of them on long term leases. 

The plan calls for making of high 
class features and programs, with 
enough theatres under the same con- 
trol, furnishing the films’ own market, 
that method being figured to 
guarantee the sponsors a safe percent- 
age return. The sum involved is $100,- 
000,000, that amount to be put up by 
Wall Street bankers, reported to be 
identified with Standard Oil. No stock 
_will be offered to the public. 

On paper the scheme appears to be 
a “cinch.” The features are to be 
high class, with picture “names” ap- 
pearing, each picture to cost $75,000. 
The new syndicate will have a No. 1 
list of 100 houses, which will pay each 
$750 weekly for the first run, the cost 
of the feature, therefore, being re- 
gained the first week. The second 
string of 100 theatres will be charged 
$300 for the second run while the third 


string of 100 houses will be charged 
$150 for the third week’s showing. The 
second and third strings would net $45,- 
000, and it is expected that at least 
$35,°00 will be made from outside re- 
leases, so that the svndicate would be 
netting $80.000 weekly. 

The profits to be made from the 
operation of the theatres, it is figured, 
will double the earnings of the pic- 
tures and net the Wall Street group 
something around nine per cent. on the 
investment, considerably over the per- 
centage to be gained from so-called 
“gold bond” investments. 

This idea is said to have been worked 
out in considerable detail at this time 
with commercial methods enlisted to 
effect economies. There is to be one 
plant for the making of signs and ad- 
vertising novelties for all the theatres: 

central scenic plant to supply the 

‘ous studios and one purchasing 
for the entire organization. 
s stated this 


alone 


week that the 


plan did not include the absorbing of 
any large picture organization now 
flourishing, but to have everything un- 
der the control of the proposed syn- 
dicate. 


$3,508 FOR MARY MILES MINTER. 


Adolph Zukor has offered Mary 
Miles Minter a year’s contract at 
$3,500 a week, if she will appear ex- 
clusively under his management. She 
is still hesitating as there is another 
offer whereby she would share in the 
profits of her productions and receive 
an $1,800 weekly guarantee from My- 


ron Selznick. The question in her 
mind is whether to gamble on herself 
or let Zukor do the gambling. 

Miss Minter, who has just had her 
18th birthday, is with her mother, Mrs. 
Shelby, her grandmother, and her sis- 
ter at the Hotel Marie Antoinette; 
where they are having a family reun- 
ion. Miss Minter isn’t worrying about 
contracts, she is looking for an apart- 
ment. She intends to remain in the 
East. 

Sawyer & Lubin are looking after the 
interests of Mary Miles Minter to a 
great extent and she is making no 
move except on their advice. They also 
handled Mme. Olga Petrova so far 
as pictures were concerned. They have 
recently conferred with both Zukor 
and Selznick regarding Miss Minter. 
Mrs. Shelby, Miss Minter’s mother, 
however, denies that any contract has 
been signed by Miss Minter and Saw- 
yer & Lubin. 


M. SELZNICK RENTS BIO. STUDIO. 


Myron Selznick has rented the old 
Biograph studio at 807 E. 175th street, 
and his three companies will start 
work there on May 19. The first com- 
pany will be headed by Eugene 
O’Brien, the second by Elaine Ham- 
merstein, and the third by Olive 
Thomas. 

Miss Hammerstein will appear in a 
picture called “Love or Fame,” by S. 
Jay Kaufmann. O’Brien will probably 
be starred in a series founded on E. 
Phillips Oppenheim’s celebrated “Peter 
Ruff” series. 

Stories by Holworthy Hall and oth- 
ers are being considered for Miss 
Thomas. 


F. P-L HAS INTEREST. 


The statement published in Variety 
several weeks ago that Famous Play- 
ers-Lasky was acquiring a financial 
interest in picture houses in various 
parts of the country will shortly be 
officially verified with considerable 
augmentation. 

It can now be stated that the scheme 
of acquiring picture palaces by the pro- 
ducing and releasing organization has 
been developed to the extent of em- 
bracing practically the entire country. 

Before many weeks have elapsed the 
“news” will leak out that Famous 
Players-Lasky is financially interested 
in one of the big pre-release establish- 
ments in the heart of New York City 
and from time to time it will become 
known it has secured a permanent 
foothold in most of the important cities 
of the United States. 


5 BILLS AFFECTING THEATRES. 


Harrisburg, Pa., May 14. 


During the past week five bills have 
been introduced in the Legislature here 
that affect the theatrical and picture 
business—some seriously. One by plac- 
ing a heavy tax on bill boards would 
wipe these advertising mediums off 
all main highways in the state. Two 
of the measures give equal rights to 
persons of all creeds, colors or races 
and under these bills negroes could 
not be refused admission to orchestra 
seats or turned from hotels or other 
places of public accommodation. 

Another bill carries a heavy penalty 
for the management of a theatre that 
permits any person holding a ticket 
of admission to stand in an aisle dur- 
ing a performance and a fifth bill 
doubles the fees charged by the State 
Board of Censors for examining films. 


CANNEFAX AND CAMERA. 


Bob Cannefax, the new billiard 
champion, is arranging a series of ex- 
hibitions to be given before the cam- 
era and to be shown on a weekly pro- 
gram. For each installment Cannefax 
will execute a number of trick shots, 
the entire string consuming-about 15 
sections and showing his entire rou- 
tine of difficult plays. 

Cannefax opens at Keith’s, Jersey 
City, the last half of this week, work- 
ing with Albert Cutler, the ex-carom 
billiard champ. 


Blackwood Critically III. 
Reports from Los Angeles in New 
York are that John H. Blackwood is 
critically ill, While in New York 
recently he was stricken and rushed 
back West for treatment. Blackwood 
has been a sufferer for a long time 
from rheumatism and gout and it is 

said his heart is now affected. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


PARAMOUNT’S OPEN BOOKING. 

The convention of the district man- 
agers and the special representatives 
of the Famous Players-Lasky Com- 
pany is taking place at the home offices 
of the organization this week. The 
call was issued by Walter E. Greene, 
vice-president and general director of 
distribution. The purpose of the meet- 
ing is the discussion of the plan of 


campaign to be inaugurated this fall 
when the Paramount product will be 
booked in the open field. 

Frederic Gage, former sales man- 
ager of the organization, has been 
promoted to the position of secretary 
to Walter E. Greene, and Sidney R. 
Kent, former special representative of 
the company, has assumed the posi- 
tion of Sales Manager. 


SHOW GIRL’S SUIT ON PICTURE. 


Gladys Loftus, a former “Follies” 
beauty, is suing the Duplex Film Corp. 
and the Greenwich Litho. Co. for hav- 
ing used a copy of her photograph for 
a poster advertising the feature film 
production “Shame.” 

The action was heard before Judge 
Samuel Greenbaum in Special Term 
Part III, Tuesday. The decision was 
reserved for the attorneys to submit 


briefs. There was no defense offered 
to the case. 
Miss Loftus was represented by 


Nathan Burkan. 


Selznicks Sailing. 

Mrs. Lewis J. Selznick, Myron Selz- 
nick and Edith Koch, private secretary 
to “L. J.” are making arrangements 
to sail for London June 2, on the 
Acquitania. 

Their trip was decided upon rather 
suddenly and is more or less surround- 
ed with mystery. 


Ralph Ince With Selznick. 


Ralph Ince is an early possibility as 
a director under the Selznick banner. 
Negotiations with that end in view 
were in order last week and Mr. Ince 
personally intimated that he felt cer- 
tain that their close would find him 
directing Select pictures. 


Hart Decides On Another Year. 
Los Angeles, May 14. 


William S. Hart has decided to re- 
main in pictures another year. 


Jack Pickford Producing. 


Jack Pickford has completed the or- 
ganization of his own company and 
started to produce his first picture. It 
is based on “The Little Shepherd of 
Kingdom Come,” by John Fox, Jr., and 
will be given the same title. = 

Pickford will release all his produc- 
tions through First National. 
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- How This Baby Dees Grow 


BOBBY “UKE” 
HENSHAW 


THE MERRY MIMIC 


1—8t. Leuis Princess Maids. 

2—Bert Lament’s Cowboys. 

8—Ralph Duenbar’s Bell Ringers. 

4—“Rubevilie.” 

5—Al G. Field’s Minstrels. 

oe ferced me to de a single. 

7 Beven)—New doing the same 
slnaie roe always working. 


Why? Ask BEEHLER & JACOBS 
Orpheum time to fellew. 





FRED DUPREZ 


Arrives in 
New York 
May 10 
for a three- 
weeks’ stay. 
Letters care 


St. James 
Hotel. 


Week of MAY 1ll— 
Majestic, Fort Worth, Texas 





Week of MAY 18— 
Majestic, Dallas, Texas 


Week of MAY 25— 
Majestic, Heuston, Texas 


Week of June 1— 
Majestic, San Antonie, Texas 


JIM and MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 











ORBEN 
DIXIE 


Boeked fer Ben Welch’s Summer Show 
Direction, I. WEBER 


“The Jack of Hearts and the 
Queen of Spades” 








Barnum had the right Idea, and Stan 
Staniey ts the Barnum of this age. 
Every one in show business is talking about me. 
It seems all the suckers in show business try to 
cop my stuff. That is the reason they are saps. 
They think it is only my material; they don’t credit 

my personality, individuality or delivery. 

Freddy Goldsmith, my lawyer, says: “It isn’t 
what you do, it’s how it’s d Nobody can do 
Stan’s material the way he does it, and if they 
pm to take it just put your case in my hands 
and I’ll send them to jail, es I fully believe stealing 
a man’s brains is larceny just as if you stole his 
pocketbook. ’’ 

You can’t lift material with impuaiiy to-day as 
you could before the advent of the N. V. A. no 
matter who is in - of you or their ability to 
write letters and ads. 


TAN STANLEY 


My new billing, “‘A Theatre Patron’ 
Annoying Joe Kane, a tragedian, with Mable 
Barry, demure but sometimes a little rough. 
At American, New York, Monday night (May 12), 
@ woman in the audience became hysterical from 
laughter at my comedy. 


Ist 
“SPRINGTIME” 


In the Springtime, 
a young man’s 
thoughts lightly 
turns to “love.” 


OSW ALD 
eare of 


RAWSON and 
CLARE 


Auburndale, L. I. 








It Is Very Hard to Sing With a 


SORE FINGER 


But Harder Still to Sing 


WITHOUT A VOICE! 


Ask Any Acrobat 


USS CAROLA TRIO 
“The “Jazzemup Jackies” 


Loew Circuit Direction, MARK LEVY 





Sailing to Colon, Panama 











FOUR 
LAURELS 


An oddity in terpsichore 
BOOKED SOLID 
Direction: 


HORWITZ-KRAUS, Inc. 











Discharged by Uncle Sam 


NEWPORT 


STIRK 


“Back in Civies” 











“Nothing like Good Coffee” 
said the Husband as he 


STEERED THESAUCER 


to his Mouth 
(After first Sip) 


“That’s Nothing Like It” 


Ground Floor—aAll Out! 


FORREST and CHURCH 
“2 Essentials to Rhythm and Melody” 


Moss Time Direction, MARK LEVY 


THREE 
ARLEYS 


STARTING OUR CENTRAL 
and SO. AMERICAN TOUR 


Repr. CHAS. BORNHAUPT 























HO 




















THE 


DES DUO 


(MARIA and IVAN) 


PRESENTING 


A EUROPEAN 
NOVELTY 


SINGING, MUSIC 


and DANCING 


With Original Costumes and Scenery 


DIRECTION 


LEW GOLDBERG 











THE SUBVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 








Headlining Pantages Circuit 


KYRA 


BOX OFFICE 
ATTRACTION 
—_— 














THELMA 
CARLTON 


Beoked Selid—Jualy 1, 1010 

















Now Booking My Passage Home 


Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 
GREATEST AUDIENCES IN THE WORLD 
It Is Great Work, Boys and Girls, Come Over 


WORKING 


FOR MR. GOLDIE 


CLYDE NELSON & CO. 


P. S.—If you see a 


NUT 


on the Roof of a Downtown Hotel, 
with a Rod and Reel, Casting, 


THAT’S ME 





BRENDEL and BERT 


Pauline Saxon 


SAYS 
Spring is the fashionable time 
to make love 
aa Fe I prefer the late 
It L. 7 doesn’t matter so 
4 Se © & Geet, Oy 





IN THEIR OWN ACT 
“Waiting for Her” 




















CHICK OVERFIELD 


That Sensational Chap on the Wire. An American With Advanced Ideas. 
Address VARIETY, New York 








FRANK STANLEY 


Assisted by 
BEE WILSON 


In a Vaudeville Surprise 
Working Exolusively 


w.V. M.A. B. F. Kelth Vaudeville Exchange 








FRED LEWIS 


(Himself) 


| THOUGHT I'D PASS AWAY 


The Above Line is Mine 

















ITHE FAYNES 


Fuller Circuit, Australia 







































VARIETY 




















How Blue-jay Acts 


A is a th'n, soft, protecting ring which stops 
the pain by clieving the pressure. 

B is the B&B wax centered on the corn to 
gently undermine it. 

C is rubber adhesive. It wraps around the toe 
and makes the plaster snug and comfortable. 


Do You Remember 
The Old Corn Doctor ? 


He stood on the street in the olden cays and offered a 
“magic corn cure.’ 


It was harsh and it caused soreness, but it did not end 
the corn. Nearly everybody had corns in those days. 


That same method, harsh and inefficient, is offered 
you in countless forms today. 


Grandmother’s Way 


Another method, older still, was to pare and pad a 
corn. That was grandmother's way. 


Folks did not know the danger, for they did not know 
of germs. 


But they knew its uselessness. The corns remained. 
Paring brought but brief relief. Pads made the foot 
unsightly. 


Ten-year-old corns by the millions existed in those 
days. , 


Then Came Blue-jay 


Then scientific men in the Bauer & Black laboratories . 


invented the Blue-jay plaster. It was based on research, 
on knowledge,-on many a Clinical test. 


People began to use it. They found that a jiffy applied 
it. They found it snug and comfortable. 


They found that the pain stopped instantly, and it 
never came back. They found that the corn completely 
disappeared, and usually in 48 hours, Only one corn in 
ten needed a second application. 


These users told others, and now millions use Blue-jay. 
They apply it as soon as a corn appears. Now at least 
one-half the people never suffer corns. 


You can, like them, keep free from corns forever in 


this easy, simple way. One test will prove this, and to- 


night. In these scientific days it is folly to have corns. 


By} Blue-jay 


Stops Pain Instantly—Ends Corns Completely 
25 Cents—At D1uggists 


BAUER & BLACK, Chicago, New York, Toronto 


Makers of Sterile Surgical Dressings and Allied Products 
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